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PREFACE. 


The  success  which  has  attended  the  publication  of  "  The  School  Triad  "  has  induced  the  Author 
and  Publishers  to  make  a  thorough  revision  of  that  work,  with  such  changes  and  additions  as  seemed 
necessary  to  make  the  work  still  more  useful.  It  has  been  thought  best  to  divide  the  work  into 
two  parts,  adding  enough  new  material  to  make  it  as  complete  as  possible. 

There  may  be  serious  objections  on  the  part  of  some  that  the  Clef  is  omitted  in  the  first  book. 
The  Author  has  designed  that  the  entire  contents  of  the  first  book  be  studied  without  instrumental 
aid  ;  consequently  only  relative  pitch  has  been  considered,  leaving  the  Clef  to  be  used  in  its  proper 
place,  when  the  subject  of  absolute  pitch  is  introduced.  It  has  been  the  intention  not  to  introduce, 
as  far  as  could  be  avoided,  any  musical  characters  until  there  seemed  a  necessity,  and  until  they 
could  be  fully  comprehended  by  the  pupils. 

That  the  merits  of  the  work  may  overbalance  its  demerits,  and  that  it  may  be  found  valuable 

to  those  who  use  it  is  the  wish  of  the 

Author  and  Publishers. 


HEATH'S 


Common  School  Music  Reader, 


""^HERE  cannot  be  too  much  importance  placed 
upon  the  proper  training  and  development  of  the 
musical  faculties  of  children  from  six  to  eight  years 
of  age.  Some  have  thought  that  nothing  could  be  done, 
practically,  in  teaching  children  of  this  age  to  read  mu- 
sic, The  experience  of  practical  teachers,  however,  has 
proven  beyoud  a  question  that  the  work  can  be  done 
with  the  greatest  success,  if  a  practical  course  be  pur- 
Bued. 

A  book  in  the  hands  of  pupils  from  six  to  eight  years 
of  age,  has  proved  to  be  of  little  value,  besides  being 
expensive  ;  and  when  used  has  been  too  strong  a  temp- 
tation, in  most  cases,  to  teach  the  songs  by  rote,  which 
is  of  little  or  no  value  to  the  pupils.    As  the  work  of 


teaching  pupils  of  this  age  can  best  be  done  with  the 
blackboard,  the  first  few  pages  of  this  work  are  intended 
only  to  offer  such  suggestions  as,  it  is  hoped,  will  en- 
able the  practical  teacher  to  properly  prepare  pupils  to 
take  up  the  book  with  the  third  year  in  school.  The 
author  has  no  idea  of  presenting  the  only  successful 
method  of  accomplishing  this  important  work,  yet,  the 
following  course  has  been  found  successful. 

FIRST  GRADE. 

For  the  work  of  the  first  grade  a  series  of  six  dia- 
grams has  been  prepared,  which  will  be  found  on  tha 
Oth  page. 
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These  diagrams  include  the  first  five  tones  of  the  scale, 
and  every  possible  tone  relation  with  these  tones. 

Object  of  the  Diagrams. 

The  object  of  these  diagrams  is  to  thoroughly  sys- 
tematize the  steps  from  a  single  tone,  to  a  perfect 
control  of  the  whole  five,  with  all  of  their  relations. 
Besides  grading  the  work,  these  diagrams  are  a  matter 
of  economy  as  regards  time.  As  much  work  can  be 
done  with  them  in  five  minutes,  as  can  be  done  in  ten, 
by  "  calling  for  the  tones."  In  calling  for  the  tones,  or 
pointing  to  the  lines  and  spaces  of  the  staff,  or  using 
the  fingers  of  the  hand,  there  cannot  be  that  perfect 
system  that  is  obtained  by  the  use  of  the  diagrams. 

The  diagrams  are  a  means  by  which  the  regular 
teacher,  or  any  teacher,  can  write  an  unlimited  number 
of  exercises  without  fear  of  using  tones  and  tone  rela- 
tions which  are  too  difficult  for  the  present,  and  should 
more  properly  be  given  at  some  future  lesson. 

The  diagrams  are  an  aid  to  the  pupils,  as  they  partic- 
ularize each  tone  and  tone  relation.  When  a  diagram 
has  been  completed,  and  a  new  one  given,  the  pupils  in- 
voluntarily single  out  the  new  tones  and  tone  relations, 


which  is  an  important  feature.  The  teacher  is  able  to 
call  the  attention  of  pupils  to  any  particular  tone  or 
I  tone  relation,  and  the  pupils  are  able  to  get  a  more  per- 
fect idea  of  them  by  seeing  them  represented  in  the 
diagram.  When  the  pupils  have  obtained  a  correct  idea 
of  the  tones  and  tone  relations  in  the  diagram,  they  are 
soon  able  to  sing  any  exercise  at  sight,  from  notes  on 
the  staff  containing  the  tones  and  tone  relations  found 
in  the  diagram. 

The  diagrams  are  different  from  exercises  in  notes 
on  the  staff,  from  the  fact  that  any  one  of  them  may  be 
practiced  upon  for  any  length  or  number  of  times,  with- 
out the  tones  being  sung  twice  in  the  same  succession, 
thereby  preventing  any  possibility  of  rote  singing, 
which  makes  the  diagrams  always  new  and  interesting 
to  the  pupils. 

Note.—  The  author  earnestly  desires  that  the  thoughtful  teacher 
will  carefully  examine  tho  points  presented  for  the  object  of  tho  dia- 
grams, as  they  may  be  found  to  be  of  more  value  than  a  hasty  con- 
sideration might  suggest. 

How  to  Use  the  Diagrams. 

The  diagrams  should  be  carefully  copied  in  some  con- 
venient place  upon  the  blackboard,  as  they  are  not  in 
tended  to  be  practiced  upon  from  the  book. 
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When  the  tones  are  sung  in  any  other  order  than 
consecutively,  the  teacher  should,  in  every  case,  follow 
Uie  lines  with  a  pointer.  The  diagrams  appear  in  columns. 
They  are  not  to  be  so  practiced  upon,  but,  on  the  con- 
trary, as  irregularly  as  possible.  This  is  an  important 
matter,  as  pupils  will  soon  learn  a  certain  succession  of 
tones.  The  diagrams  should  be  so  used  as  to  make  the 
class  able  to  sing  any  and  every  succession  of  tones. 
The  teacher  should  pass  from  one  column  to  another 
by  repeating  the  same  tone,  as,  MI  to  MI ;  or  the  next 
tone  higher  or  lower  may  be  taken,  as, 
FA. 


MI 


to 


or,  MI 


to 


RE 

whether  there  is  a  line  or  not. 
In  every  case  where  any  other  than  the  tone  next  higher 
or  lower  is  taken,  whether  in  the  same  column  or  not, 
a  line  must  be  followed  :  i.  e.,  if  sol  is  the  last  tone  sung, 
re  cannot  be  sung  next,  unless  there  is  a  line  leading 
from  the  sol  to  the  re.  To  observe  these  suggestions 
carefully  is  an  important  matter 


When  the  class  fail  to  give  the  pitch  of  any  tone,  they 
should  not,  as  a  rule,  be  required  to  repeat  the  effort  to 
produce  the  tone,  but  should  be  allowed  to  sing  lowei 
do,  which  they  can  always  sing.  When  do  has  been 
sung,  the  tone  which  the  class  failed  to  give  should  be 
approached  from  different  directions  than  before,  until 
the  tone  can  be  given  correctly. 

When  the  class  sing  tones  in  advance  of  the  teacher's 
pointing,  the  fault  generally  lies  with  the  teacher,  and 
seldom  with  the  class.  Teachers  are  apt  to  begin  the 
lesson  always  in  the  same  place  upon  the  diagram,  and 
proceed  from  that,  always  in  the  same  direction.  This 
is  wrong  and  should  be  avoided. 

Diagrams  Nos.  a,  4  and  8. 

In  practicing  upon  diagram  No.  3,  re  should  not  be 
sung  next  after  sol,  only  vice  versa,  as  indicated  by  the 
arrow.  The  same  rule  should  bo  observed  in  the  study 
of  fa  to  do,  from  diagram  No.  4 

In  studying  the  tone  relation  from  sol  to  re,  from  dia- 
gram No.  6,  the  teacher  should  have  the  claaa  ling  r* 
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several  times,  as  indicated  by  the  line  from  re  to  re, 

thus:  RE RE,  until  re  has  become  fixed  in  the 

minds  of  the  class ;  then  pass  from  re  to  sol  and  directly 
back  to  re. 

This  preparation  may  be  removed  gradually,  until  re 
can  be  sung  next  after  sol  without  difficulty.  The  same 
directions  will  apply  to  the  tone  relation  from  do  to  fa. 

How  to  Write  Exercises  from  the  Diagrams. 

When  diagram  No.  1  has  been  studied  so  that  the 
class  can  sing  from  it  successfully,  draw  a  staff  upon 
the  blackboard  and  represent  upon  the  staff  the  tones 
from  diagram  No.  1,  tuus: 


3=? 


W? 


When  you  have  the  exercise  written,  point  to  the 
notes  and  ask  the  class  to  sing,  and  you  will  find  that 
the  pupils  are  able  to  comprehend  fully  how  to  sing 
from  the  notes.    You  will  find  it  quite  unnecessary  to 


ask  many,  if  any,  questions.  Remember  that  it  is  a  wls« 
teacher  who  wastes  no  time  in  telling  pupils  what  they 
can  find  out  for  themselves,  or  already  know. 

When  the  exercise  has  been  sung  three  or  four  times, 
erase,  and  write  a  new  one,  arranging  the  tones  in  a  differ- 
ent order.  When  you  are  sure  that  the  class  can  sing 
any  exercise  that  can  be  written  from  the  diagram  be- 
ing studied,  you  are  ready  for  the  next.  Do  not  have 
the  class  sing  the  same  exercise  too  many  times.  When 
mistakes  are  made  by  the  class  in  singing  from  notes, 
in  nine  cases  out  of  ten  the  mistakes  are  caused  by  having 
sung  the  preceding  exercise  too  many  times-  Especially 
is  this  true  of  children. 

In  writing  exercises,  be  careful  not  to  introduce  tones 
and  tone  relations  that  arc  not  in  the  diagram  being 
studied,  or  that  have  not  occurred  in  some  preceding  dia- 
gram. In  writing  from  the  diagrams  the  same  rules 
should  be  observed  that  have  been  suggested  for  study- 
ing the  diagrams.  The  following  exercises  have  been 
written  from  diagram  No.  3,  and  will  serve  as  moo- 
els: 
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*  Wrong,  lioausp/d  docs  not  or<-ur  in  diagram  No.  3. 
t  Wrong,  because  re  cannot  be  taken  next  alter  sol  from  diagram 
No.  3.    Jit,  sol  or  do  should  have  been  taken  next  alter  sol,  instead  of  re. 

Time. 

In  pointing  for  the  classes  to  sing  the  exercises  from 
the  blackboard,  be  careful  to  tap  the  board  lightly,  per- 
fectly regularly,  and  not  too  fast.  When  the  fourth  or 
fifth  diagram  has  been  studied,  place  the  following  ex- 
ercise on  the  board: 


B 


<&- 


U 


-0 — &- 


Pointing  to  the  half-notes,  tell  the  pupils  that  you 
wish  them  to  sing  long  enough  at  those  notes  for  you  to 
tap  them  twice.  With  two  or  three  efforts  you  will  And 
that  the  pupils  will  be  able  to  give  the  two  lengths  of 
tones  correctly. 

Note.— It  requires  nearly  one-half  of  the  time  given 
to  the  study  of  music,  to  require  children  to  beat  time 
correctly  and  intelligently.  Besides  being  extremely 
awkward  for  children  to  beat  time,  the  author  of  this 
work,  by  a  long  experience,  has  found  itentirelv  unnec- 
essary. Pupils  can  be  taught  to  perfectly  and  practi- 
cally appreciate  the  relative  lengths  of  tones  by  culti- 
vating the  ear  to  appreciate  the  various  tone  lengths 
and  corresponding  rests,  and  in  the  end,  become  the 
most  accurate  timists ;  a  quality  indispensable  in  the 
musician.  After  a  few  exercises  have  been  given  with 
two  lengths  of  tones,  the  teacher  may  cease  tipping, 
and  the  pupils  will,  in  a  short  time,  be  so  perfectly 
able  to  appreciate  two  lengths  of  tones,  that  mistake* 
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in  time  will  rarely  occur.  When  new  lengths  of  tones 
are  given  to  the  following  grades,  the  same  course 
should  be  pursued  until  every  tone  length  and  rest  is 
thoroughly  mastered.  When  a  song  or  exercise  seems 
dMficult,  the  pupils  should  be  led  to  tell  the  number  of 
taps  each  note  or  rest  should  receive,  and  to  tell  the 
relative  length  of  each.  When  it  is  necessary,  the 
teacher  should  tap  the  time  for  a  few  times,  when  they 
should  require  the  pupils  to  give  the  lengths  without 
the  teacher's  assistance.  At  the  proper  age,  perhaps 
the  third  or  fourth  grade,  the  pupils  snould  be  drilled 
in  tapping  time,  and  singing  exercises  composed  of  va- 
rious arrangements  of  tone  length  and  rest,  and  to  the 
Bongs  and  exercises. 

Those  who  may  be  skeptical  as  to  the  good  results  of 
the  course  suggested  above,  can,  of  course,  proceed  with 
the  old  method  of  beating  time,  viz.,  down,  up,  for 
double  measure,  down,  left,  up,  for  triple  measure, 
down,  left,  right,  up,  for  quadruple  measure,  etc.  As 
a  majority,  perhaps,  will  prefer  the  old  method  of  beat- 
ing time,  it  has  been  adopted  in  the  third  and  following 
grades.  Either  method  may  be  pursued,  however,  as 
the  teacher  may  prefer. 

Bars  and  Measures. 

When  diagram  No.  5  has  been  completed,  the  exer- 
cise may  be  divided  into  measures,  thus: 


ipSSSi 


r^-* 


The  name  only,  of  the  following,  should  bo  taught  at 
present. 

The  Staff. 


Bar. 

Measure. 

tern. 
I 

Double  bar. 

11 

II 

|| 

II 

quarter-note. 

1 

4 

half- note. 

head.       ( 

head          i 

Btim. 


Note. — Pupils  should  be  taught  to  make  each  of  the 
above  on  their  slates. 

Since  it  is  entirely  unnecessary  to  give,  during  the 
First  and  Second  Grades,  much,  if  any,  theoretical 
work,  the  matter  of  explaining  that  the  staff  represents 
tones  differing  in  pitch  ;  that  measures  are  equal  por- 
tions of  time  ;  that  the  spaces  between  the  bars  repre- 
sent measures  ;  that  vertical  lines  drawn  across  the  staff 
are  called  bars,  and  are  used  to  divide  music  into  meas- 
ures ;  that  the  double-bar  is  used  to  show  the  end  of  a 
piece  of  music,  etc.,  should  be  given  to  pupils  only 
when  they  are  old  enough  to  fully  comprehend  the  ex- 
planation. It  is  true  that  pupils  of  the  First  and  Sec- 
ond Grades  can  be  taught  to  answer  all  of  these  ques- 
tions ;  but  it  is  a  question  if  they  can  be  made  to  fully 
understand  them ;  hence  it  is  unwise  to  give  them  to 
these  grades. 


SOL 


SOL 


No.  1. 

SOL  SOL 


ELEttflliTS  OF  MUSI C. 

DIAGRAMS.    (  FIRST  SERIES.) 

No.  2. 
OL      SOL  SOL  SOL  SOL 


SOL 


SOL 


SOL 


SOL 


No.  3. 

SOL  SOL 


0 


SOL 


DO  DO  DO  DO  DO       |   DO 

"    -iiod  in  the  form  of  Charts,  and  copyrighted  by  the  author 


SOL 


io 


ELEMENTS    OF    MUSIC. 


SECOND  GRADE. 
The  same  course  which  has  been  suggested  for  the  First 
Grade  should  be  continued  through  the  Second  Grade, 
except  that  all  the  tones  of  the  scale  should  be  given. 
Diagrams  Nos.  1,  2,  3  and  4  of  the  second  series,  which 
will  be  found  on  pages  10,  26,  31  and  45  of  the  Third 
Grade,  should  be  studied,  with  exercises  from  the  black- 
board The  method  given  in  the  First  Grade,  for  using 
the  diagrams  and  writing  exercises,  will  be  sufficient  to 
guide  the  teacher  in  the  Second  Grade,  as  the  only  differ- 
ence will  be  the  addition  of  the  remaining  tones  of  the 

DIAGRAM  NO.  1 
DO  DO 


scale.  With  the  new  tone  relations  which  are  Included  in 
the  four  diagrams  of  the  Third  Grade,  there  will  be  abun- 
dant material  for  the  work  of  the  Second  Grade. 

THIRD  GRADE. 

Since  the  work  of  the  First  and  Second  Grades  has  been 
given  entirely  from  the  diagrams  and  blackboard,  the  first 
few  pages  of  the  Third  Grade  is  principally  a  review  of  the 
work  given  in  the  Second  Grade,  in  order  that  the  pupils 
may  not  find  too  much  difficulty  in  reading  notes  from  the 
book  at  the  beginning. 
( Second  Series.) 
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Sight  Exercises. 
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No.  18. 

1 

ft 1 1 . 1 ft — «__ 1 1 1 ft ft 1 

1 ft 0 — -i V ft — ft — i i ft — ft 1 1 ft 1 1 

i — | 4 4 — ^ — \—4 1 — | 1 — 0 0      I    ^    j    0 1 1 ■ 

r      -0-                                                             -0-                                                   -ft-      ~      -ft- 

TIME— COUNTING    AND    BEATING. 

b(  representing  the  subject  of  time  to  a  class,  the  teacher  may  proceed  something  as  follows :  Count  four  times, 
regularly  one,  two;  asking  the  class  to  tell  how  many  times  you  counted  one,  two.  When  all  can  give  the  correct 
answer,  explain  to  them  that  counting  in  this  way  is  dividing  time  into  equal  portions  or  parts,  which  portions  or  parta 
are  called  measures;  hence  equal  portions  ol  time  are  culled  measures.  Some  measures  are  two  counts  long;  some,  three  j 
some,  four;  some,  six;  some,  nine;  some,  twelve.  For  the  present,  we  will  practice  counting  measures  only  two  counts 
long,  or  double  measure.  Count  several  exercises  for  the  class  until  they  can  tell  correctly  the  number  of  measures  you 
count.  Then  require  the  class  to  count  exercises  containing  any  number  of  measures  you  may  give  them.  Great  care 
should  be  taken  that  the  counts  are  regular  in  succession.  The  teacher  may  now  count  four  measures,  beating  the  time, 
the  hand  going  down  at  one  and  up  at  two.  Ask  the  class  to  notice  which  way  your  hand  went  at  each  of  the  counts, 
and  explain  to  them  that  this  is  called  beating  time,  or  measuring  time  into  equal  portions  by  beating.  Ask  the  class 
how  many  ways  have  been  found  by  which  time  can  be  divided  into  measures,  until  the  following  answer  is  given  :  Bj 
counting,  by  beating,  or  by  both.  The  teacher  may  then  count  and  beat  several  exercises  with  the  class.  But  as  soon 
as  possible,  without  aid,  the  class  should  count  and  beat  exercises  containing  any  number  of  measures  that  the  teacher 
may  indicate. 

When  the  class  can  count  ana  beat  correctly,  the  teacher  may  place  on  the  black-board  the  following  t 

I  I  I  II 

Explain  that  the  vertical  lines  are  called  bars,  and  that  the  spaces  between  the  bars  are  the  signs  of  measures,  and  are 
also  called  ineasuies.  Bars,  then,  are  used  to  separate  the  measures,  or  to  divide  music  into  measures.  The  following 
exercise  may  '.<o  placed  on  the  black-board  and  counted  by  the  class : 

1,    2,    1,    2,    1,    2,    1,    2. 
Dowu,   uu,   duwn,   up,  down,   up,   down,   op. 
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AAerwmrdi  it  should  be  divided  into  measures  as  follows 

MeASCRE,  BAR,  MEASURE,  BAB,  HEASrilE,  BAR,  VHAHl'RB,  DOUBLB    BAB. 

1,  2,         |  1,  2,         |  1,  2,         |         1,  2.  || 

Down,  up,  down,  up,  down,  up,  down,  up. 

The  class  should  be  thoroughly  questioned  as  to  which  are  the  bars;  which,  the  measures;  which,  the  double  bar;  and 
for  what  each  is  used.  Exercises  like  the  following,  containing  any  number  of  measures,  should  frequently  be  placed 
upon  the  black-board,  and  practiced  first  by  counting;  second,  by  counting  and  beating;  third,  by  beating:  until  they 
can  be  doilte  any  of  the  three  ways  successfully. 

1  2|1  2|1  2|1  2      |     1  2      |     1  2|1  2|1  2|| 

In  order  that  the  class  may  learn,  at  the  very  start,  to  sing  as  they  beat  time,  and  not  beat  time  as  they  sing,  they 
ihould  practice  beating  and  counting  time,  and  singing,  separately,  afterwards  putting  the  two  difficulties  together, 
u  follows : 

Count  and  beat.  1  2|1  2  |  1  2|1  2  |  1  2|1  2  |  1  2  |  1  2|| 
Beat.  1         2|1         2      j     1         2      |     1         2      |     1         2      |     1         2      |     1         2      |     1         2     || 


Count  and  but. 


SlNO. 


*,  1, 


„£_ 


j *U 


2,        », 


m 


*,    », 


■ — 0, 


o 


-\ 1 


o 


I, 


X- 


2,  1,  2,  1, 


1 


Beat  and  sing. 
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ZX 


lo 


ELEMENTS    OF    MUSIC. 


No.  19. 


^r-v 


+   * 


::i 


TX 


i 


No. 

20. 

1 

" 

- 

m 

i 

* 

| 

-iM 

i 

_ 

1 

1 

0 

- 

• 

w 

w 

*" 

I 

-a 

* 

*       *■ 

- 

-M 

-           ~M 

fc- 

»■ 

J.       * 

9 

w 

m 

No.  21. 
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#-l^ — *-•-• 


^* 


^ 


#  *'v  ♦ 


Singing. 


v    -^  •  • — *-^-z — *- 

1.  Sing  -  ing,       ring   -   ing,       ev     -     er 

2.  Sing   •  ing,       ring    •    ing,       cv    •    er 


»"g> 


All 


the    woods     with       bird     notes       ring 


ang 


ing,       From      the      top  -    most     branch  -  ea      swing 


»"g» 


^ 


-- — ' 1 r- 


B 


Chirp  •   ing, 

warb    - 

11  "g. 

soft 

■  iy 

trill   ■ 

■    ing, 

Lays 

with 

sweet 

•   est      mcas  -  ure 

fill    - 

ing. 

Through     the 

mead  - 

ow 

qui     • 

et 

glid    ■ 

iug, 

In 

the 

wood  - 

land    quick   -   \y 

hid  • 

ing 

The  teacher  should  ring  the  words  to  the  above  song,  once  or  twice,  asking  the  class  to  tell  which  tone  was  sung  to 
the  first,  or  to  some  particular  word.  The  class  should  then  ring  the  exercise  by  the  syllables  —  the  teacher  ringing  the 
words  —  after  which,  the  class  may  be  divided  into  two  divisions;  one  division  ringing  the  words,  and  the  other,  the 
syllables;  and  viu  vt>w,  until  they  are  all  able  to  sing  the  words  together. 


No.  22. 


1. 
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No.  23. 


* ' 


• 9 — *--m 


-* m. 
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Round. 


1. 

*       0 

9. 

n — i 

3. 

-rhr 

1    ..    H |       .  1.  _i 

— rll 

—4 — 4-  -j — — 

9     *    \ ■    ■   i     l#     * 

l# — #-j 

— # — •— 

i— #~ 

i^Llrit 

1 -— H 1— 

Happy,  Happy. 


2 * 


3^-*" 


Hap   -    py,        hap  -  py,      we'll       be         hap   -    py,       As        the       birds       on      branch  -  es       swing  -  ing; 


-* 4 —- + 

While      our      cheer  •   ful       songs     we're      sing  •   ing       Ech    -   oes         from      the       groves      are      ring    -    ing. 

No.  24.  Round. 


II 


2. 


3. 


i 
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No.  25. 


ELEMENTS    OF  MUSIC. 


No.  26. 
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3= 


=±t 
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3~* 


Q 


#-V_. 
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When  the  numbers  25  and  26  have  been  thoroughly  studied,  the  class  may  be  divided  into  two  divisions;    one  division 
tinging  No.  25,  and  the  other  division  No.  26,  at  the  same  time. 

Blessed  be  Thy  Name. 


■ — 1 
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1.  Bless  -  ed 

2.  God       of 


be 

still 


thy     name 
ness     and 


for 
of 


ev 
mo 


er, 

tion, 


Thou 
Of 


of 
the 


life 
rain 


the     Guard 
bow       and 


and 
the 


Gi 


IV 


er  i 


o  -  ccan, 


m 


-0-    m 


-+■ 


m 


==* 


Thou 
Of 


who 
the 


slum  -  berest     not 
moun  -  tain,    rock 


nor      sleep  -  est,    Blest       aro       they    thou 
and       riv    -    er,     Bless   -    ed         bo       thy 


kind   -   ly        keep  -  est. 
name      for     -   ev   -   er ! 


The  following  exercise  may  be  placed  upon  the  blackboard,  and  the  attention  of  the  pupils  called  to  the  two  kinds  of 
notes;  viz.,  f  (  half  note,)  ,  (  quarter  note.)  State  to  the  class  that  you  wish  them  to  sing  the  half  notes  long  enough  for 
you  to  strike  them  twice,  and  the  quarter  notes  once. 
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#^ 


-t&- 


4 


-*-* 


1 


ELEMENTS    OF    MUSTC. 


19 


The  class  should  then  ring  the  exercise,  the  teacher  pointing  and  striking  the  notes.  When  the  class  can  sing  the 
exercise  correctly,  questions  something  like  the  following  may  be  asked  :  How  many  times  did  I  strike  the  quarter 
notes  T  How  many  times  did  I  strike  the  half  notes'?  If  I  strike  the  half  notes  twice  and  the  quarter  notes  once,  how  " 
much  longer  are  the  half  notes  than  the  quarter  notes?  Then  if  a  half  note  is  twice  as  long  as  a  quarter  note,  and  I 
put  two  quarter  notes  in  a  measure,  how  many  half  notes  should  I  put  in  a  measure  1  The  teacher  may  now  divide  the 
exercise  into  measures,  as  follows  : 


533 


-&- 


-& 


^z: 


m 


The  exercise  should  be  carefully  practiced  until  the  class  can  beat  the  time  and  sing  the  exercise,  giving  the  half 
notes  their  proper  length. 
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No.  28. 
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No.  29.     May  be  sung  with  No.  28. 
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A  Bird  Song. 
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1. 

Soft   - 

ly, 

2. 

And 

I 

3. 

With 

a 

4. 

Let 

the 

5. 

Thus 

it 

Bweet  -  ly,         at  each      morn  -  ing,  Sang  a 

won  -  dered     why  it     pleased     me ;  Why  the 

mu    -    Bio      staff »  be    -    fore        me,  Wrote  I 

lit    -    tie      bird  be       teach  -    er ;  Taught  the 

sang, "  Why  doubt  you,      fear      you,  While  the 


lit    -  tie 

song  of 

down  its 

lit    -  tie 


bird       its 

this  poor 
lit    -    tie 
song       so 


sun     shines   bright      a     - 


song; 
bird, 
song; 
well, 
bove  ; 


=t 


z 


-:~X 


r- 


Sang 

Fell 

Stud 

Of 

God 


the 
up 
ied 
my 

is 


same 
on 
well 
mu   ' 
o'er 


song        at        each  morn  -  ing,  Sang  it 

my  heart      and  pleased    me,  More  than 

the  notes       be  -  fore        me,  Sang  with 

sio  bird    -    ie  teach  -    er,            I  would 

you,  round     you,  near     you ;  Sing  for   - 


oft 
oth 

it 

it 
ev 


the 
er 
a 
to 
er, 


— •- 

whole 

songs 

whole 

oth    ■ 

God 


H 


day 
I'd 
day 
ers 


long, 
heard, 
long, 
tell, 
love." 


Life  is  like  a  Ship  in  Motion. 


1 


*=t 


1    '    # 


4=t 


1.  Life        is 

2.  While  we're 


like 
safe 


a        ship 
from    storm 


in 
or 


mo  -   tion, 
show  -    er, 


1 


Some  -  times    high      and 
Waft  -   ed         by       the 


some  -  times       low  ; 
gen  -    tie         gales, 


Ev^ 

Seize 


«7 

the 


one      must    bravo      the         o    -    cean.      What  -  so 
pres  -  ent      pass  •    ing        hour.  To        the 


¥63 


IHD 


07   -     er        wind     may 
breeze     un  -    furl       the 


blow. 
sails. 
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Praise. 
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1. 

When 

the 

gra 

-    cious 

morn 

-  ing 

light 

Ris    ■ 

es 

on       the 

realm 

of 

night, 

2. 

When 

the 

shad 

-    ows 

soft 

an<l 

still, 

Fall 

on 

mead  -  ow, 

lake 

and 

hill, 

3. 

Praise 

the 

Giv 

-     er, 

who 

doth 

give 

All 

by 

which    we 

breathe 

and 

live, 

f— 

T~ 

9 

, 1 
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When 

the 

lark, 

When 

the 

yel 

All 

that 

makes 

from  fields  of  dew, 
low  eve  -  ning  star, 
our       life         so        blest, 


Sing  -  ing,  cleaves  the  dis  -  tant  blue, 
Like  a  jew  -  el  shines  a  -  far, 
Food      and   friends   and      home      and        rest. 


1         I                     1        i 
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When  the 
When  the 
Day        and 


hills 

day 

nis;ht, 


and  vales  re  -  jorce, 
time  nois  -  es  cease, 
rain,      sun,      and        air, 


And  glad  wa  -  ters 
And  you  feel  the 
All      that     makes      the 


lift  their 
grow  -  ing 
earth      so 


voice, 

peace, 

fair, 


-II 


Chil    - 

dren, 

praise 

the 

Lord 

of 

light, 

In 

your 

heart, 

give 

love 

and 

praise 

Praise 

Him 

mora    - 

iQ& 

u-'-'ii, 

and 

night, 

4- 


Who  hath  kept  you  ^through  the 
Un  -  to  Him  who  crowns  your 
Lord       of       bless  -  iugs,     Lord      of 


•A*- 
night. 

days. 
light  1 
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The  Brooklet  on  the  Plain. 
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1. 

Whith 

-  er 

through 

the 

ver    - 

dant 

mead 

-  ow, 

Brook 

-  let 

dost 

thou 

roam  ? 

'2. 

Stop 

and 

tell 

me, 

lit     - 

tie 

brook 

-  let, 

"Where 

is 

then 

thy 

home  ? 

8. 

Why 

6uch 

haste 

to 

reach 

the 

o    - 

cean, 

Why 

not 

here 

a     - 

bide? 

4. 

Brook 

-   let, 

bud, 

and 

flow'r 

and 

bios  - 

som, 

Nev   - 

er 

still 

re 

main  ; 
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II 


I 
If 
I 

We 


am  roam 

I  stop 

must  keep 

have  learned 


ing  through  the 

thus  I  shall 

the  ships         in 

a  les     -'  son 


val  - 
nev    - 

ley, 
er 

m 

On  -    ward 
Reach     the 

to 

0 

OS 

my 
cean 

home, 
foam. 

mo  - 
from 

tion, 
you, 

On       the 
Brook  -  let 

0 

on 

cean 
the 

wide, 
plain. 

The  Rainbow. 

i 

m 

* 

^A 

•# 

-      -0- 

■* 

\      •* 

- 

0       m 

'  £) 

-« 

L    ^ 
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1.  Out      of       wa  -  ter,    clear     and  white,  Who  has    built      a  bridge  so  bright  ?  Light  the  fai  -  ry    arch-es     rise, 

2.  Right   a  -  gainst  the     dusk  -  y        sky    Shines  the    path  -  way,  fair  and  high  ;  From  the  val-ley,  cool  and  green, 

3.  Bu    -   sy      fan -cies,  strange  and  sweet, Throng  the  bridge   with  fai  -  ry    feet !  Crossing  to     the  wondrous  land 


■x 


H 


-0 — ~—f —      — •—•*—&' — - —      — v — ■ '-I -<^ — 

Tint  -  ed     with  their  glow  -  ing   dyes  —  Gold  and    red      and    a  -  zure  blue. 
Where  the    float  -  ing   mists    are     seen,     To      the  moun  -tain  far    e  -  way 
Whore  the  aloud  -  y       ca»  -  ties   stand  ;  Till    the     gray  mists  slow-ly    fall 


r; 


-#+■ 


u 


Like  the  sunset's  rar-  est  hue. 
In  the  distance  dim  and  gray. 
Liko  a   cur  -  taiu  o  -  ver    all 
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1.  Ti     -    ny 

2.  We've    our 

3.  Till        we 


h 


bird 
mis 
hear 


lings 
sion 


of 
to 


the 
per 


air, 
form ; 


Pure 
Earth 


the        wood   -   land        choirs       Once 
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and 
is 


bright,      Pure 
cold,         Earth 


gain, 


Once 


and 

is 


^ ST 


bright ; 

cold ; 

gain, 


Soft 
Round 
Caged 


iy 

his 
in 


sail     •     ing 
heart  to 

gold     -    en 


here 
keep 
sun     - 


-~w~ 

and 
it 
lit 


-1 — &— 

there,  In 

warm,  Wings 

wires  Of 


=t 


de    -     light,  In  de 

we  fold,       Wings        we 

the  rain,  Of         the 


light; 
fold. 
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Mea    •    dow 
And  we 

Like         the 


Breathe    your 

Till         the 

From       the 


wliis  -    pered 
rill,         from 


word 
their 


to 


me, 
pose, 


m 

•&■ 

Sweet 

-  iy 

low, 

Sweet 

■  iy 

low 

Calls 

them 

np, 

Calls 

the 

n 

up. 

val 


ley,         hill,         and        glade, 


To 


the 


iky, 


To 


the 


sky. 


24 


ELEMENTS    OF   MUSIC 


The  Bee. 
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-»■       -a- 

1.    Said        a  lit     -    tie  wan  -  dering   mai  -  den       To  a  bee      with  hon  -  ey  la  -   den, 

2."  That      I  know,      my  lit     -    tie        mai  -  den,"  Said  the  bee      with  hon  -  ey  la  -    den ; 

3."  Cun  -  ning  bee,      with  hon    -  ey          la  -  den,    That  is  right,"    re  -  plied  the  mai  -  den  \ 


u  Bee, 
"But 
"So 


Words  from  the  "  Nation.' 


X 


Water. 


H---^- 


1. 

Spark 

-  bng 

with 

no 

dead 

-   17 

lus    - 

tre, 

Dan  - 

cing 

with 

no 

hid  - 

den 

eting, 

2. 

Tis 

thy 

hand 

that 

built 

the 

ram  - 

bow, 

'Tis 

thy 

voice 

that 

in 

the 

spring, 

3. 

As 

you 

pans, 
clouds, 

all 

na  - 

turo 

fresh 

■  ens, 

And 

the 

mead  - 

0W8 

grow 

more 

green ; 

4. 

In 

the 

you 

float 

a    - 

bove 

us, 

With 

the 

riv     - 

CT 

seek 

the 

sea, 

m 


Z 


__, # 


— i- 

— #- 


Thou  art 

With  its 

And  the 

And  old 


cool 

soft 

bor 

o 


and  most  de  -  li  -  cious,  And 
re  -  fresh  -  ing  mur  -  mur,  Makes 
ripe       the        soon  -  est,    Where 


±i 


$m 


m 


cean's     sol     -  einu      urn  -     sio —      Is 


m 

la- 

thou 

art 

a 

harm 

-  less 

thing 

the 

hills 

and 

wood  ■ 

lands 

sing. 

thy 

shin 

-  '"g 

foam 

18 

seen. 

an 

an  • 

them 

sung 

by 

thee. 
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River!  Sparkle  on  your  Way. 


:zgz=: 


-&—-■ 


*--&- 


1.  Hiv  - 

er! 

riv 

•    er! 

2.  Hiv  - 

er! 

riv    ■ 

er! 

3.  Riv  - 

er! 

riv    . 

.    er! 

4.  Uiv  - 

er! 

riv 

-    er! 

5.  Riv  • 

er! 

riv    - 

er! 

=t 


B^l 


4- 
#- 


0- 

O'er 


£! 


S 


sparkle       on     your   way :    O'er    the  yel    -    low 

swell  -  ing,    rough  and  smooth ;  Loud-  er,  fast     -    er, 

broad    and  deep     aa       time :  Seem  -  ing  still,      but 

swift  -  ly    glide      a  -  way :  Swift    and  si    -    lent 

on  -  ward  haste  thy     way  :  Leap  -  ing,  dash  -    ing, 


pcb    - 

bles 

dano  - 

ing, 

foam  - 

ing, 

leap  - 

inS, 

yet 

in 

mo  - 

tion, 

as 

an 

ar  - 

row, 

foam 

■  ing, 

roar  - 

i»g, 

the 

flowers 

and 

ver 

rocks 

in 

ing 

on  - 

ward 

a 

chan  - 

nel 

the 

crag  - 

gy 

fo  -     liage  glanc-ing,  Riv    - 

tor  -  rents  sweeping;  Riv   - 

to         the  o  -  cean,  Riv    - 

dark      and  nar  -  row,  Riv  - 

mountains  pour -ing,  Riv    - 


m        _^_ 

i*- 

er! 

nv    - 

er! 

spar  -  kle 

on     your 

way. 

er! 

riv   - 

er! 

swell-  ing 

rough  and 

smooth 

er! 

riv   - 

er! 

broad  and 

deep    as 

time. 

er! 

riv  - 

er! 

swift  -  ly 

glide      a  - 

way. 

er! 

riv  - 

er! 

on  -  ward 

haste  thy 

way. 

Brightly  glows  the  Day. 


?FrB3 


I.  Hrightly  glows  the  day,  Night  has  fled  a  -  way,  Ev' -  ry  joy-  ful  sound  Eeh 
I.  Sweet  is  morn  to  me,  Thanks,  0  God,  to  thee !  Thou  a  guard  hast  kept,  O'er 
I.  Hear  me  while    I     raise  This     my    eong   of  praise; May     my   heart  each    day        To 
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Promptness. 


i 

■i . 

—    —   . 

i 

— #— 

A    ^ 

-    4 

— 1 

— 4- 

-4— 

— 1 

&— 

■J 

. 

0 — J 

• ' 

•#• 

• 

i — a 

♦   • 

m  x  m 

— #  J 

1 — & 1_          __i 

1.  If 

you're 

told 

to 

do 

a 

thing,      And    mean 

to       do 

it 

real       -      ly, 

2.     Do 

not 

make 

a 

poor 

ex     - 

cuse,        By      wait    - 

ing     weak, 

un 

-  stead      -     y; 

3.     If 

you're 

told 

to 

learn 

a 

task,        And  prompt  - 

ly        to 

be 

-    g«n              it, 

4.     Don't      do 

right 

un 

will 

ing 

ly,          And    stop 

to      plan 

the 

meas     •     are ; 

m 

• 

• 

m 

1 

Jl 

|              1 

I                1 

&* 

11 

m        j 

•0- 

^           -^ 

Nev 

-     er 

let 

it 

be 

by 

halves, 

Do         it 

ful      - 

fr, 

free     -      ly ! 

All 

o 

be    - 

dience 

worth 

the 

name, 

Must      be 

prompt 

and 

read     -      y. 

Do 

not 

tell 

your 

teach 

-    er, 

"Yes," 

I          will 

in 

a 

min     •      ate. 

Work 

-   ing 

with 

a 

heart 

and 

soul, 

Makes  your 

du     • 

tj 

pleas    •    ura. 

DIAGRAM    NO.    2. 

DO, 

DO 

. 

] 

DO 

BOL 


DO  DO  DO  DO 

Notb  : — In  placing  the  Diagrams  upon  the  black-board,  the  teacher  should  be  careful  that  the  distance  between  •**  and  fa,  m 
do,  is  only  ha/fas  far  as  between  the  other  syllable* 
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No.  30. 


+-* 


i — f- 


*— .    ^ 


m&-* 


<s>- 


1     Ml 


r=*^=3 


No.  31.      May  be  sung  with  No.  30. 

=3: 


No.  32. 


4=t= 


• — *- 


m 


la 


-<S>- 


-,— *+H — #■ 


'^-^ 


• # 


s 


-<S>- 


1. 


(Round.)     Autumn  Days. 


2. 


01 


-«5»- 


q= 


Au   •   tumn      days         bavo        come  at         last,  Win     •     ter      time  is  com    •    ing     fast. 

No.  33. 


m 


-• — *- 


&- 


He 


* — •■ 


izzt 


-# — #- 


01 


No.  34.    May  be  sung  with  No.  -33. 


1  "1 1"               II                                    '  1*       *  '     ~I~"J       J""'          J 7T-\\ 

Triht  *- 1— j- J7 .    .  * — t-t-i — ^-«L-J--J   «t.  w   ^  .f  II 

25 


Words  by  Miss  M.  L.  Thompson. 


ELEMENTS   OF   MUSIC 
What  the  Robin  told  me. 


0         m-\-0 0-\  *         0   I   9    ■    -•-} \-{ ~d *-|   I         *   1   1        ■*-{-* « — ; 


1.  Oh!     the     bells      are     ring  -   ing,    ring  -  ing,    And      my    heart    is      sing  -  ing,  sing-ing,  With    a 

2.  In        the      lit    -    tie       ar   -    bor     yon  -    der,  Where    the    sweet  June    ro  -    ses     clam  -  ber,     Is       a 

3.  Five  young  rob  -    ins      ly    -    ing      in  it,      Oh !       I      must    not   wait      a       min  -   ute,    So       I 


1 ' 

.. 

~1 1~ 

— 1 — h 

""I 1         " 

0 ±- 

H — i- 

-^ — \~ 

1_. 

— 1 u 

-4- 

1 1 — 

_H j-. 

o       0 

— m 

— i — 
i0 — 

-L^U 

1 — J — 

— #— 1 

m         0 

L-J — 

1 — 

— B— l 

— 9 — 

— w — 

\ • • — ' 

rap  -  ture 

new 

and 

dear ; 

If 

down    - y 

lit    ■ 

tie 

nest ; 

And 

fly,         I 

fly 

a     - 

way; 

For 

the      se    -   cret  you'd      be     know  -  ing,     That   my     heart    is 
of      all         the  sweet  -  est     pleas  -  ures,    And     of      all      the 
I      know     they    will        be     wait  -  ing,      And      I      must   not 


=t=t 


t 


m 


o  -  ver  flow  -  ing,  Let  me  tell  it  in  your  ear, 
fair  -  est  treas-  ures,  It  con  -  tains  the  ver  -  y  best, 
be         be    -    lat  -  ing,       I       have  mouths  to     feed      to  -  day. 


Let     me     whis  -  per     in      your     ear. 
Tell     me,     la  -    dy,    have    you  guessed  ? 
Good  -  bye,    la  -   dy,      for      to  -    day. 


Dora  R.  Goodale.    In  St.  Nicholas. 


Wait 


— 

1                                    i 

t 

1 

■ 

1 

! 

J 

A         *        "J 

I 

J            ■ 

L     » 

J 

*          J 

V 

■#- 

■0- 

-#■ 

0 

cJ 

1. 

When 

tho 

i 

cy 

snow 

is 

deep, 

Cov 

-  er 

-    ing 

the 

fro  - 

zen 

land, 

2. 

No, 

they 

wait 

for 

bright 

-    er 

days, 

Wait 

for 

bees 

and 

but  - 

ter 

•  flies; 

3. 

When 

the 

era 

-     el 

north 

winds 

sigh, 

When 

'tis 

cold 

with 

wiud 

and 

rain. 

4. 

No, 

they 

wait 

for 

spring 
birds 

to 

com^, 

Wait 

for 

glad  - 

some 

sun 

and 

showers  ; 

6. 

Trust  • 

fill 

as 

the 

and 

floors, 

Tho' 

our 

spring 

of 

joy 

be 

late. 
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m 


Wait.    Concluded. 


— &- 


g^ 


e 


I] 


Do 

the 

lit     - 

tie 

flower  - 

eta 

peep 

To 

be     crushed 

by 

Win 

m 
-  ter's 

hand? 

Then 

their 

dain    - 

ty 

beads 

they 

raise 

To 

the        sun  - 

ny, 

sun 

■    ny 

skies. 

Do 

the 

bird    - 

ies 

homo  - 

ward 

fly, 

On    - 

ly         to 

g° 

back 

a     - 

gain  ? 

Then 

they 

seek 

their 

north  - 

em 

home, 

Seek 

its        leaf    - 

y» 

fra  - 

grant 

bowers 

Tho' 

we 

long 

for 

bright  - 

er 

hours, 

We 

must      ev     - 

or 

learn 

to 

wait. 

The  Music  of  the  Bells. 


1 1 

-  i 1- 

— 1 

— r 

■ 

• 

m 

=t= 

=*= 

m           - 

..  m ... 

w 

w 

f*~. 

t — 

L — 

r- 

1 — e — 

f 

1.  I  am 

2.  And  it 

3.  Oh!       the 


list'  -  ning,     list'  -  rflng,     list'  -  nin«2r      To         the       mu    -    sic         of        tho         bells. 
tin  -    kles,      tin  -    kles,      tin  -    kles,      Min  -  gled     with        tho        toss       of  curls, 

jin    -    gle,      jin     -  gle,       jin  -    gle,      How       it        soft    -    ly,      sweet  -    ly         wells; 


As  it 

And         the 

Would      that 

CHORVS. 


in 


floats 
joy  -    ous, 
all       could 


J'ng 

mcr 

be 


— 0- 
ling 

ry 

as 


l=t 


mcas  -  ure 
laugh  -  ter 
mer    -  ry 


From  the 
Of  tho 
As        tho 


snow 

hap 

mu  -    sic 


y 
py 


streets  and  dells, 
boys  and  girls, 
of  the        bells. 


Hear       the        jing  -   ling,     tink  -  ling,      jing  -   ling      Of        tho     jinjr  -   ling,       tink  -  ling 


=} — 1 — -1--     1  J    1  == 

0 -A 0 1 -0 1 0 1 — i L 

L- , — 0—X 0 — L 0 — 1 0 — L_J_ 

. 1 1 — , 1 — , __ 

H —  -q — ^-j^\\ 

0        •       *    :z#       *-zj=JI 

bells. 
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(Round.)    Nothing  Great  is  lightly  won. 


1 1 — 

■ 

1 — 

, 1 

1 

—72 1 

i_, 

L *  _ 

1 — 

~\ 1     m 

J 

fi 

fn 

"P               1 

4 

•         « 

*\          1    •           " 

1 

& 

Noth    -    ing        great          is         light     -     ly          won,              Noth    -    ing           won                     is                 lost  J 

1 

1 

1 

1 

\ 

1 

■  #  ~ 

1       ,             ! 

/*i 

\          m 

J 

•# 

• 

9 

V 

4 

J-               * 

• 

4 

&* 

Et1     -    ry        good        deed,      no     -     bly        done, 
No.  35. 


Will  re 


pay 


all  the       cost. 


-&- 


3r-*^*—^ 


jzt 


-0 — 0- 


^zz. 


3 


-# 4 


L- <5* 


No.  36.      May  be  sung  with  No.  35. 


—   n —  ' ,      l     "   "          !-■-■-       — h                     (^      1 

h — k-    — J  -J A — J-     ^ h    -    -* — ^      -     -« — «  -f- 1 

The    Clock. 


1 — 1 — IT1 — l-H — l-H — ^-K h — hh H — 1 rh — H 

\^—i-y— ^—1\.     ,-K— jjJ     «Ji_jLj_^— ^-^d 

1."  Tick,"  the  clock  says,"  tick,  tick,  tick,    tick!"  If        your  les   -   sons   you     would   get  Do         it    now,      and 

2. "Tick,"  the  clock  says,"  tick,  tick,  tick,   tick !"  When  your  teac'ti  -er    says     "C    -  bey"       l>o         not   loi    -    ter, 
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i 


:r 


2£ 


do  not        firet;        That        a  -  lone        is  heart    -    y       fun     Which  comes  af    -     ter  work       is       done, 

do  not         stay;         Wait       not      for  an-oth     -     er       tick;  What      you  have       to     do,         do     quick. 

No.   37. 


1 



"   ' 

| 

1 

* — ■  -1 

—a — 

A   - 

-J * 

1 

1 — 

--(S—  J 

— I |- 

-i — 

-•     * 

^ 

-# 

— « 

— <£>— 

» 

-^5- 

1— 

-j J 

1 

No.  38.     May  be  sung  with  No.  37. 

' 

, 

1 

|           | 

1 

A 

*         J     . 

1 

i 

J 

1 

1 

—J 

* — *J 

L— 2* 

g     1      ^ 

— «5 

*         » 

-#• 

TP~ 

— fit- — ■ 

DIAGRAM     NO.    3. 


DO 


No.  39. 


fi       * 


DO 


-&- 


*—i 


r=22: 


-25^ -# 
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No.  40.    May  be  sung  with  No.  39. 


E 


W- 


I 


3 


-1— i-~r: 


No.   41. 


*—<s>- 


-<5>- 


r-:--pr- 


■&- 


l. 


(Round.)    Pluck  the  Roses. 


1 — 

H 1 



i | 

• 

# 

^ 

r— — 1 1 — 

-^5 

1 — 1 

— I 

1 1 

V 

« 

— # 

9 

& 

>r 

1 

1—    -J 

' <& 

Pluck 
2. 


the 


ros 


es        while        they      bloom, 


La 


bor 


rhile 


'tis 


day; 


1 — i l-L- — -1 1— 1 1 — -1 — 1 \ — J — ^-11 

t=H — J  hJ     *  Y4 — J  V-£  H — +-H — j=f* — M=f=ll 

Swift    -     er        than         the        ar     -     row's      flight         Has    •    tens,      has     •    tens      time 

Mind  your  Lessons. 


way. 


1 

~~t\ 



_. 

... 

i — i — 

i    y 

m 

i — i 1 

. 

1  " 

4 

-      4     " 

— * 

* 

— jl 

4 

-J 

y_^d 

"igp. 

-^ — *- 

-r    • 

t  J-— U 

& 

:=i 

1 — 

— Jt 

— # 

— # F — 

1.  Look    at      Ma  -  ry's    smil  -  ing  face,  Shed  -  ding  joy        a  •  round  the  place!    See     the      rap  -  ture   and   de 

2.  Would  you  know  just  what   she  had,    What    has    made    her    heart     80  glad?  Why    she    shakes  her    cur  •  ly 

3.  Ma  -  ry      does    what    she       is  told ;     Nev  -  er    makes    her    teach  -  er  scold  ;  Nev  -    er       an    -  gry    word  to 

4.  Lit  •  tie      girls     and      lit   -   tie  boyi,     Play,  when  you're  a  -  mong  your  toys,    Work,  when  you   have  work    to 
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light,  Beaming 
head  Till  her 
nay,     At    her 


from  her    eyes  so  bright !  Hear  her      ti  •  ny    song    of    glee  !  Who  so  pleased  and  glad  as      she  * 
ve  -  ry  cheeks  grow  red"?  Lend  your  ear  and  pleasa   at  -  tend,     I     will      tell  you,     lit  -  tie    friend. 
books  or       at     her    play;   To  her        les-sons   she  sits    down    With  a     smile  and     not    a    frown. 


do,       Be  like      Ma-ry,    good  and    true  ;  Mind  your  les-sons,    la  -  bor  hard,  Knowledge  brings  its  own  re  •   ward. 


God,  Whose  Home  is  in  the  Sky. 


Andante.    (Slow.) 


SfcE 


:}=£ 


-s*-^- 


& 


^m^m 


^= 


i=tl 


1.  God,  whose  home  is 

2.  Yet      I    know    it 


1     9- 

in      the     sky,   Far       a  -  bove    the   sun      so      higli ;  Far      a-bovo    the  moon     so  bright, 

was  Thy  hand  Formed  the  earth  whereon      1     stand — Made  the  grass,  the  flower,  the  tree, 

3.  Though  Thy  home  is    far     a    -    way,  Thou  dost  watch  me  night  and  day  ;  Thou  canst  hear  my    fee   -  ble  tongue 


--A- 


And      the  stars  which  shine  at  night ;  Thou  art    ve  -  ry    near      to 

Ev    -    'ry  thing   I    love      to     see:   Thou  tlid'st  make  them  all   to 

Sound     a  -  bove  the    An  -  gel's  song,  When  they  bow  their  gold -en 


me,  Though  I   can    -  not  look    on       thee, 
raise   Ev  -  en     lit  -   tie  child  -  ren's  praise, 
wings  Un  -  to  Thee,  great  King  of     kings. 


Any  line  or  space  of  the  staff  is  called  a  degree.  When  a  curved  line  ( — ),  which  is  called  a  tie,  is  placed  over 
under  two  or  more  notes  on  the  same  degree  of  the  staff,  the  tones  represented  by  the  notes,  over  or  under  which  the 
ia  placed,  arc  to  be  joined  into  cue  tone  as  long  as  both  notes,  or  all  of  the  notes. 


Thus: 


Ig^ 


or 


m 


Sung  thns ; 


-&- 
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After. 


From  the  *'  Alliance.' 


^±t. 


:jS£z::l?z 


-s>-  ]--£? ^ *— J 4--  -&A  & , 


1.  Light    af-ter     dark- ness,    Gains      af- ter 

2.  Sheaves  af-ter      sow  -  ing,      Sun        af  -  ter 

3.  Near    af  -ter      dis  •  tance,  Gleam    af  -  ter 


loss, 

Strength 

af-ter 

rain, 

Sight 

af  -  ter 

gloom, 

Love 

af  -  ter 

suf-  fering,  Crown  af-ter 
mystery,  Feace  af-ter 
loneliness,    Life        af-ter 


- 

~ 1- 

~t~ 

| 

1 <5 

L_ 

*    m 

L-tf?-] 

£>" 

:zat 


m 


o 


Af  •  ter  long       tri  •   als,        Rap  -  ture   of 


bliss. 


--*-fi?~ 


Sweet    af  -ter 

bit  - 

ter. 

Song 

af-  ter 

sigh, 

Home 

Joy     af  -ter 

sor  - 

row, 

Calm 

af-  ter 

blast, 

Rest 

af  -ter     wandering,  Praise     af-  ter 
af-ter      weariness,  Sweet     rest  at 
Right     was  the     path  -  way     Lead  -  ing  to 


cry. 
last, 
this. 


Words  bv  Miss  Hattie  Leonard. 


Merrily  we  Sing. 


0— 

— f*- 
1 

F- 

.._!.,■  = 

— i— 

-h 

— si— 

— *- 

— #— 

-t-:  i 

-+• 

1 ' 

L— h — 

— 0— J 

L — 1 J_J 

-m- 

*  ±  #— 

» 

— #— L 

1.   Mer  . 

ri     - 

iy 

we 

sing 

2.   Mer  - 

ri    - 

iy 

we 

sing 

for       glad  -   ness,    With  -    out 
for       pleas  •  are,         Id  a 


one 
joy 


dark      crond 
oos        trill 


of 
ing 


sad    -   ness, 
meas  -  ure, 


±#=fH= 


4= 


Jl 


Mu     - 

■ie 

drives 

a    - 

way 

all 

care, 

So 

we 

ring 

Sweet 

and 

clear 

the 

notes 

re    • 

'    sound, 

Here 

is 

pur 

est 


tree 
pleas 


as 
ure 


air. 

fun  nd 
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God  is  There.' 


From  "Bads  of  Promise." 

i*i 

— J 

— •- 

^5? 

:-  =j  £ 

— i-* 

-i  4^ 

^^ 

— I~~ 

=fct== 

— j-— 

— 0 — 0- 

4= 

-S? — * — *n 

\-0 

-*• 

— i— 
L<2 

Ls* 

L0 

~*     # 

— i—. 

"fiLL^zE. 

-# 

-J-Lj 

■ 

■a. 

1.  When  o'er  earth  is  break-  ing    ito-sy    light  so       fair,        Mora  ^  -  Tar  pro-claim  -  etb,  Sweetly,"  God  is       there." 

2.  In    the   Sabhath school-room,  As    wo    join  in      prayer,    Ev'  -ry  falling      ac  -  cent  Tells    us  "God  is       there." 
8.     Let    us    learn  these  les- sons  Taught  us  eve  -  ry  -  where  j    And    if    sin   as  •  sail      us,Thinkthat"  God  is       there." 


Effi® 


flipiii 


When  the  spring  is  wreath-ing  Flow-ers  rich  and  rare, 
Kind-  ly,  teachers  point  us,  With  re-gard  and  care, 
Then    at    last  with  au  -  gels,  Ev  -  er  brightand     fair, 


s*?- 


On  each  leaf  is  writ  -  ten,  "Nature's  God  is  there." 
To  the  heavenly  mansion,  Saying,  "God  is  there." 
Singing  glorious  anthems,    We'll  8ee,"God  is      there." 


Words  by  Miss  Hattie  Leonard. 


3^£ 


1- 


1.  Bird    -    ie, 

2.  Bird    -    ie, 

3.  Bird    -    ie, 


■0- 

in 

I 

you 


!£E 


the 

do 

do 


tree 
love 
sing 


Birdie  in  the  Tree. 


3E 


top 

to 

so 


sing  - 

hear 

sweet 


s 


J=t 


ing, 

you, 


Silv'  -    ry 


Though 
You 


I 

have 


tones 
don't 
won 


a 

dare 

my 


round 

to 
heart 


you  fling .  ing, 
come  near  you, 
com  -  plete  -  ly; 


Why 
You're 


are 

60 

and 


you 
tim 
sing 


: 


so 
id 

a 


bright 

and 

gain 


* jr 


and 

■o 

to 


—& 

gay, 

shy, 
me. 


"Uf 


:n 


Chirp 

■     ing, 

trill  - 

ing 

all 

the 

day? 

When 

come 

a    ■ 

■     way, 

you 

fly. 

1 

won't 

hurt 

you, 

can't 

yon 

80 
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Wordo  u}  Eliza  Canxell. 


Lazy  Dick. 


From  Looms'  "  ProgresslYe  Lessons"  by  p«r. 


1.  Ah! 

2.  Tell 

3.  Then 


1 1 — 1 

1 

| 

1 

d — 

1 1      - 

—J 1 

— 0 

-0 

) 

-m 

-. 

1 * 

0 

L— <S> L 

. ' 

— a , 

m 

L~&   L 

dear, 
sis 
I 


there 

ter 

must 


goes 
Kate, 
have 


the 
6he 


school 

must 

lee 


-  bell ! 
help, 
ture 


Where 
And 
A    - 


are 

DOt 

bout 


my 

sit 

the 


books 
there 
hor  - 


and 
and 
rid 


slate  ? 
smile, 
fate 


*t: 


^       ^        e 


My 

hat 

is 

gone, 

my 

And 

say 

in 

such 

pro 

Of 

boys 

and 

girls 

in 

■  - 


pen  -    cil       too,         I       know         I         shall       be         late ! 

-    vok  -    ing     tones,  " '  Tis    just         so  all        the       while." 

this      great  world,     Who      al    -    ways   come       too        late. 


-0- 

I 
so 


■zstz 


-1- 


i 

, 

1 

1 

1 

, 

1     1        I 

A 

J             !      i 

d 

0 

M 

•          A 

I     1     A 

O1 

0 

0                  0 

w 

w 

-d- 

0         «* 

0 

moth 

-    er          dear, 

do        stop 

your 

work, 

Please  drop 

at         once 

that      line, 

At 

school 

they'll       call 

me         slow 

-  boy, 

sure, 

My      teach 

-   er         too 

will      say, 

In 

l 1 

fu     - 

ture,      though, 

with         all 

my 

might, 

i 1 — 

I'll       try 

to         be 

more     quick , 

1 

•     -1- 

L 

H 

m 

' 1 

T     1 

A 

1 

i 

i     II 

i              i 

L          J 

0 

* 

w 

'   • 

1     II 

•J 

-0 

L~         • 

0            ■ 

•          4 

And 

help 

me         now 

to          tie 

my 

shoes, 

For      see, 

'tis         al   - 

most     nine. 

Ah! 

Dick, 

you         nev     - 

er          are 

in 

time, 

Bo  -   causo 

you        ftop 

to         play. 

And 

DO 

\ 

hav 

e 

ey*    - 

U 

bod 

-  y 

eaj 

', 

There 

goes 

that 

It 

\    - 

zy 

Dick 
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Words  by  Emily  II.  Mtller. 


Hoppy  Childhood. 


-9-     -9-     -W     -W-  ■&■ 

1.  Childhood,  hap-py  child-hoo 
li.  Once    a- gain  the  morn  -  ing 

3.  On    tbe  sloping    liill  -  side; 

4.  Thro'  the  ten  -  der  grass  •  es 


!  Once  a-gain 
Ro  -  sy  red    is 
,  Daisies  white-ly 
Barefoot  children 


stand, 
born, 
blow, 
run, 


In  my     si -lent  dreaming,  On  thy    sun-ny 
And  the  ycl  -  low  sunshine  Slants  a- cross  the     corn: 
While  a-bove  them,  soft  -  ly.  Shade  and  sunshine    go  ; 
Fanned  by  summer  breez-es,  Kissed  by  summer     sun. 


i 


:*±* 


To     mine  eyes  the  laughter  ( Vmics  in  place  of 

Clear  -  ly  pipes  the  blackbird   In     the    orchard 

Vio-lets  in     the  meadows  Blossoms  ;ill  un 

All    their  pulses  throbbing  To    ouc  bliss-ful 


tears, 
trees, 
told, 
tune  : 


To  my    lip  tbe    mu -sic  Learned  in  cloudless  years. 

In  the  rud  -  dy  clo  -  ver  Hum  the  drow-sy  bees. 
And  the  COW-slips  elus-  tcr  With  their  cups  of  gold. 
All  their  days  at  dawn-iug,  All  their  months  are  June. 


"Stitch  and  stitch,  my  little  maid." 


=t 


Stitch 
Stitch 
Braid 
Stitch 


and 
and 
the 
and 


stitch, 
stitch, 
bor     - 
stitch  ! 


my 
and 
der 
oh 


lit     - 
dream 
straight 
life 


tie 

and 
and 
is 


maid, 
dream, 
neat ; 
sweet ! 


Daiu 

Push 

In 

Life 


■  ty 

the 

and 

is 


a  -    pron, 
nee  -   die 
out       the 
sweet     and 


come  • 
through 
nee  - 
hope 


and 
die 

is 


gown; 
through  j 
goes, 
strong  ; 


=1 


'A 


-o- 


-4- 


:=T 


Neat 

-  iy 

let 

each 

hem 

be 

laid, 

Firm 

-  iy 

All 

a     - 

long 

tbe 

length  - 

ened 

scam, 

Stitch 

the 

Leaf 

and 

bud 

and 

flower 

com   - 

plete, 

Still 

tbe 

Fan  - 

cy 

free 

and 

fin    - 

gers 

fleet, 

Days 

can 

4- 

fold       the 
hap  -    py 
stream     of 
nev  -  er 


I 


-■1 


II 


•dg  -  es 
fau  •  cies, 
fan  -  cy 
be         too 


down- 
too, 
flows, 
long. 
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Moderate.     (Moderate.) 
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Smiling  Children,  Gaily. 


W.  F.  H. 


1.  Smil  -  ing  child  -  ren, 

2.  Old    they'll  soon  be 


-&— 
gai 

grow 


-&- 


ly,    Meet     and  stud 
ing,       In       the  world 


In     their  qui  -    et 
To      perform      the 


3.  Charming,  hap  -  py     school  days,  Grow -ing     bet  -  ter  al     -     ways,  As      we    live      and 


room  ! 
part 
learn 


Gain  -  ing  knowledge,    treas  -  ures, 

Of     good  men    and      wo   -    men, 

How      to     do       our        du    •     ty, 


~0 
All 

If 

How 


(or     fu  -  ture 

they  keep  from 

to   grow    in 


pleas  ■ 
sin  - 
beau 


u  res,      In 
ning — Love 
■  ty,      How 


— i — 

their 

the 

all 


^ 


pleas 
pure 
vice 


ant 

in 

to 


home, 
heart ! 
spurn. 


m 


If  the  work  up  to  this  point  has  been  thoroughly  done,  especially  the  Diagram  work,  there  will  be  little  difficulty  in 
tinging  in  two  parts.  Where  there  are  two  parts,  the  higher  part  is  called  the  Soprano,  and  the  lower  part  is  called  the  AUo. 
When  a  note  has  two  steins  (^),  it  indicates  that  both  parts  are  to  sing  the  same  tone.  At  first  the  parts  should  be 
practiced  separately,  by  the  class. 

In  dividing  the  class  for  singing  two  parts,  the  teacher  should  be  careful  that  the  parts  are  equally  balanced.  If  those 
singing  the  Soprano  have  stronger  voices  than  than  those  singing  the  Alto,  or  vice  versa,  there  will  be  a  tendency  U* 
confusion.  In  order  that  all  the  class  may  learn  to  sing  either  part,  the  Sojirano  or  Alto,  those  singing  the  Soprano  should 
frequently  exchange  parts  with  those  singing  the  AUo. 


No.  42. 


mm 
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A llegretto.     ( Moilcra tely  fast.) 


Live   for  Something. 


!=t= 


i.  j 

1.  Live          for  some    -   thing;  be  not  1      -  die, 

2.  Fold  -     ed  hands        are      ev  -      er  wea     -  ry  : 

3.  Scat  -    ter  bless    -    ings     in  thy  path     -  way 


Look 
Self     - 
Gen    - 


a 

ish 

tie 


bout 
hearts 
words 


thee 
are 
and 


for 
nev 
cheer 


era 

er 

ing 


-    ploy, 


gay- 
smiles 


EzC 


EE= 


0 


::zm 


Sit  not      down.        to        use 

I. ill'  for      thee         has       ma 

bet    -     ter      are         than     gold 


333 


i 


0 


*  1  %= 

less     dream  -  ing ;  La     -  bor         is 

ny      du     -      tics,  Act    -     ive        be, 

and      si  I      -      vcr,  With  their  grief 


tg 


3C 


3 


m 


the      sweet  -  est  joy. 

then,  while        you  may. 

dis  -  pel    -    ling        wiles. 


Allegretto. 


What    -    so 
Tri     -     fles 


e'er 
ev 


you 
en 


find 

lead 


Be  Thorough. 


i 

to 
to 


—  1 — jfj L_m m  _  X_ 


¥ 

do, 
heaven ; 


Do 
Tri 


t 


fles 


boys, 
make 


with 
the 


all 

life 


your 
of 


might ; 
man  ; 


i 


3 


3 


=1=+ 


Nev    • 

er 

be 

a 

Ut     - 

tie 

true, 

Or 

a 

fit 

-      tie 

in 

the 

right 

So 

in 

all 

things 

that 

you 

do, 

Be 

as 

tho     ■ 

rough 

as 

you 

can 

40 
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Solo.        Allegretto. 


Ever  Busy. 


1 

:-] U-=           4=i 

! 

. 

i i- 

r • 1 



-t- 

#       • 

.J *      #  _  _^*_ 

_# d 

sT F — 

I            ! 

•      * 

1    ^ 

l 

Ev      -      er 

bu 

■    *y> 

ev 

er        do 

2. 

In 

and 

oat 

a  - 

mong 

the     flow 

3. 

Out 

up   - 

on 

the 

bright 

green  lawn, 

lng» 

ers, 


Ev 

er       up 

and 

on 

the 

wing, 

Mak 

-    ing     bon 

-      ey 

in 

the 

cell, 

Sip 

-     ping  from 

the 

clo     ■ 

ver 

white, 

33 


=m 


Div 

Peep 

Bu 


Chorus 


ing 

deep 

for 

sweet    - 

est 

nee 

tar,       Be 

ing 

an 

to 

la      - 

dies' 

bow 

ers, Whore 

sy 

from 

the 

ear 

iy 

it       au 

the      choi 
ly     sle^p 


tumn,  be 
eest  ros 
in"       all 


—*- 
it 
es 
tbe 


I 


-<5>- 

spnng. 

dwell. 

oi"ht. 


—t=:-i-s=£ 


2 


Ev 


er 


bu 


sy,      bu 


bee, 


mil 


sy 


Ev 


bu 


sy, 


bu 


•7 


bee. 


When  a  curved  line  ( <""  ),  which  is  called  a  slur,  is  placed  over  or  under  two  or  more  notes,  not  on  the  tamo 
degree  of  the  staff,  it  indicates  that  the  notes  over  or  under  which  it  is  placed,  belong  to  one  word,  or  to  one  syllable 
of  a  word. 


Allegretto. 


By  and  Bye. 


m 


rT 


t 


£=i 


1.  Thcre'i 

a 

Ut      - 

tie 

mis     - 

chief 

1.  Those 

who 

heed 

hit 

troach  • 

'roos 

mak    - 
woo    • 


ing 
ing 


El 
WiU 


fin, 
his 


who 
faith 


is 
leu 


guid 


nigh, 
rue; 
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— 1 T 

— r~ 

i 

— i — 

i ' — 

H-  J- 

-J  -4— 

=t=fc 

-4—i-^t- 

^ 

i 

i — & — 

-tih 

•— J 

—  a— J 

- — 9 

m   --   ~ 

— 9    *    • 

3=^— 

Thwart 
What 


we 
realms 


be 
of 


gin 

Nev 


Put 

it 

off," 

says 

By 

and 

Bye. 

Leads 

the 

pi     - 

lot 

By 

and 

Bye. 

Solo 


Go  up  Higher. 


W.  F.  H. 


m 

1 \~ 

H — r- 

- 

-j          

C 1 -0 — 1 

-e- 

-*           r 

•           # 

•     I 

+~. *~" 

y__i4=? — .j 

1.  Go  up 

2.  (Jo  up 

3.  Look  not 

4.  Do  not 


hiah     -    er 


high 
back 
fal 


er, 

when 
ter, 


stur 

lit 

oth 

lit 


dy 
tie 

ers 
tie 


school    -  boy,       Do  not  loi      -  ter  long 

maid      -  en,        Trip  -   ping  light     -  ly  at 

call  >r°U)      To  the  sum    -  mit  turn 

maid     -      en,  For,  when  look     -  ing  o'er 


be  -  low ; 

the  start ; 
your  eyes ; 
the     past, 


o 


You 

arc 

want 

-  ed 

at 

the 

sum 

■     mit, 

Brisk 

-  ly, 

brare 

By 

Oth     - 
You'll 

and 
ers 
be 

by 
Strug    - 
glad 

vou 
gled 
you 

may 

up 

jour 

grow 
be     - 
■     neyed 

wca 
fore 
up     - 

■     T, 
y..u, 
ward, 

Yet 

Soon 

And 

you'll 
were 

up, 
gain 
pa 

«7, 

be 

the 

tieut 


up     -  ward   go. 
strong         of     heart, 

prom    •  iscd    prize, 
to  cue    last. 
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you'll     climb 


stair 


'ry     day. 


Duet.      Allegretto. 


Did  You  Hear  the  Robin? 


Words  by  Rev.  John  Wilson. 


Fraise 
Let 

Chorus 


Head 
So 


1111 

all 


■  der 
thro' 


his 
the 


wing, 
day, 


Too 
Ho 


Bleep  -  y         to  sing,  Thr)'  all  the  dark     night,     Kept     safe 'till  the      light. 
will  guide  our  way. And  thro'  the  dark    uiglit,     Keep    Bfafe  'till  the      light 
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Concert. 


1.  See 

2.  You, 

3.  And 


=3= 


how         it         rains! 
Tom,     must  in 

Cous    -    in        Fred 


ES 


tit- 
i 

we 

the 
will 


drum 


=13 


■  (g)    ■*■-*■ 


::=l=:-^ 


#--L- <*?- 


:Hir 


rrlEgZEfE^Egzri 


can     -  not        go         Our     walk       a  -  cross       tke      fields,  and       so, 
mid   -    die     stand,     And     mark     the     time      with      stick      in     hand: 
a  -    way, 


And    Kate      the      con 


cer 


ti  - 


na 


play  ; 


-<S> — -1— & 


Since 

Tom 

and 

Nel    - 

lie 

You, 

Broth 

■    er 

Ben, 

the 

All 

must 

at     ■ 

tend 

to 

% 


SE333»4=j=gi=tE35g| 

g37jig^IJEEtI_g;-I=g=fcg=£;l:-J:=f 

Ray      have  come,     And     Cous  -  in      Fred       has   brought  his     drum, 
tongs      must  take,      For       they   will    good        tri     -    an  -  gles    make; 
Tom,       and    mind    None     play     too       fast,       nor        lag      be  -    hind; 


Hall       clicks      the     "bones"     and         Em 
And        then,      I'm         sure,         we  all 


thers     play,  We'll     have      a       con    -    cert     here      to 
me   -   line     Will      beat      her     lit    -     tie       tarn  •   bou  -   rine. 
shall      see      How     grand      a       con   •    cert      this      will      be, 


For  l:»»l  llama 


And 


eest     way 


To       spend  this     storm    -    y  A 


44 
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TV.  F.  Heath. 


m 


m 


Oh!  the  Sports  of  Childhood. 

iBIilSill 


=t 


1.  Oh,     the    nports     of 

2.  Sway-  ing       in       the 

3.  Oh,     the    sports     of 


child  -  hood!  Roam  -  ing    thro'     the     wild  -  wood,  Run  -  ning     o'er  the    meadows,     Hap  - 

sun  -  beams,    Float  -  ing     in         the    shad  -   ow,     Sail  -  ing      on     the    breezes,       Hap  - 

child  -  hood  !  Roam  -  ing   thro'     the     wild  -  wood,   Sing  -ing      o'er  the    meadows,     Hap  - 


P7 

and 

free; 

py 

and 

free; 

py 

and 

free; 

But  mj  heart  is  beat  -  ing,  For  the  old  time  greet -ing,  Swinging 'neath  the 
Chas  -  ing  all  onr  sad  -  nese,  Shout  -  ing  in  our  glad  -ness,  Swinging 'neath  the 
How     raj    heart     is       beat   -    ing,  Think  -  ing       of      the    greet-ing,Swingiug'neaththe 


old  ap  -  pie 
old  ap  -  pie 
old        ap  •   pie 


tree, 
tree, 
tree. 


Swing- ing,  swing-ing,  Swing -ing,  swinging,  Lulling   care  to     rest  'neath  the   old 


■&■**■         \  II  II  ■#•     *  » ' 


ap  -  pie       tree. 


Swing     -     -    ing,  Swing     -     -    ing, 

Swing- ing,  swing  -  ing,Swmg- ing,  swinging,  Swinging 'neath  the  old     ap -pie     tree. 
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No.  44. 

tnf    (Moderately  loud.) 
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ff    {Very  loud.) 


^*Et 


-<s- 


Duet.      Allegro 


•<5>- 


When  a  portion  of  a  piece  of  music  is  to  be  repeated  from  the  beginning, 
the  repetition  is  indicated  by  dots  placed  before  a  doable  bar.       Thus: 

Let  it  Pass. 

Chords. 


j 


«-- 


J=j: 


-<s- 


-t&- 


3 


3. 


Be 

not 

swift 

to 

take 

of  -  fence ; 

Let 

jt 

pass, 

An     - 

ger 

13 

a 

foe 

to     sense; 

Let 

it 

pass, 

Strife 

sur     • 

■     rounds 

the 

pur 

est    mind; 

Let 

it 

pass, 

As 

the 

un 

re    - 

gard 

-    ed    wind, 

Let 

it 

pass, 

let 

it 

let 

it 

let 

it 

let 

it 

Semi-Chorus. 


pass ! 
pass ! 
pass ! 
pass ! 


pass, 
pass. 


let 

let 


it 
it 


pas; 
past 


Ra     -     ther        sing  this       cheer    -    y  song —  Let  it 

'Tis  the         no      -      hie        who  for     -    give;  Let  it 

3.   Echo  not  an  angry  word  ;  Let  it  pass,  let  it  pass  !  4.   Bid  your  anger  to  depart,  Let  it  p:.ss,  let  it  pass  ! 

Think  how  often  you  have  erred  ;  Let  it  pass,  let  it  pass!           Lay  those  homely  words  to  heart,  Let  it  pass,  let  tpasa! 
Since  our  joys  must  pass  away,  Like  the  dewdrops  on  the  spray,  Follow  not  the  giddy  throng,  Better  to  be  wronged  thai  wrong; 
Wherefore  should  our  sorrows  slay  !   Lotit  pass,  letit  pass  ■  ,|n i~-~~ I';-"'1 «  - -•'"'  ■•  «•»"■   •'•••-  «*■« 


illow  not  the  giddy  throng,  netterto  be  wronged  tu.tr  wrong; 
Therefore  Bug  this  cheery  sou.;  — Let  it  pass,  let  it  pas»  I 
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Snow. 


A  Ue/jro. 

< 

^ 

— — i. 

i 
— i — 

— ^ — - 

— • — 

a 

1 

#— H 

r-S ^" 

■      €k 

—3 — 

' — « — 
-0- 

-*- 

=g 

-J 

— • 

— *- 

— i— 

0 

— : 9- 

■=% 

Snow, 
Snow, 
Snow, 
Sno 


BUOW 

snow, 
snow 
snow 


ev 
ev 
ev 
ev 


'ry  -  where ! 

'ry  -  where ! 

'ry  -  wheie ! 

'ry  -  where ! 


On 

Dress 

Cov 

Wo 


the 

'ring 


are 


ground 

up 

up 

glad 


and 

the 

young 

to 


in 

trees 
roots 
see 


the 
so 

with 
it 


air, 

bare, 

care. 


here  j 


In 

Rest 
Keep 
Snow 


ing 
ing 
ball 


fi.lds 

on 
them 
mak 


and 

each 

so 

inj» 


in 

fir 
sale 
will 


the 

tree 

and 

be 


lane, 

bough, 

warm, 

fu  n , 


On 

the 

roof 

and 

win     - 

dow 

pane. 

Till 

it 

bends, 

a 

plume 

of 

snow. 

Jack 

Frost 

can 

not 

do 

them 

harm. 

When 

to     - 

inor     - 

row' 

s  work 

18 

done. 

Andante. 

H r 


With  Humble,  Happy  Heart. 

Words  by  S.  Fillmore  Bennett. 


* 


liVith 
24'emp 

3.  Let 

4.1  I 


hum 
ta 
not 

look 


-  ble, 

-  tions 

my 
for 


hope    - 
may 
youth    - 
strength 


a 

~r 

ful 

as 

ful 

a 


heart, 
sail, 
feet 
bovc; 


To 

thee, 

ot 

God! 

I 

Kre 

I 

the 

prize 

can 

In 

paths 

of 

er     - 

ror 

Be 

thou 

my 

con 

■    stant 

pray ; 

win, 

stray  ; 

friend. 


jet 

not 

thy 

love 

de      - 

part, 

P 

less 

thy 

grace 

pre 

-     vail, 

raight 

is 

the 

road, 

and 

steep, 

ud 

guide 

me 

by 

thy 

love, 

But 

guide 

me 

on 

mv 

way 

To 

shel 

-     ter 

me 

from 

sin. 

That 

leads 

to 

per     - 

feet 

day. 

Where 

plea     - 

sures 

nov 

-     er 

end. 
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Worts  by  E.  R.  Latta.    By  per. 


Once  again  we  meet. 


=t 


1 


1. 

I       1 
Once  a  - 

gain     we 

2. 

He  has 

guard  -  ed 

3. 

He     is 

ten  -  der 

-m m m~ 


-*r-* 


-#— I— jJ-i — 0- 
-0-     %■      -0- 


33 


1 


meet     to  -  geth  -  er, 
us     from      e  -    vil, 
and     for  -  giv  -  ing, 


As     we      oft     have 
Thro'  the  watch  -  es 
Tho'  we      of  -    ten 


met 
of 
do 


he 

the 
the 


fore, 
night, 


When 

He 
;    He 


the     morn-  ing 
is     watch  -ing 
hath  loved  us 


i 1 T-i n 

J ! — 

— 1 1 1 , 1 J 1 — 

m — ^_ 

1 — \—  —d — —« — 

i 0 — #-i-5 g — i 

— — 1 ' 0 g 1 -t • 1 1 % § 0 A  —  ■ 

1 — 0 0-i—  0 S—1— 0  — ,— »— £»—- L — 0 0— J— m *— L-S *— *— • • — •*• 

■#•■#■                   m        -0-       Z-        ■&■                                  m                    m                             -#• 

hroke  up  -  on  us,  When  the  gloom  -  y  night  was  o'er ;  Once  a  -  gain  the  voice  of  du  -  ty 
o'er  us  cv  -  er,  In  the  dark-  ness  and  the  light;  Lord,  in  -  cline  our  youth- ful  sj»ir  -  its 
and  redeemed     us,       Un  -  to     Him    our  hearts    be  -    Jjng;     We  should    ev  -  er      love     and    serve  Him, 


Z 


0 
~0 


*     -*-     yf      $r-0 


!_ 


-*r-* 


t=F=J 


Calls  us     from     our  homes     a  -    way,       To      the    bright  and  cheer  -  ful  school-room,     To      the     les  -  sons 
Wisdom  8  pleas- ant  ways      to       try;     Teach   us       so      our     lives     to      or  -  der,       As       to     gain      a 
To  his      ho  -    ly     will  should  bow ;       Let      us,     all      our     sins     for  -  sak  -  ing,     Seek    his    bless  -  ed 


of  tho 
home  on 
king  •  dom 


CHORUS. 


\-0 h- 

-G — ■— # 0- 


day. 
high. 

DOW. 


Ere 


A----0 
-0-1—0 


*=fcfc:=3 


we 


en 


tor 


on     our      In  -  bors,     Let 


] — 0 0-  J 9    1    0 #_ 


-43 

bit 


ILS 


to       our    God    and     Kin± 
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% 


With 


Once  again  we  meet"    Concluded. 


3 


=i 


i 


feel    -     ing         of         de    -      vo  -    tion,     And      with      cheer  -  ful 


vol 


ces 


sing. 


KOI„0.      Vichinllno. 


1.  "  Moth  -    er, 

2.  "  Wlien      my 

3.  "  Moth  -    er, 


— #— 

will 

lit 

when 


Angel-Guarded. 


the  an  -  gels  keep  me 
tie  prayer's  re  -  peat  -  ed, 
the      nislit      is  o     -    ver, 


Thro' 
And 
And 


the 
my 
the 


long 

even 

day 


B 


dark 
ing 
be    - 


hours       of        nightl 
hymn        I         sing, 
gins        to        dawn, 


— o 

Will 
Then 

When 


their 

I 
the 


4^:~  t 


P 

-(— 

-i — j- 


-0 1- 

o- 

sweet        and        lov  -    ing      pres  -  ence  Guard  me 

wish         some    bright-winged     an  -    gels  Lit     -  tlo 

gloom    -    y         tints        of        sun  -  rise  Hail  a 


r 


—0- 

till  the 

gold  -    en 

noth  -    er 


morn  -    ing        light* 

barns     would    bring, 

wel  -  come      morn. 


If  I 

And       while 
Moth  •    er, 


C 


wa    - 
I 

wont 


ken, 
am 
the 


shall 
ao  ■ 


I 

ing 
gels 


£|ES 


see      thein      By 
qni    -    et,     Think 
lio  •    ger,      Just 


the 

ing 

to 


light 
of 

sou 


the 
my 
how 


moon-beams 
moth  -   er 
fair        aud 


slTed  1 

dear, 

bright 


so 


ELEMENTS   OF   MUSIC. 


P 


-} — r 


Angel  Guarded.    Concluded 


3 


r 


■+ 


■+■ 


;i 


Shall 
In 
Is 

CHORUS. 


I 

the 
the 


see       them,     lov  -  ing, 
dark      and       lone  -  ly 
ear    -    ly       morn  -  ing 


pa  -    tient, 

hours, 

sun  -  shine, 


Watch  -  ing 

Sweet  -  est 

Af    -  ter 


o  er 

mu 

all 


my 
sic 

the 


m  ■&■ 

lit    -    tie  head?" 

I        would  hear." 

lone  -  some  night  ?" 


T-: 


—Sk- 


"Gent     -    ly         6lum  -    ber,       child       of 


~r 

In 


£=± 


-0-  m 


SEE* 


no 


cent,      and     sweet,     and 


fair ; 


"*&- 


m a 1- 


Slum   -   ber       soft     -     ly       through   the        night, 


■w w  — ' v m — 

-#■-#■      5- 

An  -   gels      hold      thee       in         their 


EH: 

care." 


]) 


From  the  Sunny  Morning. 


EfflZ#-4fei 


^V" 


1.  From  the    sun-ny  morn-ing      To  the  star-ry 

2.  From  our   earliest  breathing      To  our    la  -  test 

3.  Thro' our  earthly    jour-ney,  Whcreso  -  e'er  wo 

4.  Let    us    then  be  care  -  ful     That  our  looks  shall  be 
6.  Holp  us,    0     our  Fa  -  ther  !  Uear  our  car-nost    plea; 


night, 
year, 


Ev'-  ry   look  and  mo  -  tion  Meets  our  Father's 
Ev'-  ry  sound  we    ut  -  ter  Meets  our  Father's 
Ev'ry  thought  and  feel  -ing  Doth  our  Fa-  ther 
Brave  and  kind  and  chccr-ful.    For  our  Lord  to 
Teach  thy  lit  -  tie   chil-  dren  How  to  live    for 


sight. 

ear. 

know. 

see. 

Thoe. 
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Measures  three  counts  long,  or  triple  measure,  are  beaten  with  three  motions  of  the  hand;  down,   left,    up;  and  th« 
counts,  one,  two,  three. 

Time  Exercise  in  Triple  Measure. 

123|123|123|123|123|12     3|123|123|| 

d      1      u  d      1      u    &  c. 

No.  45. 

4T: 


s 0 — #- 


£e£^ 


I,         2,       3.      1,      2,     3,   &c. 
d,        I,       u,      d,       1,     u, 

No.   46. 


'•0-       * 


"' 2 


When  a  dot  (^.)  is  placed  after  a  note,  it  increases  its  length  one  half;  i.  e.,  a  note  that  would  receive   two  count* 
without  a  dot  would  receive  three  counts  with  a  dot. 
No.  47. 


3E3 

0 


~r— t— 

No.  4S. 


o 


a 


■0- 


-0 

rat 


3 


5 

-,#- 


-t 


-0-        ° 


b^Z 


=t 


-£?- 


3E*Fi 


33i 


E£ 


&- 


JtE^ 


1 


I — e—  m J- 


I       i 
No.  49. 


.zzn 


T2i 


■&- 


-&±-W- 


=b£ 


»:F- — 0- 


=t 


-&- 


5ft 


■=tg=t»=4 

a~m-0 

-&  — -^ 

-i 


:t£ 


m\ 


±&*  i_ 


0? 
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Words  by  Geo.  Coors*. 


ELEMENTS    OF    MUSIC. 
Spring  Song. 


Btaww. 


1.  Trill,    bird, 

2.  Wave,  grass, 

3.  Gold    wheat, 

4.  Play,  lambs, 


up 
out 
rus 
out 


in 
in 

tie 
in 


the 
the 

and 
the 


ma  -    pie 

val    -  ley 

swing      a 

meadow 


tree ; 
wide 
gain 
now ; 


Hum, 
Leap 

Cool 
Glad 


bee,        o  -  ver 
high,    grass-  hop  ■ 
wave,     glit  -  tcr 
hearts,    joy  -  ful 


per 
and 


rose ;  Laugh,  brook, 
gay ;     Dear  flowers, 
sigli ;     Soft    breeze, 
call ;  Bright    sun, 


rip  -pie  in 
nev- er  one 
mcr-ri  -  ly 
dim-pie  the 


mel  -  o  -  dy  ,  Sweet  lit-  tie 
chalice  hide  ;  Summer  will 

sing  a-gain,  Un-der  the 
shadow  now ;  Heaven     is 


buds 

un    - 

close  ! 

Sweet  lit  - 

tie 

buds 

un 

-  close  ! 

nev 

-    er 

stay ! 

Sum-  mer 

will 

nev 

-  er 

stav  ! 

deep 

blue 

skv! 

Un  -  der 

the 

deep 

blue 

sky! 

0 

■    ver 

all! 

Heav  -en 

18 

o    ■ 

•    ver 

all! 

"Little  Corporal. 


Little  Dump-i-ty  May. 


grass  -  ps      and 
lit  -    tie  earth 


dais 
■  an 


-  ies,  Comes  lit  -  tie  Dump-i  -  ty      May,      Wishing,    I  know,  for 

-  gel,    Fill-  ing  each  heart  with  de  -  light,       Shedding  a-round  us 


— * — st * — d—T—J—t-—^ ' — — ' — ' — — 1~-^i r--d — ' — I- 


frol 

■    ic» 

Com  -  ing 

with    sis  -    ter 

to 

plav  ! 

ha 

•    lo, 

Mak  -  iug 

each    mo  •  ment 

so 

bright ! 

Driving  the  bee  from  the    elo  -  ver.     Chasing  the 
Light  of  our  dreams  when  we're  sleeping,  Joy  thro'  the 


ELEMENTS    OF    MUSIC. 
Little  Dump-i-ty  May.     Concluded. 
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but  -  tor  -  fly 
hours    of     tho 

Leon  Herbert. 


g^- 
day, 


Sweet  -  er     than  June's  blushing  ro  • 
Naujrhtbut      is    charming  and  love  • 

Little  by  Little. 


ses,  Dear  lit  -  tie  Dump-i  -  ty 
ly,    Dear  lit  -  tie  Dump-i  -  ty 


May. 

May. 


"W.  F.  Heath. 


-H 1 h-> 1 M 

■+•    ■*■    -*■    -m-     r 

i       i       i       i 


75»- 


=fl 


r 


H- 


•         ♦ 


1.  Lit  -  tlo  by  lit  -  tie  the  time  goes  by,      Short,   if      you  sing   thro'  it,  long,  if    you 

2.  Lit  -  tlo  by  lit  -  tie  the  skies  grow  clear ;    Lit  -  tie      by      lit  -    tie  the  sun      comes 

3.  Lit  -  tie  by  lit  -  tlo  the  world  grows  strong,  Fight  -  ing     tho  bat    -  tlo  of  Eight     and 

4.  Lit  -  tie  by  lit  -  tie  the  good      in  men      Bios  -  soms    to  beau  -  ty  for  hu     -    man 


sigh ; 

near ; 
Wrong ; 

ken  ; 


Lit  -  tie  by 

Lit  -  tlo  by 

Lit  -  tlo  by 

Lit  -  tie  by 


lit  -  tie  the 

lit  -  tlo  tho 

lit  -  tic  all 

lit  -  tie  the 
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A  llcgretto. 


i 


Summer  Days  come  again. 

Words  by  S.  Fillmore  Bennett 


h§: 


-I- 


i=* 


=t 


^*— *• 


:j 


1.  Sum  -  mer  days,  come  a  -gain — Come  in     thy     glo  -  ry,  Come  with    thy     ros  -  es  and    vi    -    o    -  lets     fair, 

2.  Sum  -  mer  days,  come  a  -  gain  :  long  have    we    wait  -  ed,    Counting      the  hours    of  the    tar  -  ry   -  ing    time, 

3.  Sum  -  mer  days,  come  a  -  gain — all      the    sweet  flow  -  ers,  Out      in       the  fields    are  snow-shrouded    and    dead. 

4.  Sum  -  mer  days,  come  a  -gain — woodland    and  mead -ow,   Low  -  li    -    est  sbrub  and  the      lof  -    ti    -  est     tree, 


f 


% 


::: 


■0- 


m- 


9 


I 


it 


Come  with  the  breeze  and  the  bird's  winsome  sto  -  ry,  Come  with  the  gar  -  lands  thy  sun  -  ny  hours  wear. 
Mourning  thee  al  -  most,  a  stran-ger  be  -  lat  -  ed,  In  thy  long  flight  from  a  sun  -  ni  •  er  clime. 
"Wait -ing  thy  touch  are  the  des  -  o  -  late  bow-  ers,  Mourning  the  day  that  the  sweet  sun -shine  fled. 
Sleep    in      the    dark     of       the  cold    win  -  ter's  shad- ow,   Wait -ing  the    kiss      of      the   sun  -  shine    and     thee. 


A  llegro. 


i 


Better  be  Happy  than   Rich. 

i 


% 


o 


1.  Bet    - 

2.  Some 

3.  Hon    - 


ter 
peo 


be 
pie 


hap 
love 


py 

to 
er 


than     rich, 
be     thought 
can     say 


If 
The 
"I 


rich     -     es  bring    sor    -    row 

own     -     ers  ot       thous  -  ands 

blush         to  meet     no        man, 


-£« 


Bet  - 
Ap  - 
Con   -  science 


ter 

ing 


to 

what 


sew  and  to      Match,       And 

oth    -     ers         have  brought  From 
clear  as  the       day.        lie 


en  -  joy 
the    paths 
Uvea  with 


you 
-  or         and 

ni'  ■  ii  t      and 
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When  a  piece  of  music  begins  with  the  last,  or  a  fractional  part, of  a  measure,  the  first  part  of  the  measure  ii 
at  the  end  of  the  piece.  The  following  song  begins  with  the  third  count,  or,  in  beating  the  lime,  with  the  upward 
of  the  hand. 

Our  Father  in  Heaven. 
Andante. 


i  found 
motion 


1.  Our    Fa  -  thcr      in      hca  -  ven:    We  kneed  as    we      say,  Thy  name  be    all  hallowed  By   night  or     by     day  ;  And 

2.  O,     give      to         us      chil  -  dren  The  bread  which  we  need,  For  which  we  ask  dai  -  ly,    As     humbly    we  plead.  And 

3.  From  each  day's  temp-ta   -  tion,  From    e  -  vil  and  wrong,  Lord,  keep  us  and  guard  us  Through  all  our  lite   long;  For 


pLzjEEF: 


to    Thy  bright    kingdom 
as     true     for  -  give  -  ness 
thine  is      the    pow  •  er, 


That  we      may 
To      oth  -  ers 
The     glo   -  ry 


all  come,  Let  Thy  will, 
we  show,  0,  Fa  -  ther 
and  might,    That  shields  us 


in  heaven, 
in  heaven, 
and  guides  us 


On  this  earth  be  done. 
Thy  pardon  be  -  stow  ! 
By      day  and   by     night. 


DIAGRAM    NO.    5 
DO 


DO 


DO 


5G 
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No.  50 


— & 


-\ 


mp     (Moderately  soft.)  f 


i 


9 


§)_I_tf. 


a 


No.  51. 


o 


J 0  -■!■ — i -- 


eg 


E$ 


^5±&±* 


J=f=z=iTd 


3 


lEEfakgAl 


No.  52. 


HE 


is?? 


g=i£^ 


1 


^J=F=* 


lfc=*- 


-<5> 


*-^-#r-f 


No.  53. 
/ 


£££ 


££3g 


mp 


-5± 


e~0—Q 


mf 
:.    |     IzpizzL-. — ^-f,-f^1^id-1_Ji4-l-^li:=}=q 

*    •    *  -£>•  ♦ 


/ 

i — i- 


mp 


*—* 


:i 


d> — a 


& 


zt 


^±SE*3i£E?3 


H 1 


atzzt: 


mf 


a— 0—  JRgfiF* 


I^IIeesIS 


When  a  portion  of  a   piece  of  music  is  not  to  be  repeated  from  the  beginning,   it  is  indicated  by  dots   placed  after  a 

I  • 

double  bar.     Thus:      I- 


ELEMENTS     OF     MUSIC. 


57 


mf    Moihraio. 

'■+- 


F^~fFi 


EH3 


Under  the  Snow. 
mp 


W.  F.  H. 


Un  -  der 
Un  -  der 

mf 


the 

the 


I 

Un 

Un 


— 0 

— * 


der     the    snc 


H 


3-3 


0 

^ 


der     the    snow ! 


& —  tf 

Hear     me,     oh,  win  -   ter  winds;  ten  -  der  -  ly 

O'er     our     pale  li    -    ly    -  bud,  ly    -    ing      so 

Un  -  seen      by  nior  -  tals,  sweet  flow  -  er    -  ets 

And     our     pale  li   -   ly   -  bud,  ly   -   ing      so 


9  - 

blow 

low, 

grow, 

low, 


I 


Is'e'er  more    to 
Kissed  by       the 


A  llegro. 


wak  •  en,      to      weal      or     to      woe,  Sleep -ing      so      dreamless  -  ly    un  -  dor  the  snow. 

an  -  gels,  will     wak  •  en  and    glow,    In      beau  -  ty       e  -     ter  -  nal    to     blossom    and  blow. 


October. 


W.  F.  H. 


1 

Come  while 

you 

may  ! 

The 

woods 

are 

2. 

Come  while 

you 

mar ! 

With 

trill    - 

ing 

3. 

Come  while 

you 

may  ! 

This 

sun    - 

ny 

a- 

gay     With      Au  -  tuinn's  glo  -  nes 

lay       The     wood  -  land  thrush  will 

day      May     end         the  scene     of 


glow 

ing; 

cheer 

you; 

glad 

ness; 

And     through    the      grove     Wher  -  e'er       we     rove,     The       au 
And        you       may     hear,        Low,  sweet,  and  clear,     The      brook 
Kudo      v<nds   may      tear         The     branch-  es    bare,     And     leave 


tumn  winds  are  blow 
Lt's  mur  -  mur  near 
the      woods      to        tad 


ing. 
you. 

DtiM. 
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Words,  Qk.o.  Cooper.  (The  Nursery.)        The  Bird's  Return. 


w.  r.  h. 


t^V 


■&■' 


*—^ 


'Where  have 
"Why    rlid 
•What    did 
"Who    kept 


you 
you 
you 
you 


been 
go, 


lit 
lit 
see,    lit 
safe,  lit 


tie 
tie 
tie 
tie 


bird  -  ie, 
bird  -  ie, 
bird  -  ie, 
bird  -  ie, 


Where  have  you 

Why     did  you 

What    did  you 

Who    kept  you 


I 
been   so 

go  from 

see 

safe 


f       f 


fcr; 


-& — 


each 
from 


long?" 
me?" 
day  ?" 
harm?" 


"Warbling  in   glee    Far 

"Win-  ter  was  here,   So 

"Sunshine  and  flow  -ers, 

"Fa-ther    of    all,     Of 


a — 1-# — 0—0--I-0 — a — *-L-, 


■?—■ *" 


r 


-&- 


$=; 


o  -    ver 

the 

sea, 

And 

leaf  -  less 

and 

drear ; 

And 

TJlnssoms 

and 

bovvers 

And 

gTCM     attA 

/ 

^n._ii , 

A*. 

learning  for  you    a    new  song, 

so     I    flew   o  -  ver  the    sea, 

prct-ty  white  lambkins  at    play, 

/fceitfcrcii  me     uu-der    his  arm, 


my  sweet,  Learning  for  you    a    new 
my  sweet,    So     I   flew     o  -  ver  the 
my  sweet,  Pret-  ty  white  lambkins  at 
my  sweet,    Un-  der  his  dear  lov-  ing 


song. 

sea." 
play." 

arm." 


Words,  J.  W.  Turner.  (Folio.) 


Beautiful   Music. 


— & a— 


1.  Beau  -  ti     -    ful 

2.  Beau  -  ti     -   ful 
S.  Beau  -  ti     -    ful 


mu  -  sic,  lin  -  ger 
mu  -  sic,  oh,  how 
mu    -  sic,     God's    sweet 


near,  Thy  sweet  tones  I 
dear,  Bring  -  ing  joy  to 
gift,  To      lof    -    tier    thoughts    the 


love 

to 

hear ; 

one 

so 

dear  ; 

soul 

to 

lift; 

\Y 


^ 


Tell 

me 

in 

thy 

bliss    -    ful 

spell, 

Soft 

and 

low 

thou 

spoak'st      to 

me, 

Like 

the 

orb 

of 

liv     -     ing 

day. 

With     thee         I         would      ev     -     er         dwell. 
With     thy        witoh  -    ing       mel     -     o     -     dy. 
Bear  -  ing         sua  -    shire       oa  its         way. 


ELEMENTS    OF    MUSIC. 
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Words  Dy  Miss  M.  L.  Thompko*. 


I 


1.  Ev 

2.  In 


er 

tbv 


dr::-~:: 


The  Violet. 


_   — 


bloom  -  ing,      Fn     -     as 
bloom  -  ing —  E'er        per 


3 

0 


-  sum    -    ing, 

-  fam     -    ing 


Hid 

All 


a  - 
the 


mong 
qui 


VT.  F.  TIkath. 


!      !        j:q: 


#-*hbI * 


*=*=* 


the 
et 


dew    -     j" 

woods         a 


* 


leaves, 

round. 


— ST 


#—  J— <5>- 


Thjr 
The 


meek 
se' 


— IT- 
eyes 
cret 


■*- 

ncv 
nev 


P 

-J- — <r. 


-& . 

iug,        The      great     world     heed 
ing,      Thoa      fad     -     est  in 


#=gf 


da 


er 
er 


rais 
tell 


rag, 
ing 


r   7T 


1 


-!&- 


While      oth 
With     which 


1  -g>- 


ers 
thy 


thee 
heart 


are         prais  - 
is  BWell   - 


SOW.    Allegretto 


1.  Which     way      does 

2.  0:er     wood       and 

3.  He         ra     •     ges 

4.  But     whith    .    er 


The  Wind. 


I± 


£3 


-&- 


._!_. 


w.p.n. 


1 1 ._ 


i^EE^ 


the    wind      blow,  And  where  does  he  go?      He     rides    o'er     the       wa  -  ter      And 

o'er     val    -     ley,  And       o    -    ver  th°  height,  Where g'»U  can- not  trav  -  erse,   He 

and     toes    •     es,  When  bare       is  the-  '-ree,       As     when  you     look  up  -  ward,    You 

he    com    -    eth,  Or    whith  -   er  ho  goes,  There's  no     one     can      tell     you,  Tbere'« 
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_,_r 


The  Wind.    Concluded 

CHOBCS.    (With  closed  lips.) 


-&•-' 


&'- 


r 


3:: 


i:i 


o  -  ver  the  snow.     (  Hm.) 

tak  -  eth  bis  flight. 

plain  -  \y  may  see. 

no     one  that  knows. 

To  the  Lady  Bird 

"Words  by  J.  H.  Watson.    (  From  "  Headlight.") 

CHORCK.  I  I 


9=t 


n«-2— a. 


1 


W.  F.  Hkath. 


U J_# — | — Li 9—A-L-g — *-±-& — 0-^3 — # 


3: 


-*1 


=fc 


ii  i  i  i  i  i    i  ii 

1.  Fly     a  -  way,  la  -dy  bird,  fly       a  -  way,    A  -  way,  a-  way,    a-  way,  a  -  way  !  Fly  from  the  wind  of  the  win -t'ry 

2.  Fly    a  -  way,  la  -dy  bird,  fly       a  -  way,    A  -  way,  a-  way,   a  -  way,  a  -  wayl  Go  to    the  happy,  the  glad  and 


day  ;  Why  do   you   lin-gerf  a  -  way,       a  -  way  !Theflow;randthe  tree  have  no     home  for  thee;  The  gay  and  the 
gay,  Gem    of    the  gar  -  den,  a  -  way,       a  -  way  ITheflow'r  andtho  tree  are  no  shelter    for  thee;    A  -lone  let  them 


cnonc.s.    ■•■! 


d--m — a — m — &- «--"42 


i 


^ 


&' 


31 


fair    are  lone-ly  and  bare;  Fly     a  -  way,  la- dy- bird,  fly      a  -  way,   Fly    a  -  way,  la  -  dy  bird,  fly  a  -way! 

die,    and  far    a  -way    fly  ;    Fly     a  -  way,  la-  dy-  bird,  fly       a  -  way,   Fly     a  -  way,  la  -dy  bird,  fly  a  -  wayl 
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m 


All*rr*t«» 


Beautiful  Birdie. 


r=: 


3; 


=t 


3.  H.  Croxall. 


O 


3 


1.  13eau  -   ti    -    ful         bird  -    ie, 

2.  Beau  -   ti    -    ful         bird  -   ie, 


how     sweet  -    ly 
high       up         in 


you     sing,      In     sura  -  mer     and     win  -  ter      and 
the     tree,     'Tis    pleas  -  ant      to      sec     you      so 


3^5 


S 


=t 


m 


— ) 

— 1 — r. 

— 1 «_ 

— p O fj—  - 

•  a     t=- 

-j __. 

au  -  tuinn  and     spriug  !  Mamma's    lit  -  tie       bird  -  ie,       so     hap  -  py       all      day,       I'll     try      to       be 
joy  -  ous    and      frco ;     Still  sing  -  ing     and    soar  -  ing,     so    cheer  -  ful      all      day,      I'll     try      to       bo 


nioRis. 


iici'dir  PP. 


__ T  — I  . .  »S«-|»^»»     ■"■-. 


like  you      at     work     or       at       play.     Sing,  sing,    pret  -  ty      bird,  sing,     Sing,  sing,  pret  -  ty  bird,  sing. 


From  the  "Hbadlioht. 


Over  Hill  and  Valley. 


t 


~ m & 


-1,1      u=t=^ 


S 


-^-.- 


* 


4- 


fc±# 


=4 


% 


H.  S.  P. 
■  ■■.-{■■„ 


o 


1.  O'er      hill     and     val  -    ley,     Riv  -  er      and      sea,   Now  comes   the     day  -  king,  Rul  -  ing     the       day. 

2.  Wake  !  wake !  ye     sloop  -  ers,    Riso  with     the      sun,  Work  whilo    the     day      lasts,  Night  soon  will      come 
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/    Allegro. 


ELEMENTo     OF    MUSIC. 
To  School. 


m 


V 

To 
0, 


s 


l^E^ttt 


-&- 


— r1-* — \. 

school,         to     school,        this     pleas     -   ant 
some    -    times,    as  the     days         pass 


<r 


Words  by  Miss  B.  C.  Gilbert. 


3:: 


-70- 


— r- 


-Z5>" 


day;         We     leave         our     homos       and      haste  a- 

by,  And     o'er  us      smiles       the      kind         blue 


•way;        The      sun  is       shin     -    ing       claar       and     bright,  With     voi   •    ces        gay       and     hearts        all 

sky,  We     think,        with     pleas    -  ure's     min    -  gled      pain,  When  mem  -  'ry       will,       with  sweet         re- 

mp  mf 

=3 


t-g 


* 


H: 


r 

bright.  We     gai    •  ly      ral 
'   frain,  Bring  buck    the     time 


-I — J I— : — i—  J — M-\-e-^M — ^~ 


ly       all 

we     love 


MI 


our    powers —    Improve, 
so       well,—        Tho  hap 
DIAGRAM    NO.    6. 

MI  /Ml- 


zztm 


~ tt™' n 


improve,  the    stud      -     y      hours, 
py  time      of     school  •    day      bell. 


DO 


SOL 


DO' 


SOL 


DO" 


SOL 


DO 


DO 


SOL 


DO 
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Words  by  Miss  Hattib  Leonard. 


The  Mocking  Bird. 


A 

He 
But 
And 

Oh 


dar    -   ling 

sang         of 

spring  -  time 

so  my 

dar    -    ling 


lit    •  tie 

what  the 

with  its 

bird  •  ie 

lit    -  tie 


■    J.,,1— J 0  -'.  '. 


mock  -  ing 

rob     •  in 

hap     -  py 

sang  to 

mock  -  ing 


bird 
told 


bird  I 


Was 
The 


hours     Was 
me.      From 


He 


W.  F.  Heath. 


sing  -  ing 
blue  -  bird 
com  -  ing 
out  his 
sang        his 


O 


I— &  —  l—  m — — — 


me  a 

and         the 

ver  -    y 

lov  -    ing 
song        so 


:d=i 


3=^fll 


all 

the 

Bweet 

•    est 

tunes 

he'd 

heard 

Thro' 

all 

the 

day 

so 

long. 

win     - 

ter 

was 

so 

ver 

y 

cold, 

And 

all 

the 

days 

were 

dark. 

bring 

back 

all 

the 

love    - 

ly 

flowers 

And 

hap 

■   py 

davs 

of 

June. 

eong 

which 

all 

the 

birds 

so 

free, 

Had 

taught 

him 

while 

at 

rest. 

all 

the 

Bounds 

I 

ev     - 

er 

heard, 

'Twas 

like 

a 

ail     - 

ver 

bell. 

FOURTH  GRADE. 
Before  beginning  the  work  of  the  Fourth  Grade  the  pupils  should  be  perfectly  familiar  with  all  of  thd 
work  in  the  Third  Grade.     When  the  work  of  the  Third  Grade  is  finished  at  the  end  of  the  year,  and  a  v» 
cation  intervenes,  the  work  of  the  Third  Grade  should  be  reviewed  before  beginning  the  work  of  the  FourtH 
Grada. 
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No.  54. 


ml 


Efe 


~&   JJLi 


St 


3^ZZZ 


.#—_#- 


£21 


•£?- 


=±= 


h^-— 


^"? 


-#-<9 


afcCzzZi 


No.  55. 


+ 


_.,_ 


*=?F 


iF^3 


-#— #- 


i — i — r~i — — h — \~zi~rm ' '-r-d rm rr~" h-?r> — t — *—■ 

-^1-*=- -J-«|-« — ^H — F  H *— * w~*  "  *-%  &    ::w  1 i-^H 

—J f-« — i-  —4-  J-  -^ — 1-  -#-F^,- 1     \TW  -9  m       ■«-«+— i- 


No.  56. 


ztz 


-  --4      I 


£ 


HiilfSl 


r  r 


s 


S=* 


M 


^t 


Ft 


3 


-i 1- 


*=* 


II 


2i 


:*=?: 


S 


*E* 


:*=D: 


H 1- 


-• #- 


•<S*- 


-:^E= 


No.  57. 


3 


1 1- 


-*=♦ 


^ 


*— * 

*— + 


*-* 


-# — 0- 


3Z 


tpzf 


^ 


-# — #- 


ES 


*=♦*: 


-f— #- 


•— « 


*=* 


ores.     {Gradually  louder 


B&BE; 


-0-  -#• 


A  Itegro. 
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November. 


m 


I 


5 


Words  by  E.  R.  Latta. 


-&- 


■9   '  ■& 

has     come,  And     Ce  -   res      for     some       Is        fill  -  ing     her      co   -    pi  -  ous    horn;  The 
a  -  bounds  The    gay     laugh  -  ter  sounds ;  No      spec  -  tres     of    want     tney    be-   hold;   But 


I.    No    -  vein    -  ber 
4.  Where  plcn    -    ty 

3.  Wee      maid   -    ens        and     boys,  With   par  -  ties     and     toys,    And    plen  -  ty        to     wear     and      to       eat:  Some 

4.  Oh,         wo    -   men       and     men  !  No  -  vem  -  ber       a  -   gain      Has    come    on      his      an    -    nu   -  al       tour ;  And 


men  and 

drear  the 

pleas    -  urea      foro  -  go, 

win    -  ter        se    -  vere 


e      boys,     With    hur    •    ry 
a    -   bode,      By      pen    -     u 


To       les    -    sen 
Is      just         in 


and  noise,     Are  mer    -    ri  -     ly      husk   -  ing  the  corn, 

ry's  road,  With  vis  -    ions  of      hun    -   gcr  and  cold, 

the  woe        Of  pov    -    er  -    ty's     chil    -  dren  you  meet, 

the  rear;     Then  take        ye  a     thought     for  the  poor. 


Andante. 


Gently  Evening  Bendeth. 


W.  F.  H. 


m 


— Ht 


:=3: 


:<£: 


H — t — ! 


-&— :: 


i 


j 


— \- 


1.  Gent  •   ly      eve  -    ning       bend 

2.  Save       the     wood-brook's      gush 

3.  And       no     eve  -    ning        bring 

4.  Rest  •   less    thus       life         flow 

crcs. 


-  eth,  0    •    ver     vale  and        hill, 

-  ing,  All       things    si    -  lent         rest; 

-  eth  To  its      life  re  -     lease; 

-  eth,  Striv   -  eth       in  my         breast; 


-& 


*=* 


I 


soft  •    ly      peace  de- 
hear  its      rest  less 
And  no     sweet  bell 
God  a   •    lone  be- 


s 


+ 


'■&: 


-de- 
scend 
rush 
ring 


■*~t 


rg— <-a»- 


: 


^§^0 


eth, 

'ng. 
eth, 
eth 


And  the     world         is         still, 

On  t'ward    o       -  cenn's  breast, 

O'er  its     wave    -  lets       peace, 

Ti.ui  quil     eve    -  ning     rest, 


And  the     world        is  still. 

Ou  t'ward      o     -    cean's  breast. 

O'er  its     wave    -   lets  peace. 

Tran  •  quil     eve     -     ninq     reat. 
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Moderate. 


r- 


1.  Seek     not 

2.  Strive  not 

3.  If        for 


■+■ 


to       walk 

to       ban 

turns      dis 


Borrowed   Light. 


t 


t H 


Words  by  Alice  CabT. 


~& 


i 

by  bor 

ish  pain 

re  -    gard 


gzii^         *z±=g 


£3 


rowed  light, 
and  doubt 
thy     claim, 


But  keep 
In  pleas 
By     wo»k 


un  -  to  thine  own:  Do 
ure's  noi  -  sy  din :  Th«j 
her      slight       at  -  test;  Nor 


what  thou       dost 

peace  thou      seek 

blush  and      hang 


-f- 


«. 


% 


I 

with  all 

est  for 

thy  head 


,  m \  w       \ 

thy      might,       And  trust  thy  -  self 

with   -  out,            Is         on  -       I3'       found 

for       shame,     When  thou  hast     done 


-f- 


::=si 


a     -     lone, 
with     -    in. 
thy  best. 


M 


Moderate. 


When  the  Rosy  Morning  Light. 

Words  by  Miss  M.  L.  TnoMPSON. 


1.  When 

2.  Prais 

3.  When 

4.  Thank 


*— *- 


~&L 


the  ro 

ing  Him, 

the  gold 

ing  Him 


sy  morn 

who,  from 

en  set 

for  bless 


ing        light  Drives 

a    -  bove,  Sends 

ting  sun         Tells 

ings  sent,  Fill 


a    -    way 

us  gifts 
us  that 
ing      us 


the  shades 

of  grace 

the  day 

with  sweet 


of  night, 
and       love ; 

is  done, 
con    -    tent ; 


izt 


To  the  for 

Ask      -  ing  Him 

When  the  ahad 

Ask      -  ing  Him 


-t— r-  H 1 


0 


H- 


=ra 


iifesj: 


3t 


m 


est,  dark 

to  show 

owb  grow 

a  watch 


and  dim; 

the  way 

so  long, 

to  keep, 


We 

will 

sing       our 

morn    - 

ing     hymn. 

That 

our 

feet     must 

walk 

to    -    <lav. 

We 

will 

eing       our 
whue     w«t 

eve     - 

ning    Bong 

O'er 

us 

rest 

a    •    sleep. 
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Measures  four  counts  long,  or  quadruple  measure,  are  beaten  with  four  motions  of  the  hand  ;  down,  left,  right,  op,  and 
the  counts,  one,  two.  three,  four. 

Time  Exercise  in  Quadruple  Measure. 

123  4,   |   1234   |   1234    |   1234    |   1  2  3  4   |   1   2  3  4   f  | 
dlrn.     dlru  &.c. 


No.  58. 

P           \                                          0 

-,      I      I      [    J    J    fVl 

-*m-         -«»-         -*■ 

J— *^---*  J  *  J  .-r    •    - 

±H-*-*v    tj 

1,    2,   3, 


1,   2,    3,  4,  &c 
d,   1,   r,  u, 


No.  59. 


-0 0 61 # 


"I 1- 


j£=1: 


H— 0 


=t=J 


— 2--« — J— J- 


r* =•=* 


*=* 


i=g 


^a 


No.  60. 


F-  -fc- 1 — ^ — 0- 


?C 


J— f- 


I 


IE* 


E£ 


^d 


-p — «— # 


-#— *- 


i^ 


^L 


* 


^ 


i=J±tZ^r=^ 


r  »  j  j- 


3=i 


i — t- 


-* — •- 


^=^ 
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•    S    & 
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Allegro. 


Autumn 


Words  by  S.  B.  Rockwell. 


^ 


^ 


—as>-. #- 

gold,         The 

sere,         The 

dead,        The 

4- 


I  I  I  J  I  I  I 

1.   rhe  ma     -     pie  with       its  crown        of  fire, 

2    The  moun  -  tains  tinged      in  mur    -    ky  haze, 

3.  The  dy     -     ing  sum  -  mer's  breathed   its  last, 


.1 

The      elm         in 
The      for    -    ests 
Its       form      lies 


tints  of 

brown       and 
cold  and 


1 


, 


crick 

-    eta' 

dirge 

on 

na     • 

tive 

lyre, 

The 

ran, 

half 

hid 

in 

neu 

■     tral 

rays, 

Pro 

Bam 

mer 

sol     . 

itice 

now 

is 

past, 

Stern 

flocks        that        seek  the 

claim        the  dy      -     ing 

au    -     tumn       reigns  in 


Z*T 


^= 


m 


fold; 
year, 
stead. 


Allegro. 


When  the  Rosy  Morn  Appearing. 


W.  F.  H. 


-& — ' 


t 


i 


the 


1.  When      the 

2.  Warb   -  ling 

3.  See,  con 


ro 

birds, 
tent 


»7 
the 
the 


I 

morn 
day 
hum 


ap 

pro 

ble 


1 _ -i — . j 1 1 


Bees, 

on 

banks 

They 

for     • 

sake 

Na    • 

tore, 

all 

pear    -     ing  Taints     with     gold        the      ver   -   dant      lawn, 

claim    -    ing,  Ca     -     rol       iweet     their  live     -     ly       strain; 

gle;\n     -    er  Ticks      the        scat   -  ter'tl  ears        that        fall  ■ 


I 


of         thyme       dis     -      port    -  ing,       Sip        the       sweets    and       hail        the       dawn, 
their      leaf      -      y  dwell   -   ing        To  se    -     care       the        gold    -    en       grain, 

her        chil    •     dren        view   -  ing        Kind  -  ly,       boan  -  teous    cares      for  all. 


c: 


A  llrgro. 
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Winter. 

— i 1— 


1. 

I 

love 

old 

blus  - 

tering 

2 

Up 

on 

the 

ice, 

for 

# 


T 


i^ 
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Germ  AST. 


^± 


1 


win    -    ter,     Though       loud        its         winds    may  blowj         I 

pas  -   time,       Ear       -      ly  I  slide     and  late;        And 


J A J (L- 

r — * — 
i 

• 

— m— 

1 — ._ 

—d     -  » 

~~f~-~A- 

1— 

,J.        II 

— 1 ' j • 

— J • * 

0 
L— t- — 

—0 

i 

P- — 
i 

;  =* 

J 

1 

•      - 

.31 

love 
rhen 


to 
the 


chat 
ponds 


a 
are 


round 
fro 


the 
zen 


fire, 
o'er, 


Or 
How 


frol 


ic 


in 


the 
I 


snow, 
skate. 


Andantino. 


1.  How        I 

2.  Light       of 

3.  Gild    -    ing 


-<s — L- 


Setting  Sun. 

-I J- 


% 


+ &  -P- 

love        to  see        thee,  Gold  -  en 

sun    •    set  glo     •    lies,  In  the 

all         the  land    •  scape,  In  iu 


s 


Words  by  B.  C.  Gilbert. 


^: 


-K5>— 


s 


set 

-    ting     Sun ! 

Hours 

of 

la    • 

bor 

west 

-  ern      sky ; 

Grim    - 

son 

clouds 

and 

t>eau 

-    ty       drest, 

Gent    - 

iy, 

sweet 

•  iy 

I 


o 
gold 
fad 


ver, 
en, 

ine; 


Bus  -  y 
Tell  of 
Sun      has 


—j- 


iS*: 


*-r- 25<r 


-<&<— «• 


eV L_ 


day  is         done, 

eve    -    nrng      nigh, 
sunk         to         rest. 


*=* 


1_ 


^ff 


Bus 

-    y 

day 

is 

done. 

TeU 

of 

eve 

mng 

nigh. 

Sun 

has 

sunk 

to 

rest. 

J] 
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^ 
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r  + 


U 
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The  above  exercise  may  be  placed  on  the  blackboard  and  sung  by  the  class,  the  class  beating  the  time.  The  teacher 
may  then  erase  the  notes  in  the  fourth  measure,  and  put  in  their  place  the  following  character :  5>  State  to  the  class 
that  you  wish  them  to  sing  the  tone,  indicated  by  this  note,  long  enough  for  you  to  tap  four  times.  Teach  the  class  that 
the  new  note  is  called  a  whole  note. 

Require  the  pupils  to  tell  the  kind  of  note  that  is  one  beat  long,  viz:  J  (quarter  note);  two  beats  long,  ^J  (half  note); 
four  beats  long,  a  (whole  note);   three  beats  long,  Jm  (dotted  half  note.) 

No.  61. 
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Duet. 

The  Scholars'  Work  Song,    words  by  Miss  CM.  Bkarpsley. 
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ful 
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are 
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Let 
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then, 
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Wliere  we  dai  -  \j  meet ;    . 

We  to  -     geth  -  er  spend ; . 

We  must  dai  -  ly  learn,. 

Swift  titoa  (lies  a  -     way 
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For 
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Each 
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to 
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there 
each 
to 
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we 
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greet. 

friend. 

turn. 

way. 


Let     us  work  to  -  gether,   Ev-er     firm  and  true; 


Side  by  side,  and    hand  in  hand,  We'll  find  some  good  to    do. 


Andantino, 


' (— 

1.  Tlie  sun 

2.  The  day 

3.  His  love 
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Closing  Hymn. 


Glaser. 
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is  sink     -    ing         in  the         west,         The       time       for  la     -     bor      goes;     And 

has  passed        in       poace         and         love,         The        fad    -    ing         sun  -  beams  glow.     Now 

has         watched     our        ear  ly  days,        Wher  -  ev  er  we       have    been ;      May 


i 


ilow 

-    iy 

come 

the 

hours 

let 

us 

look 

to 

God 

pro    •     tect 


VI 
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The  above  exercise  should  be  placed  on  the  black-board,  and  sung  by  the  class.  Afterwards  the  teacher  should  sing 
the  exercise,  the  class  beating  the  time,  singing  four  tones  in  the  second  measure  instead  of  two,  asking  the  class  to 
observe  what  is  done.  Questions  something  like  the  following  may  then  be  asked:  How  many  of  the  class  think  I  sang 
the  exercise  correctly?  How  many  think  I  did  not  sing  it  correctly!  In  which  measure  did  I  sing  wrong'?  How  many 
and  what  kind  of  notes  are  in  the  second  measure?  How  many  tones  did  I  sing  in  the  second  measure?  How  many 
notes  ought  there  to  be  to  represent  as  many  tones  as  I  sang?  How  many  quarter  notes  do  we  sing  to  one  count?  How 
many  tones  did  I  sing  to  one  count  in  the  second  measure?  If,  then,  I  sang  two  notes  to  one  count,  how  much  shorter 
were  they  than  quarter  notes?     The  teacher  may  now  erase  the  notes  in  the  second   measure,  and  write  in   their  place 


the  following : 


-A— 


Explain  to  the  class  that  notes  which   represent  tones  only 


half  as  long  as  quarter  notes,  are  called  eighth  notes  and  are  made  with  a  full  head  (  » ),  stem  (  |  ),  and  one  hook  (  *>  ). 
When  two  or  more  eighth  notes  are  to  be  sung  to  one  word,  or  one  syllable  of  a  word,  they  are  generally  written  with 
the  hooks  joined  together,  as  follows  :    rjj  also,  in  exercises  without  words. 


No.  62. 
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No.  64. 
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TV  hen  two  figures  are  placed  in  tlie  form  of  a  fraction  at  the  beginning  of  a  piece  of  music,  the  upper  figure  is  used 
to  indicate  the   number  of  counts  in  a  measure ;  and  the  lower  figure,  the  kind   of  note,  or  its  equivalent,  that  »■  In 

tv two  counts  in  a  measure. 

receive  one  count.     Thus:      — ^ 

4L —  a  quarter  note  to  receive  one  count 
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While  the  World  is  Singing. 


>■«>■»  forto. 
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bt: 
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c'J- 


:g: 


-J. ^ ^ 

St—1  -#-»- — a-^ 
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^    u 


1.  While     the  world     is      sing  -    ing      Praia-  es      to      the 

2.  Ev'  -    ry     liv    -  nig     crea  -  ture,     Plant,  and  cat  -  tlo 
8.    Shall      not    we     more  glad  -     ly        lion  -  or    give    and 


& 


Lord, 
dumb, 
praise, 


:' 


1^r- 


W.  F.  Heath. 


ifzEj^ 


Shall       his    hap  -  py 
Takes     with  thanks  the 
Than     all    else      be  ■ 


&=* 


chil  -  dren 
bless  -  ings 
side        us 


Ut 

■    ter 

not     a 

word  !  No,  we'll 

join     the 

cho 

-    rus     That 

all 

na  -  tnre 

sings, 

From 

His 

hand  that 

come  ;  Gold  -  en 

wealth  of 

mm 

-  shine,  Gen 

-  tie 

dew     and 

rain, 

Who 

their 

horn  -  age 

raise!    Yes,  we'll 

join     the 

cho 

-    rus     That 

all 

na  -  ture 

sings, 
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To        the    pow'r  and 

Cool  -    ing     sum  -mer 

To         the    pow'r  and 


glo      - 

•7 

Of 

the 

breez  - 

es, 

Rich 

and 

glo      - 

ry 

Of 

the 

King  of       kings.  Yes,  we'll     join    the 
ver  -  dant    plain. 
King  of      kings. 


4-4 


Of      the       Kin?     r>( 
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Come,  let's  sing  a  merry  Round. 


U.  V.  Staww. 
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1.  Come  let's  sing      a     mer  -  ry,    mer  -  ry     round,  Wake   the    cheer- ful       glee,       Sing,  sing     a  -  loud    in 

2.  Eq  -  vy,      an  -  ger,  hence  a  -   way,     a  -    way  ;     E  -    vil     pas  -  sions      flee,      Why,  why  should  we     in- 


1 
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joy  -  ful  sound,  Hap  -  py,     hap  -  py      we.       Hap  -  py  we,    oh    hap-py     we,    Hap-py  we,  oh  hap  -  py  we, 
dulge    them,  say?  Why  should  you     or       me? 


-P — P-«- 

d—0 F- 


-P — P-y 

d — 0 — •- 


f=F 
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Hap      -       py,     hap      -       py,     Happy     we,     hap-py    we,  Sing    a-loud  with     joy -ful  sound,  Happy     we, 
Hap-py      we,    hap-py      we,     Hap    -    py,     hap    -    py, 


— £ — • — 3  ---* * — «- 

u m. 0 ,5J_  l # _ 

,     Ha] 


*-£ 


-fc— J*- 


r 


* 
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9  y      f 

hap  -  py       we,     Hap       -       py,     hap       -       py,     Hap  -  py     we,     hap  -  py       we,     Happy,    hap-py     we. 
Hap  -   py      we,    hap  -  py       wo,     Hap      -       py,     hap        -       py. 


ELEMENTS     OF    MUSIC 


77 


No.  69. 
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Allegro. 


Evening  Bell. 
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bell, 
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ning 

bell, 

2. 

Wei    - 

come, 

■    come 

Is 

thy 

mu 

sic, 

Silv'    - 

ry 

beU, 

Silv'  - 

ry 

bell, 

3. 

Day 

is 

Bleep 

•    >ng, 

Flow'rs 

are 

weep    - 

ing 

Tears 

of 

dew, 

Tears 

of 

dew ; 

l^r 


ZX 
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Sweet   -    ly 

Sweet   -    ly 

Stars      are 
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dell,  Sweet 
well,  Sweet 
true.  Stars 
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true. 


When  one  part  of  a  measure  is  sung  louder  than  another  part,  the  stress  which  is  placed  on  the  louder  part  is  called 
accent.  Accent  is  of  great  importance,  and  should  be  carefully  studied.  Care  should  be  taken,  in  studying  accent,  that 
the  counts  or  beats  be  regular  in  succession.     Double  measure  is  accented  as  follows  : 
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Triple  measure  is  accented  as  follows  : 
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Quadruple  measure  is  accented  as  follows 
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No.  71.    Study  the  accent.  crcs.  p 
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When  wordu  are  applied  to  music,  the  accent  of  the  music  should  correspond  with  the  important  words,    and   with 
the  accented  syllables  of  words.     The  following  examples  will  serve  as  illustrations  : 


Accent  bad. 
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pleas  -  are, 

wis  -  dom's         aid 
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sphere   -de    -    sce.nd    -    ed  maid,       t.-ieud        of        pleas    •    ure,       wis    •  dom's    aid 
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Wordi  br  M.  R.  Bbadburt.    (From  Folio.) 
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1.  In  the 

2.  Where      the 

3.  Where      the 
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Twilight  Song. 
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W.  F.  Hea™. 


-to- 


-,-  "I  s      - 

twi    -    light,  when  the 

hon     -    ey     -  sue     -  kle 

fish   -     er  home  -  ward 


iff 


m 


shad  -  ows  O'er  the  moun  -  tains  slow  -  ly 
twin  -  eth,  And  the  ro  -  ses  scent  the 
turn  -   ing         Sings      a         mer  -    ry       round  -    e- 


*= 


creep,  And 
air ;  Out 
lay,         As 


the 
up 
he 


-V- 

H — ■ 
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whip  -  poor  -  will         is 

on       the        cool        ve 

leaves    his       skiff       at 
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chant  -  ing 
ran  -  dah 
an    -  chor 


In 
Let 
In 


the 
us 
the 


green  -  wood     wild       and 
roll  the       rus    -    tio 

cove  be  -    side       the 
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deep;  Bees  from  hunt  -  ing  'mid     (he  clo  -  ver,        Sink  in  hon  -    ied  cells     to 

chair ;  There  at  ease  re  -     clin  -  ing,  lis    -  ten,  Wrapt  in  dream  -  y  mus  -  ings 

bay;  And  the  even  -    ing  bells     are  cliim  -  ing,         As  the  moon,     far  o'er     the 


rest,  Flow'rs  are  clos  -  ing,  birds  re  -  pos  -  ing 
sweet.  To  tho  riv  -  er  murmuring  ev  -  er 
deep     Sweet  -  ly        boain  -  ing,     finds      us       dream  -  ing 


Fold  their  wings  in  down-y  nest. 
Thro'  tho  val  -  ley  at  our  feet. 
Till      the    world     Ls  wrapped  in      sleep. 


Allegro. 
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Sing  Away  Our  Sadness. 
Words  by  M.  B.  C.  Slade. 
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Then 

While 

Drive 

No.  12 


be     -    pins  the      round 

the         glee      -     ful     mock  -  ing 
a     -    way  our  thoughts  of 

Study  the  accent. 
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And  ante 


Softly  Breaks  the  Light  of  Morning. 
Words  by  S.  Fillmore  Bennett. 


dorn  -  ing  State 
bring  •  ing  Git'u 


pleas    -  ure  Through  the 
o'er        uti         With    a 
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No.  73.     Study  the  accent. 
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Allegro.    Words  by  W.  G.  Farmer. 


Closing   School. 
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1.  The  day    is  past ;  school's  out  at     last,And  homeward  we'll  re  -  turn;  We  glad  -  ly      feel  that  we      with  zeal,  Have 

2.  If    there  are  some  who  have  not   done  A  good  day's  work  or      more,  We  hope  that    they  will  leave  their  play  As 

3.  Up    Science  Hill,  with  right  goodwill,  Thusdai-ly       will    wc  climb;  Our  con  -  stant  aim,  with  might  and  main,  Is 

4.  With  faces  bright,  we     part  this  night,  For  we  have  spent  the       day      In  hap   -    pi  -  ness  and  good  sue  -  cess  •  No* 


ta    -  ken 
we     have 

to      itn    - 
homeward 


hold  to  learn.  Then  hur  -  rah  !  hurrah  !  Then  hurrah  ! 

done  be  fore.  Then  hur  -  rah  !   &c. 

prove  the  mind.  Then  hur  -  rah  !   iS;c. 

we'll  a     -  way.  Then  hur  -  rah  !   hurrah!  Then  hurrah  ! 


hur  -  rah  !  For  what      to    -    day  we've 


hur  -  rah  !   For  what       to    -     day  we've 
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that     we 


with  zeal       have     ta     -    ken       hold  to 

and  all.         An     home  -  wanl     now   we 
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No.  75. 
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In  place  of  the  ties  in  the  second,  the  sixth,  and  the  tenth  measures  in  exercise  No.  75,  the  quarter  notes  may  be 
dotted,  as  in  the  following : 


0-0-0 


mm 


t 


The  teacher  should  question  the  class  as  to  which  part  of  the  measure  each  note  occupies  in  exercise  No.  76,  also, 
in  beating  the  time,  which  count,  or  which  part  of  a  count,  each  note  receives. 

No.  77. 
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Moderate. 
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Duke  Street.    L.  M. 


Hatton. 


i 

1.  God  of 

2.  From  the 

3.  Oh,  like 


the  morn  -  ing, 
far  cham  -  hers 
the       sun       may 


at 
of 
I 


Thy 

the 

ful 


voice  The 
east  The 
til     Th' 


cheerful  sun 
cir  -  cuit  of 
appointed  du 


makes     haste     to       rise, 
his  race     be  -  gins; 

ties         of        the      day, 


i 

And     like       a         gi  ant 

And,     wiih-out       wea  -     ri 
With     rca   •  dy     mind       and 


doth 

ness 

act 


re 
or 
ive 


joiec  To     run    his  jour 

rest,       Round  the  whole  earth 
will        March      on,  and  keep 


ney  through  the  skies, 
h''  flies        and  shines. 
my  heav'n  -  ly     way. 
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1      2|1      2|1      2|1      2|1      2|1      2     |    1      2     |    1      2     |    1      2|1      2|1      2|1      2|| 

The  above  time-exercise  should  be  placed  on  the  black-board  and   counted   by  the  class.      The  teacher  should   then 

count  the  exercise  for  the  class,  pass  ng  over  someone  of  the  counts  in  silence,  asking  the  class  to  observe  what  is  done,  and 

to  j>oint  out  which  count  is  passed  over  in  silence.  The  teacher  should  then  place  a  cross  (X)  over  the  figure  (1  2  |  1  2), 
and  should  ask  the  class  to  count  the  exercise  passing  in  silence  over  the  figure  with  the  cross  over  it.  The  teacher  should 
then  place  the  cross  (  )  over  several  of  the  figures,  until  the  class  can  pass  in  silence  o\er  any  measure  or  part  of  a 
measure.  The  cross  (  <)  and  figure  should  then  be  erased,  and  the  following  character  (■*),  which  is  called  a  quarter  rest, 
and  is  used  to  indicate  silence,  must  be  put  in  its  place.     Thus  : 

12|lf|12|^2|l      2     |    ^     2     |     1     f    |     1      2    |    1      2     |     1    \*    |     1     f   |     1     2|| 

When  two  counts  are  to  be  passed  over  in  silence,  in  the  same  measure,  the  following  character  (-"-),  which  is  called 
a  half  rest,  may  be  used.     Thus : 

1      2   |    1      f   |    1      2|—-|1      2   |     —.  |    1      2   |   1      r   |   ^      2|—-|1      2|1      2  || 
Time  Exercises  with  Rests,  in  Double  Measure. 

-    I    1     2|1     2  |  1     2  || 

2    |    1     2    |    1     f   |   f    2  || 
f  |  f      2|1      2    |  — ■  || 

*|1      2    1*11      2    |    1      2  || 
The  above  exercises  should  be  thoroughly  mastered  before  taking  up  the  following  exercises  and  song*. 


No. 
2 

78. 

1    1 

r  i 1 

2    I 

1  r 

1 

1     2    |    1 

2 

1    J 

■  i 

i 

2    1 

1  r 

1 

1     2 

No. 
2 

79. 

1  1 

2  \? 

2  I  ^ 

2  I 

1 

2  1   1   ^ 

1  1 

r 

i  r 

2 

i  r 

2    I 

1 

2    1 

No. 
2 

80. 

1  - 

L  1  ~ 

—  1 

1 

2 

i  r  2  i 

r 

2    1 

r 

2 

i  i 

r  i 

r 

2    I 

No. 
2 

81. 
1    1 

r  i- 

1    1 

2    I 

1 

r  !  r 

2    I 

i 

2    I 

1 

n 

1     s 

•  i 

— . 
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No.  te. 


mEn 


Ej=£t 


3 


m 


S=£ 


r- 


F5=F 


P 


JE 


& 


a 


F1^ 


No.  83. 


r 


:zffit= 


■J-i 


*-• 


-T-- 


35 


:T* 


J7nf.         (The  End.) 


— H 


^S-^l 


r 


-#— g— 


J>.  C.  (Z>a  Ca^o.) 
{Repeat  from  the  beginning.) 


-«■» 


«5t 


« 


^-tp^rFer^^ 


3Z 


-•.—¥- 


— 0 — i- 
■# #- 


« 


-*-*" 


-<*-*- 


*-# 


«=i=X=-'^ 


1. 

F2— 

I 

The  : 

Merry  Bells.     (Round.) 
2. 

rr — ft 1 — 1 — ^_ 

— N— 

— \— 

— \-J 

W.  F.  H. 

— 1 1 

1 

Bb=3 

— j — N      * 

Li 1 4  -      fci 

o 

-F — m  J4-^ 

t — 

i — * — 

— 1 — 
—a — 

—J — 

— \— 

—m — ' 

*     J 

>h,    list 


to  the 


tdc         of         the        bells !      How       ma    -     ny  ma    •    ny     tales     their 

3. 


^^^n^Ki 


ii 


-0- 

uicr    •    ry         mu      -    sic  tells ! 


-v 


3 


The 


bells, 


the       bells,        mer 


ry 


bells, 
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ELEMENTS     OP    MUSIC, 


When  two  or  more  parts  are  written  on  separate  staves,  they  are  connected  by  a  character  which  is  called  m  brat*. 

Allegro.  Sweet  Summer-Time.  W.  F.  H. 

Soprituo 


if— -s v- 

- 

1 — N~~ 

— \- 

-1  ' 

m 

•- 

— IV 

hi 

Jm 

0 

0 

■ 

A      a 

e 

m 

A 

0 

\J 

i 

0 

-*      9 

/ 

]y 

!> 

\J 

1 

1.   Sum 
2    Sum 
3.   Sum 

Alto. 

-  mer 

-  mer  - 

-  mer 

•  time,  Sum  - 

time,  Sum  - 

■  time,  Sum  - 

mer  ■ 
mer   ■ 
mer 

time,  Mer  - 

time,  Mer   - 

■  time,  Mer   - 

ry, 
ry, 

mer     - 

mer 

mer 

ry     Sum    • 
ry     Sum     - 
ry     Sum     ■ 

mer 
mer 
mer 

-  time;  Gai     - 

-  time  ;  Sing 

-  time ;  Sing 

a     - 
a     • 

sing, 
gain, 
gain, 

*> 

\         N 

4 

mm 

P 

H 

>• 

|\ 

1 

n 

i\ 

!> 

1 

\ 

\ 

| 

e        * 

j 

* 

l-d — 

m 

— •—J 

0 

9    \ 

• 

— 0— 

0 

— 0 

■ 

. 


-h- - 


-■/- 


-(=2= 


0 0 0 0-t- 


^ 


-4— 


V- — 1/ 
Gai    -    ly         sing    'Tis       sweet    Sum   -  mer  -  time.    Brightly       now     the     sun's    gay     beam   Glances      o'er     the 
Sing       a    -    gain,  'Tis       sweet    Sum   -  mer  -  time.     Sweetly      scent  -  ed       is         the    air,     Beauteous  flow 'rs  bloom 


Sing       a    •    gain,  'Tis       sweet    Sum    -  mer  -  time.     Now  the     birds     on      ev 


-fc \ 


-<5> 


r-\ V 


-=£ 


'ry   tree     War  -  ble     their    sweet 

r— N — N ; 


-V 


■fr- 


m 


crys   -    tal 
ev    -  'ry 
mel     -     o 


stream,  Summer  -  time,  Sum 
■  where,  Summer  -  time,  Sum 


T=^ 


— 


L-i^ / ^t— 

l'is  sweet  Sum 


^._J 

mer  -  tune,  'lis  sweet  Sum  -  mer  -  time, 
mer  -  time,  'Tis  sweet  Sum  -  mer  -  time, 
mer  -  time,  'Tis  sweet  Sum  -  mer  -  time. 

-  v-        ,      v      > —    A 


•  - 
'Tis 
'Tis 
'Tis 


sweet  Sum 
sweet  Sum 
sweet  Sum 


m 


mer 
mer 
mer 


-  time. 

-  time. 

-  time. 


Wor  Is  by  Mms  M.  L.  Thompson. 


ELEMENTS    OF   MUSIC. 
"Winter  and  Spring. 
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W.  F.  II. 


H 


:-;: 


-*r 


r-  V 


$E$^>=i 


r — i 

1.  Win  -    ter       js  KiQg>  s'gh-ing       wea    -     ri     -  ly,       List        for         his       dy     -    ing 

2.  Spring     in       her      beau-ty,         comes  ra    -     di  -    ant      With      gar     -  lands  decked    of 


knell, 
bloom, 


O 


V 


Bid 

Sbed 


ding 
ding 


his       realm       look    -    ing       drea     -    ri 


iy, 


2 0. 


Bid    •  ding       the       world      fare  -    'well, 


WT»cre  -    e'er  she      treads,  flow'rs  spring        ra 


di 


ant,      Shed  -  ding     their      sweet     per  -    fume, 


V-T 


±W 


1/ 

the 
their 


world 
sweet 


X---- 


mf  r-— I 
T-i— J—  N 


i • 

fare    -   well, 
per    -    fume. 


j 0- 


^m 


=*ZZJ*I 


Sweet     even  -  ing 
Sweet     morn-  ing 


bells, 
bells. 


sweet     even  -   ing       bells, 
sweet     morn  -   ing       bells, 


P 


4£~ 


— i- 

0 


m\ 


^3= 


wm 


•  Toll      slow   -  ly,      toll         slow 

•  Ring     gai    -    ly,     ring  gai 


ly,        As        fades        the 
ly       When     spring        is 


light, 


Sweet    even 
Sweet  morn 


-v-- 


m 


ing 
ing 


bells, 
bells. 
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ELEMENTS    OF 
Winter  and  Spring. 


MUSI  C. 
Concluded. 


UK, 

sweet      even  -  ing       bells,         Toll,      slow  -  ly 
sweet     morn  -  ing       bells,        Ring,      gai    -    ly 
•  Ring  the  first  verse  very  slowly ;  the  second  verse  lively,  with  the  small  notes  at  the  close. 


night. 
Queen. 


z*: 


ruff 

1.  Oh ! 

2.  Oh! 

3.  Oh ! 

4.  Oh ! 


-e- 


Oh  I  Joyous  Spring 


i  j  r  x 

joy  -©us  Spring,  oh 
Sum-mer  tame,  oh 
Au-tumn  time,  oh 
Win-ter    time,    oh 


joy  -  ous  Spring,  To  me 
Sum-mer  time.  To  me 
Au-tumn  time,  To  me 
Win-  ter    time,    To  me 


thou  bring-  est  pleas  -  ure  ;  The     lim  -  pid  brook  pur- 

thou  bring-  est  pleas  -  ure ;  The     gold-en     corn  waves 

thou  bring- est  pleas  -  ure  ;  The  woods  in      va-ried 

thou  brine;-  est  pleas  -  ure  ;    In      snow-y      robe  and 


It 


sues   its      way,  And  deek'd  with  flow'rs  comes  vcr  -  dant  May.  Oh 

to       the  breeze,  And    rip'-ning  fruits     a    -  dorn  the     trees.  Oh 

hues  ap  -  pear,  The  thresh -crs'  glad  -  some     flail  I         hear.  Oh 

i  -    cy       car,  Old    Win  -  ter  comes,  hur  -  rah,  hur  -  rah  I  Oh 


^  + 


:b 


joy  -  ous 
Summer 
Autumn 
Win-  ter 


I 

Spring, 
time, 
time, 
time, 


fg'f* 

oh    joy-ous  Spring,  T 
oh  Summer  time.  To 
oh  Autumn  time,  To 
oh  Winter   time,  To 


mo 

thou  bring-  est 

pleas 

-  ure, 

Oh 

me 

thou  bring- est 

pleas 

-  uro, 

Oh 

me 

thou  bring- est 

pleas 

-  ure, 

Oh 

me 

thou  bring-  est 

pleas 

-  ure, 

Oh 

joy  -  ous  Spring,  oh 
Sum-  mer  time,  oh 
Au  -  tumn  time,  oh 
Win  -  ter  time,    oh 


joy-ous"  Spring,  To  mo  thou  bringest  pleas-ure. 

Summer    time,  To  me  thou  bringest  ploas-ure. 

Autumn  time,  To  me  thou  bringest  pleas-uro. 

Win  -  ter   time,  To  mo  thou  bringest  pleap-ure. 


Allerrett*. 

44—44 

4— t=s 


f=£ 
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The  Ocean's  Lullaby. 
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W.  F.  Heath. 


-0 


* 

a 


3& 


_H_j_  tf #_        L_-         __ 


1.  Peace   -  ful       slum  -  b'rinj 

2.  He         who,     when      the 


-mi  mm  —      -m. 

on  the  o  -    cean,      Sea  -  men         fear    no 

waves     aro         roll  -  ing,       Sets    his  trust   in 


dan   -   ger        nigh,  The 
God       on         high,     A  • 


winds 
midst 


fc 


m 


and 
the 


waves       in 
tern  -  pest's 


gen 
ficr 


tie 
cest 


— ]-t ' j-j-  A \ \ *r ; 

-9 A S — m— 0 * I— ■ 


-0 


4- 


tit 


mo  -    tion,    Soothe     them  with    their      lul  -    la    -     by 
howl  -    iug,       Still         en  -  joys       a         lul  -    la     -     by 


-« — ■ 


-N— T 


N     N 


I 


\o — 0        \- — 


l    if^rr  ip 


— i- 


L«l  -  la  -  by,  lul  -  la  -  by,  lul  -  la  -  by,         lul  -  la  -  by 

Lul  •  la  -  by,  lul  -  la  -  by,  lul  -la  -  by,  lul  -  la  -  by, 


r  mn 


i  x  <  r  i 

by,  lul 

lul  -  la  •  by, 


1*    •  by,  Soothe     them  with  their      lul  -    la  •    by,  lul  -  la  -     by. 

lul  -  la  •     by,     Still        en  -  joys      a        lul  -  la   -     by,  lul  •  la    -    by. 
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ELEMENTS     OF     MUSIC. 


When  three  co\mt3  are  Jo  bo  passed  over  in  silence,  in  the  same  measure,  it  may  be  indicated  by  a  half  reit  and  a 
quarter  rest,  or  by  the  following  character  ( «■-  * ),  which  is  called  a  doited  half  rest. 


Time  Exercise  with  Rests,  in  Triple  Measure. 


No.  84. 


1    2    3    |    1    ^    ^    |    1     r     f    |    1- -|1     2     3|—-.  |  1     ^      ^  |  1     2     3|1     X     3|1     ?     3|| 


No.  85. 


123|12     3|     ^2     3|\»23|123|12     3|-— ■  f  |  1     2    V  |  1    f     ^  |     ^23    || 


No.  86.     In  two  parts.    Count  the  parts  separately  at  first. 
12    3 
12   3 


i  r  ? 

\»    2     3 

i  v  r 

\»    2     3 

i  r  r 

f    2     3 

I    2    3 

mi    • 

12    3 

12     3 

12     3 

\»    2     3 

i  f  r 

Tf  'II 

r  r  3  II 


No.  87. 


tM^"sii^|^|gi^^^^a^^i? 


1 


Ei 


q=t 


v=^^i^ii^m 


■* 4 


£S 


ITIjsr 


p 


:zs^ 


I 


Modeiato. 


ELEMENT H    U  ?    MUSIC. 

Hear  the  Voice  of  the  Watchman. 
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W.  F.  Heath. 


1.  Hear  the 

2.  Hear  the 

3.  Hoar  the 

4.  Hear  the 


voice 
voice 
voice 
voice 


of 
of 
of 
of 


the 
the 
the 
the 


watch  -man 
watch  -man 
watch  -man 
watch  -man 


pro  -  claim-  Ing  the  honr,  Twelve  o'clock,  hark  !  twelve  o'clock,  hark!  twelve  o* 
pro-  elaim-ing  the  hour,  One  o'clock,  hark!  one  o'clock,  hark  !  one  o'- 
pro-claim-ing  the  hour.  Two  o'clock,  hark  !  two  o'clock,  hark!  two  o'- 
pro  -  claim-ing  the  hour.  Three  o'clock,  hark  !  three  o'clock,  hark  !  throe  o'- 


m 


— ^=^~^::r 


! 


- 


!£ 


-fc" 


c 


! 


clock,  hark  !  twelve  o'  -  clock  !  Still 
clock,  hark  I  one      o'  -  clock  !  Tis 
cluck,  hark  !  two      o'  -  clock  !  How 
clock,  hark  I  three    o'  -  clock  !  See 


&*=} 


er     now      is      the  noise  and  the  tu-  mult  of    day.  While  the  voice  of  the 

a      time  when    the    gay    and  the  glad  ones  may  sleep,  But  the  wea-  ry  must 

the     mo-  ments  glide    on       in  their  cir  -  cles  a  -  way.  Soon  the  night  will  be 

the  beams    of      the  morn-  ing  now  faint-ly     a  -  rise,    And      gild  with  their 

fV-JV4 


-!- 


I 


id 


5£ 


1 


Z=±± 


-0 

r 


-j=i 

¥$ 


m 


iH 


watch-man  is  far  -  thcr 

watch  and  the  wretched 

lost      in  the  splcn-dor 

beau  -  ty  the  blue     of 

From  'Headlight,"  by  per. 


away.  Twelve  o'clock,  hark  !  twelve  o'clock,  hark  !  twelve  o'clock,  hark  !  twelve  o'clock, 
must  weep  ;  One     o'  -  clock,  hear !  one  o'clock,  hear  !  One  o'clock,  hear  !  one  o'clock. 

of      day ;    Two      o'clock,  hear  !  two  o'clock,  hear  !  Two  o'clock,  hear !  two  o'  -  clock, 
the     skies  ;  Three  o'clock,  hear  !  three  o'clock,  hear  !  Three  o'clock,  hear  !  three  o'clock. 

C.  A.  White. 


Father,  Pray  with  me  To-night. 


Bring  your 

Do  not 

Coino  then, 
Our 


chair 

turn 

fa 

Fa 


up 
your 
ther, 
ther, 


near  -    er, 
head,     dear 
kneel      bo 
which      in 


fa  -  ther, 

fa  -  thcr, 

side      me, 

heavea  art, 


have  something 

Try     to    check  that 

As     my     moth  -  er 

All  hal-low-' 


I      would 
fall  -  ing 
used       to 


~—_ - 

say  ; 

And      I 

toar ; 

I     meant 

do  ; 

I       have 

rwmn 

TSt  :"  ■      "i 
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Father,  Pray  with  me  To-night.    Concluded. 


-f 9 fK—m~.~0 9 h p. fs p3 — ■±--7sr- 

#            J            j.               \                           s. 

1 1 F 0 — 1 1 — 0 f-« 

1 =_^  _£=:=i_i= z=   '  •    *     '          =+= 

if 

F F #-s f> 1 (V 

hj H -I J J 

want  you  now      to     prom  -  iso     That      to  -  night  you'll  with  mc  pray ;  Say  the  prayer  that  moth  -  er 

not  to     touch  your  feel  -  ings  When     I     spoke    of      moth  -  cr  dear ;       Ah,  I      miss     her     too,  dear 

none  to    guide  my     foot  -  steps     In     this     lone  -  ly     world,  but  you ;  I'll  re  -  peat    each  word    cor- 

comc,    thy    will     be     done .       On....     earth,    in  heaven  the  same.  This  is       all       I      know,  dear 


1 — 

r—1-     : 1 

— 1 K~T~- 

—0— 

0 

=*= 

=&=: 

F--- 

* 

H 

N 

i 

0    ' 

"     W      •                  IT 

o 

\j 

9 

I — 0 

V 

V- 

L #_ 

* 

0 

0          V 



-\ — 

taught  me,    Ere     she  sought  those  realms  of  light;  Come,  I'll  kiss     you  then,  dear  fa-   ther,  If    you'll 

fa-    ther,  As       I         lay     me     down  each  night;  But      I     kuow  that  she      is  hap  -  py,  In     that 

rect  -  ly,      If    you'll  grant  this     task     so  light;  Come  then,    fa-  ther,  and     I'll  kiss     you,  If   you'll 

fa  -   ther,  And    I       want     to     know  the  rest ;  Teach    it      me       as  moth  -  er  said      it ;  Fa  -  ther, 


t 


pray  with    me      to  -  night, 
land  that's  ev  -  er     bright, 
pray  with    mo      to  -  night. 
grant  this  small    ro  -  quest. 


- 
'0 


3=3  =*- 


^ 


'0 


Oh  1  then      fa  -  ther,  kueel    be  -  side     mo,  Grant     a       lit  -    tie     task 


li^bt ;  For 


not      bleep,     dear 


thor,     Un  -  lesa     you  pray  with     mo      10  -   night- 


Words  by  Miss  B.  C.  Gilbert. 


ELEMENTS     OF     MUSIC, 
School  Bell. 
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Pkdekkk. 


a 


p*=$ 


% 


% 


1.  Hear        the     school      bell 

2.  "lis         the     hour         for 

3.  We        will,    then      while 


■x-^ 


sweet 

song 

Spring 

V- 


ly         ring 

and        stud 

ad    -    van 


#    ■>     T. 

way,  Haste  with  mer 
keep,  Let  us  sow, 
hours,     While     the    buds, 

Chorus. 

*—* — ~c±. 


e> 


#- 

Let  us 

Gold    •    en 
Treas   -   ure 

-A V 


i 


h— 


haste 

hours 

well 


to 
we 
the 


school        »- 
love  to 

stud      -    y 


% 


ry       hearts    and 
and        fond    -    ly 
in       spring  -  time      grow  -  ing, 


vol   -    ces, 
cher    -  ish 


the 


% 


-?"*- 


Cheer    -  i     -    ly  tne 

Seeds      we     may       here 
Bios    -  som      in      -     to 


call 

af 

sum 


o  -  bey. 
ter  reap, 
mer  flow'rs. 


1. 


la,  la,    la,    la,    la,    la,    la, 

O,  Merrily  We  Ride  !    (Round.) 


2. 


O! 


T— V 


:pz 


•- — *- 


ride 


O'er 
3. 


the     tide, 


In  our     boat 


:-T 


ly,       to    mer  -  n    -   ly 


we  nrte ; 


Sfe 


H- 


our     boat  so 

fmmm 


Float  -  ing,         float  -  ing,      mer  -  ri    -     ly       we  ride. 
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When  four  parts  of  a  measure  are  to  be  passed  over  in  silence,  this  is  indicated  by  the  following  character  (  — r), which  is 
called  a  whole  rest. 


No.  68. 


Time  Exercises  in  Quadruple  Measure. 

1    2««    4  I  1    p    f  |  1      ?     3      f    |    1     2—-I1—-4I1     2     3     4    |«|    1     2     3      -   It 
No.  89.     In  two  parts. 


12    3    4 
12    3    4 


i  r  3   r 
r  2  r  4 


i  r  3   r 
r  2  r   r 


1    2    ~ 

r  r  3  4 


12    3    4 


12    3    4 


12    3    4 


r?34 

12    3     4 


No.  90.    In  two  parts, 
12    3     4 


12    3     4 


12    3    4 
12    3    4 


i  r  3  r 

i  r  3  r 


12    3    4 

r  2  r  * 


1    2    — - 


12    3    4 


No.  91. 


-zflr-# # #     N      -%-- > 1 H  d~-*~*-  -J*    »-M '-I 1-d-  -^ K-J    1 


^S^--1 


^ 


i=*=p 


Words  bv  Groro*  Soaitb. 
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The  Village  Bells. 
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-& 


ES= 


Vf.  F.  Heath. 


in3 


-i 


—9 \ •■•■ — a —  -  -h — a 1 — S4-tf . — g — h-= 1 1 — -h — a 

_^ 6-1-] * — * I^_J — 0—M-^0 1      ^   d     1  Jt ^ — #— « 


4- 


:£=: 


-#— * 


i. 

2. 
3. 


Ah!     do        I    hear  those    bells      a  -  gain  Peal  -ing  wide  o'er  hill    andplain?  In    their  sounds  remember'd  well 
Ah!  once      a- gain       I       seem      a  child,  With  my  young  compan- ions  wild,  Pull  -  ing  cowslips  wherethey  grow, 
Dark  shadows     now    veil     memory's  glass,  All  those  hap-py  vis  •  ions  pass;  Yet     although  I  needs  must  sigh 


9  ^..  a  +. 


-±-s 


life 


4 


tfi_» 


Surely  lies  some     fai  -  ry     spell,  For  they  wa  -  ken  days  long  past,   By    the  nightof  time  o'er-cast;  Oh  !  there's  music 
Singing,  laughing,  as       we      go;   Dancing  round  the  Lin-den  Tree, AY  hen  the  sun  has   left  the  lea,  Whilecach  lit-  tie 
For  the  hap-py     hours  goue  by,  Soon  the  moment's  pang  is     o'er,  And  I  love  those  chimes  once  more,Chimes  that  tell  the 


$=&$=£=£=£ 


—0 — a — #-L# — a — * — ■ 0 — * — •—  L 0 — m—0 —  L  i 

frp  ftp  rn 


VN 


=a 


WZ 


in  their  voice,  Making  ev'  -  ry  thing  re-joice. 
bo-  som  swells  At  the  ech  -  o  of  those  bells, 
present,  too,     Has  its    joys  and  hopes  as  true. 


mp 

Ding,  hear  the  bells,  ding,  hear  the  bells, Ding,  hear  the  merry,  mer  -ry 


I  J    j    u>f=±f=tt 

— 4 j — m—  m m 1 a-5-  o- 

I 0 0 — -0 — 1, 9. 0 '— ii— 


g 


■* 


i- 


/'      V 

ding,  dong,  bells,  Ding,  hear 


the 


/'      V 

bells,  ding,  hear 


-0- 


± 


fe 


the 


/'    mf 

bells,  ding,  hear 


*£^| 

0 — I #-Ji 


the     mer     ry,  mer  -  ry  ding,  dong,  bells. 


•  II*  in  the  place  of  sinking  the  word  "ding,"  in  the  1st,  2d,  3d,  5th,  6th  nnd  7th  measures,  two  bells  can  be  found  that  will  give  th« 
tone*  no  aud  sol  correctly,  a  very  pretty  effect  may  be  produced.  Two  goblets  of  water  correctly  tuned  may  be  used  in  the  place  of  thr 
*»Mb.    In  the  4th  and  8th  measures  the  bell  uued  lor  the  1st  »"■'  "-'  measures  umv  be  tttruck  three  timr». 
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Words  by  Rov.  John  Wilson. 

Andanlt. 


ELEMENTS    OF    MUSIC. 
Morning  Song. 


W.  F.  II. 


*^=s=i 


-& 


% 


1.  To   God,  our      Fa  -  ther  dear,  Who  guides  the      sun      a  -  round,  Who  kept     a    -  way     all       fear  When 

2.  The    sweetly   -   scented  morn,  The  in  -  cense-breathing    flow'rs,  The  rust  -  ling  leaves    of      corn,  The 

3.  My  heart,    a    -    rise,  and  sing  To  Him     who  guides  thy      feet,  And     "        ""•■       ofl  -'ring  bring,  And 
Dim.  {Gradually  Softer.) 


4n 


v. 


*^f 


-I- 


-<3- 


ZZZi-. 


*    .  - 


r 

sleep  our       sen  -  ses      bound;  Let 

pat  -  ter        of      the    showers,  All 

Hi*     dear  praise  re    •    peat;  He 
mp 


voice 

of    VtfHtte    a     - 

rise, 

Let 

voice 

of 

¥*:■> 

with    one     ac     • 

cord, 

All 

join 

with 

well 

de  -  serves  thy 

praise, 

He 

well 
P 

de 

Let    voice  of    praise    a- 

praise    a    -    rise,  a- 

All      join  with     one  ac- 

one     ac    -  cord  ac- 

He     well     de  -  serves  thy 

•    serves  thy  praise,  thy 

Ritard.    (Gradually  Slower.) 


II 


t 


i±E£ 


-£ 


-&- 


*i=i=J 


^ 


rise, 

And       seek.       the 

glow  -  ing 

skies. 

And 

seek 

the 

glow 

-   >«g 

skies 

cord, 

To      ttfrtuc     the 

boun  -  teous 

JiOrd, 

io 

praise 

the 

boun 

-  teous 

Lord 

prune, 

Who  orowne  wiiL 

joy        thy 

days, 

Who 

crowns 

with 

JOJ 

thy 

Oays 
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FIFTH  GRADE. 

Thus  far,  do  has  been  represented  by  the  added  line  below  the  staff.  Any  line  or  space  of  the  staff  may  be  used  to 
represent  do,  the  other  lines  and  spaces  representing  re,  mi,  fa,  &c,  relatively.  When  do  is  represented  by  the  second 
line,  for  example,  it  should  have  the  same  pitch  (highness  or  loumess,)  as  has  been  given  to  sol. 

The  following  diagram  will  enable  the  teacher  to  secure  from  the  pitch  of  do,  when  represented  by  the  added  line  be- 
low, the  pitch  which  should  be  given  to  do  when  represented  by  any  other  line  or  space  of  the  staff.  When  do  is  repre- 
sented by  any  other  line  or  space  than  the  added  line  below,  the  teacher  should  require  tho  pupils  to  obtain  the  pitch  of 
do  from  the  following  diagram. 


Second  line. 

— 1- 


x 


EQ3 


-&- 


do   mi     sol  —  do      do   sol     do 
Space  below. 


DIAGRAM  No.  8. 


First  line. 


Second  space. 


ii 


=£3 


-4- 


SIS 


do    re      m  —  do       do   mi     sol 

First  space. 


3 


22:22 


do  mi      fa    sol     la  —  do     do   sol     do 
Third  lino. 


H- 


-+- 


75>" 


do  do      b.b  —  do        do    mi     sol 


ii 


EfflS 


-M — h 
+ 


tz£ 


'&- 


3 


m 


do   mi      pa  —  do       do   ml     sol 


do   mi    sol    1*       si  —  do     do  sol     do 
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SOL 


Ml 


DO 


Ml  Ml  Ml 


Wlwn  the  abore  Diagram  has  been  studied  to  some  extent,  the  following,  or  similar  questions  may  be  asked :  On 
which  line  or  space  has  do  been  placed?  On  which  lino  has  mi  been  placed  1  If  do  were  placed  on  the  second  line,  on 
which  line  should  mi  be  placed?  On  which  line  should  sol  be  placed?  When  the  position  of  do,  mi,  and  sol  on  the  staff 
ha*e  been  pointed  out  by  the  class,  the  following  should  be  carefully  studied  until  the  position  of  each  tone  is  thoroughl7 
*«ed  in  the  minds  of  the  class. 
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zcn 


a 


B; 


j i 


do 


«<>! 


ml 


do 


■ol 


do. 


When  the  above  has  been  thoroughly  studied,  the  teacher  should  write  on  the  black-board   exercises  containing  only 
the  above  tones,  until  any  exercise  in  double  measure  —  quarter  and  half  notes  being  used — can  be  sung  at  sight. 

Note  . —  In  changing  the  position  of  do  from  any  line  or  space  to  any  other  line  or  space,  the  teacher  should  proceed  in  a  similar 
manner  to  the  above. 


Slate  Exercises. 


No.  J. 


No.  2. 

ES3 


No.  3. 


B£3SgHEE3  SEES 


=t 


a 


^D«»- 


-9— •■ 


^ 


No.  4. 


No.  5. 


No.  6. 


-juJ f  r  if  rffi5^  pj^M.i  iiJjS  ifyill 


*£* 


-H— <5>- 


The  class  should  be  encouraged  to  write  upon  their  slates  exercises  containing  any  arrangement  of  the  tones  and 
kind  of  notes  in  any  one  of  the  above  Slate  Exercises,  until  they  are  perfectly  familiar  with  the  position  of  each  tone, 
and  can  sing  individually,  any  arrangement  of  them  at  sight.  Exercises  should  also  be  placed  on  the  black-board  by  some 
one  of  the  pupils,  to  be  sung  by  the  class.     The  following  exercise  is  formed  from  Slate  Exercise  No.  1,  as  a  model: 


I 


\   l>o# 


#=£ 


t=tz 


l_ 

-0- 

r 

~e~m 

9      9 

z£ 


e — •- 


■#- wf 


-0-  -0- 


m 


m 


If  the  above  work  has  been  laithfully  done,  there  will  be  little  difficulty  in  mastering  the  following  exercises  and  songs. 
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No.  92 


2 


. a i i- .  _j i 


& 


--%x*=z 


^ 


9 


-0 0- 

-0 H- 


&U-^4JJ 


-* — » 


No.  93. 


HE 


-^^•0 — #— #- 

I — * i 1 1 — 


t=si 


&^ 


^^-M+JiTfTTj 


*=*=#* 


Sg 


tf 


mf 


-j£—l 


• *- 


— I 1 W 


j£=z* 


#=r 


^ 


T 1" 


£@lE^3 


r 


±&L 


31 


No.  94. 


-4i»< 


+ 


t— - 


^^st 


*=S 


^=^5T=t 


i» 


tE 


* — -# 


H 1^- 


#-    »- 


% 


I 1" 


a 


S=* 


■  — s» 


-^h 1 1 1 — i — 1 n 


j— ■ — i 5 


TC 


ELEMENTS    OF    MUSIC. 


103 


Words  by  Miss  M.  L.  Thompson 
A  llcgretlo. 

I     I 


n.#- 


:i: 


Boating. 


H 


W.  P.  H. 


1.  Now  the  sum    -  mer  day      is  done, 

2.  Now  we  float  a    -  long     the  tide, 

3.  Lil      -  lies  white,  with  gold  -  en  eyes, 

4.  Hark!  a  song  so  soft      and  clear, 


Now 

the     soft 

stars, 

one      by 

one, 

Rock 

■     mg     gent     - 

Iv 

as       we 

glide, 

Lift    - 

their     fa 

ces 

towards  the 

skies, 

From 

the      far    - 

ther 

shore    we 

hear; 

i 


:i:§=i 


HI 


* 


1EEE£ 


P=J 


m 


Look 
Held 

P. 
Song 


I 

with 
in 

and 


clear 
dream 
have, 
•weet 


and 

y 

as 

ncss 


ten 
fan 
on 
fill 


der 
cy's 

we 
the 


eyes 

sway, 

go, 


air. 


From 

the 

a 

zure, 

west    ■ 

ern 

skies 

More 

than 

will     - 

ing 

to 

0 

-      boy 

Stars 

a 

bove 

us 

and 

be 

low 

Float 

we 

on. 

with 

out 

a 

care 

Andante. 


Let  Us  with  a  Joyful  Mind. 


A.  C.  Jennis. 


±g=j 


ME3 


-9-        ' 

for        he 

is 

kind; 

made  world 

with 

light; 

mi 


— 4-=«- 


'  »«-*    4> 


ic--=^ 


II 


-&' 


dure, 


er 

faith 

-    ful, 

6T 

er 

•ur* 

er 

faith    • 

fuL 

•T 

•r 

•ur» 
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-#— 0- 


? 


f> 


tut 


m^ 


n=\ 


r$ 


j  d  g — fr 


-  -j — ©  g  -a — ■&-  - — *- 


-9~ 


3tg 


-rrt 


ifcrt: 


II 
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Words  by  Miss  B.  C.  Gilbert. 


3F 


r 


a^E 


13 


«-* 


=t 


Evening  Song. 


W.  F.  H. 


-<g- 


-e?- 


$ 


t 


t=E 


«=r 


1.  See!      the        light         is  fad 

2.  Flow  -  era        close       their  pet 

3.  All  a    •    round       a  bout 


ing       From         the  west 

a  Is       Bathed        in  set 

us,        Fra    -    grant       breath 


era  sky, 

ting  sun,, 

of      flow'rs;. 


Day  U 

Birds        their 
Mm     •    ing, 


r 


E3 


± 


sweet  -  ly 
home     notes 
dream   •  ing, 


^ 


clos 
twit 
sing 


P 


0^    ^— #- 


ing,  Eve  - 
ter,  Twi  - 
ing, —  Rest     - 


lung 
light 
fuL 


^-JT 


-&TS 


shades 
is 
twi     - 


are 

be 

light 


nigh, 
gun. 
hours. 


31 
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Sing  !  Gaily  Sing! 


4=t=m 


German. 

Nr~l — jfn 


o 
o 

0 

"N V 


s}t\s,'.  yes,     gai    -    ly  sing!    Let  glnd  -  ness  round    us    ring!  This  lit-  tic,    sim  -  pie,  cheer  -  ful   lay      Shall 
sins!  yes,    sweet  - h 


sing  !   yes,      soft  -  1 
sing!  )es,      ear  -  1 


sing :  What  joys     in     school  do  spring,  The   happy        fa  -  ces    there     we  meet,  The 
sing!  When  dusk -y      night  doth    lling  Its    shadows   o'er     our    drow  -  sy  heads,    In 
sing !  When  morn  the    light  shall  wing,  Then  quickly  rise,     and  cheer  -  ful   too,       Re- 


3 


-£ — f*T    I-  ■  "fTVJ 
■j_4-|J4^P3: 

# 9~      \ 


aiilflf 


r-* 


be       our     song     to    -  day.      La,    la,  la,    la,  la,    la,  la,  la,  la,    la,  la,  la,  la,    la,    la,  la,  la,    la,  la,    la,  la,  la,  la,  l.i. 

smiles    we       al  -  ways  greet ! 

peace  we'll  seek  our     beds, 
solved  our     work    to         do. 


Words  by  Rev.  John  Wilson 
Andantino. 

P5= 


Brightly  Shining  Comes  the  Sun. 


m   ' 1- 

where  the         night, 
form     of  sin. 
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The  First  Snow. 


Words  by  Miss  M.  L.  Thompson 


German. 


fly    -   ing        To 

win  -  dow,       Im      -     pa 
chil  •  dren,  "The       white 


Words  by  Miss  B.  C.  Gilbp 

BE 


Flow  on,  Thou  Shining  River. 


EL 


■)•• 


3~: 


=t= 


-— <S»- 


:qr:: 


1.  Flow     on, 

2.  Flow     on, 

3.  Im  -  aged 


thou 
the 
up 


shin 
sun 
-    on 


mg       n 
shine  o'er 
thy      wa 


ver, 
thee 
ters 


Spring's  breath 
Kiss  -  ing 
D<iy       in 


has 
the 

its 


loosed 
waves 
beau 


£T 


l=i 


¥-9 


fM 


thy 

that 

ties 


chain, 

break, 

lie, 


And 
Calls 

Sun- 


tuned  thy 

waves 

to 

to      each 

bud 

and 

•et,      in 

all 

his 

mu  -  sic,  In  joy-ous  song  a 
flow  -  er."  'Tis  morn,  a  -  wake,  a 
splen  -  dor.  And  stars  of    (jui  -  et 


gam,. 

wakr, .  . 

sky,. 


'Tis 
And 


joyous 
morn,  a 
stars  of 


St 
song  a  -  gain. 

walte,  a  -  gain.' 

qui  -  ei       sky 
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THREE-PART  SONGS. 

If  the  work  given  in  the  preceding  pages  has  been  learned  by  note,  and  not  by  rote,  there  will  be  little  difficulty  at 
this  time  in  studying  three-part  songs.  The  pupils  should  all  be  examined,  and  those  of  the  girls  who  can  sing  the 
higher  tones  easily,  should  be  assigned  the  higher  part,  or  Soprano.  Those  whose  lower  tones  are  best,  should  be  as- 
signed the  second  part,  or  Second  Soprano.  The  third  part,  or  Alto,  should  be  given  to  the  boys.  Those  boys,  how- 
ever, who  can  sing  the  higher  tones  easily,  may  be  given  the  second  Soprano. 

At  first,  the  parts  should  be  sung  a  few  times  separately,  before  singing  the  three  parts  together 


THREE  PART  EXERCISE. 


FIRST  SOPH  ISO. 


4Do    O  C 

■*=- 1 r 


KKCOXD  KOI*BA.>0. 

ALTO. 


-(5?-- 


12-T-TJ  j    J I  j   faHnH4-4ti-£ 


I — I- 


*&t 


-it — a- 


•-Hi 1 ■■ 


lOS 
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Words 

byF. 

T.  V. 

School  Friends. 

N           1 

1 

Stawn. 

t 

1\ 

1 

,'  ' 

r       1 

J 

1 

u 

P 

"      9 

A 

!  -£do 

m 

^ 

m 

f 

"       s 

9 

5       9 

s_*_4 

m       9 

*    ' 

c^ 

1. 

2. 
3. 

1 

We 
If 

The 

love 
true 
love 

1 

each 
and 

that 

1 

oth  - 
wise 
wis  - 

er 
and 
dom 

dear  -  ly,       No       fears 

ho    -    ly,       Our      love 

lends      us,         Is       deep 

our     hearts 
un  -  changed 
and       high 

di    - 
shall 
and 

vide ; 

last, 
pure, 

Though 
Dear 
From 

ja_ 

hk 

»J 

A  \ 

1 — 

N  — 

__J 

' fr—  — * — 

-400 

€  — 

— 9— 

1 

— 9— 

— h- 

— 9— 

—J j 

1  — 

, — ^>— 

* 

'     9 

9  ' 

L         ^    .._ 

0          9) 

4 

J 


— V 

life  is  fast  and 

friends      our       youth         will 
time,       from      change,      from 

— K Njzzz±= 


X 


9 


-9 


4 


-9- 


fleet  -  ing,  And     part  -  ing         fol  -  lows 

bright  -  en,  Our        fu  -    ture      years     will 

sor  -  row.        True      love      its         life       can 


7^ [- 


meet  -  ing,  Our 

light  -  en  And 

bor   -    row,         Thro' 


love 
knit 
death 


• 


shall 

them 

un 


Mill 

to 
changed 


a 

the 
en 


-®- 


bide, 
past, 
dure, 




Our 
And 
Thro' 


love 
knit 
death 


Z9Z 
—*— 

shall 
them 
un 


-r 

still 
to 
changed 


*     -9- 

a 
the 

en 


bide, 
past, 
dure. 


^]l 


-     & 


II 
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Songs  and  Exercises  with  "Do"  on  ti 

Slate  Exercises. 
No.  l.  No.  2. 


10'j 


No.  3. 


d*  mi  »«1  d*  »ol  ml  do 

No.  4. 


No.  96. 


h  mmm  mensi  i 


-4-— ■— 


1M>#- 


i0*5 


-* — * 


::rz:± 


0 — «-  -£?- 


=J= 


-»— * 


£?- 


s=* 


H h 


<- 


H 1 — L+    -1 


Sing  the  above  and  all  following  exercises  without  words,  bv  the  syllable  la.  as  well  as  by  the  syllables  do,  re,  mi,  &.C. 
No.  97. 


ffESEEBS 


a 


"•^r  p1,*^ 


*j+ 


La',  la,  la,    t,  la,    la,.a,  la,  la,  &c 
No.  98. 


-0  t 


zt± 


^  - 


3 


;i« 


•72 

i 


•4t^ 


5        n.  n       ,* 

j — »*•_»!  — *- 1 — i — m — m—i 


-1— I" 


FtHC. 


,  j-^z  iS3fcir 


f  r 


i*-^-1^ 


efi  1  i 
gg.S5"*-*: 


Da/  Seano.  (D.S. Repeat  from  the  sian.    *£) 


lw~ 


r  <3 

SB 


^^ffl 


E  L  E  M  E  K  T  S     OF    MUSIC 
Wine   is  Poison 


i_L^ 0. 0 

_l ^_ 


1.  Wine     is 

2.  Wine     is 

3.  Wine    is 

I ^""^ 


& 


:J 


poison  !  Touch  it     not.    Oh,  my  friend,  beware  !  Bring  to  mind  the  drunkard's  lot,  And    the  dark       de- 
poisou  !  Though  it  glows  With  a       ru  -  by  light,  Dark  destruction  through  it  flows,  Touch  it    not       at 
poison  !  Though  its  gleam  Charm   the  weary  eye;  Death  is  Bearing,  though  it  seem  You  would  ner-er 


f> — 0 — F- 


-h 


II  I         i         V 

spair  That  must  settle  o'erhis  soul  When  the  shades  of  death  shall  roll,  That  must  settle  o'er  hie  soul  When  the  shades  of  death  shall  roll 
night,  Or  when  rosy  morn  appears ;  It  will  deluge  you  with  tears,  Or  when  rosy  morn  appears;  It  will  delude  you  with  tears, 
die.    Oh !    a     poison  shaft  is  there,  It    will  bring  you    to     despair,    Oh !  a     poison    shaft    is  there,  It    will  bring    you  to  despair. 


S 


!>..# 


a 


-iS? 


-a— 


".'. 


— &- 


The  above  exercise  should  be  placed  on  the  black-board,  and  sung  by  the  class,  first  by  the  syllables,  and  then  by  the 
syllable  la.  The  teacher  should  then  sing  the  exercise,  using  the  syllable  la,  singing  the  second  note  of  the  second  measure 
higher  than  /a,  or  between /u  and  sol,  asking  the  class  to  observe  what  was  done.  The  class  and  teacher  should  sing  the 
exercise  alternately,  several  times,  until  the  class  have  correeily  designated  which  note  in  the  exercise  was  sung  wrong, 
and  can  tell  in  what  respect  it  was  sung  wrong.  The  following,  or  similar,  questions  may  now  be  asked  :  Mow  many  ol  the 
class  think  the  tone  sung  in  the  place  of  fa  was  sol?  How  many  think  it  was  lower  than  sol*  How  many  think  it  was 
between  fa  and  sol?  The  teacher  may  now  explain  to  the  class  that  the  new  tone  was  between  fa  and  sal,  and  that  it. 
may  be  represented  on  the  same  space  as  fa  by  the  following  character  ($),  which  is  called  a  sharp,  placed  before  the  note. 
— I — |  Or,  it  may    be  placed  on  the   same  line  as  sol,  and  represented  by  the  — 


Thus: 


following  character  (  l  ),  which  is  called  a  _//«/,  placed  before  a  note.     Thus  : 


The  sharp  ( H )  indicates  the  tone  next  higher  than  the  note  before  which  it  is  placed  would  rejiresent  without  the 

sharp.     The  flat  (  l)  indicates  the  tone  next  lower  than  the  note  before  which  it  is  placed  would  represent  without  thetlat. 

The  effect  of  a  sharp  or  flat  is  continued   throughout  the  measure  in  which  it  occurs,  except  when  the  last  note  of  the 

measure  is  tied  with  the  first  note  of  the  next  measure,  when  the  eflect  is  continued  until  a  note  on  some  other  degree  of 

|  ~1  i~'B  I  The  teacher  may  now  explain   and  illustrate  to  the   class  that 

10\H~0  U  ■■'ir.ir.J J— I       there  is  an  intermediate  tone  between  do  and  re,  re  and  mi,    /a  and 

ff~_~- sol,  sol  and  la.  la  and  si ;  also,  that  there  is  no  intermediate  tone 

between  sit  and  fa,  n  and  do.     The  teacher  may  now  explain  why  the   distauce   between  mi  aud  fa.  »   and  do.  in  the 


the  staff.     Thus : 
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iins  has  been  only  half  as  far  as  between  the  other  tones.       In   the   following  Diagram,  the  syllables  in    the   second 
column  are  those  given  to  the  tones  where  sharps  are  used,  and  the  syllables  in  the  fourth  column  are  those  given   when 


flats  are  used 

SOL 

FA 
MI 

RE 

DO 
SI 

LA 

soir 

FA^ 

MI 

RE 

LC 
1 


DIAGRAM    NO.     10. 

FI    • SI 


RI 
DI 

LE 

SE 

-FI 

RI 

Li 
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FA 
Ml 


>RE 


ME 
RA 

SE 
LE 
— SI 


DO 
SI 


-LA<C 


-FA 
-Mi 


ME 


— a 

DO 

I 


SOL 

FA 
MI 

RE 

DO 

SI 

LA 

SOL 

F  '•• 
All 

RE 
DO 


DO 
SI 

LA 

SOL 

FA 
MI 

RE 

DO 
SI 

LA 

SOL 

FA 

MI 


DIAGRAM    NO.    11. 
DO 


LE 

SE 
FI 

RI 
DI 

LE 

SE 
hi 


Si 


±A< 


-SOL 


FA 
Ml 


RE- 


DO- 
-SI 


LA 


•S0L< 


FA 

M! 


SE 

LE 
SI 

ME 
RA 

SE 
LE 
SI 


DO 
SI 

LA 

SOL 

FA 
MI 

RE 

DO 
SI 

LA 

SOL 

FA 
MI 


With  the  above  Diagrams  placed  on  the  black-board,  the  teacher,  bv  the  use  of  lines,  will  be  able  to  indicate  any 
inte.val  chanpid  bv  the  use  of  the  sharp  or  flat  which  may  occur  uereattei  in  ilie  work.  The  intervals,  from  Btt  to  jl 
Jk  uu  «oi,  dit  in^i..<iteu  it)  lyiagraui  iso.  t0  Ut  a  uUK.fi. 
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The  effect  of  a  sharp  or  flat  is  canceled  by  the  following  character  (  £ ),  which  is  c.iicu  a  nature. 
Thus: 


4 


:#*= 


I 


or 


-{?« ^fi—— 


i 


No.  99. 
mf 


fl  lit 

mp 


± 


■0T& 


E 


^ 


-&- 


J 


/ 


^: 


-?-•-- 


:g=gf-f-zS 

-i — I — » — a (-H 


Ritardando.     {Gradually  sloiver,  and  gradually  softer. 


Words  by  Geo.  D.  Prentice. 
Andantino. 

-N \ \ \— 


FW= 


no  e 


zt 


IT 


The  Name  in  the  Sand. 


H.  S.  Perktxs. 


-t 


From  the  "  Headlight "  bv  per. 


-a— a—  \-^- ypt—  r\-fr-y-\  -a-  n-a-I 


1.  A  -  lone      I       walked  the      O-  cean  strand,    A     pearly    shell  was  in     my  hand;  I  stopped  and  wrote  upon  the 

2.  And  so,       methought,  'twill   quickly     be      With  ev-'ry  mark  of  earth  from  me !  A  wave  of  dark   ob-liv-  ion's 

3.  And  yet,     with  Him     who  counts  the  sands,  And  holds  the  waters   in  His  hands,    1  know   a      last-ing   record 


I 


g=S 


# — -• ^— 


sand  My         name,  the      year    and 

sea  Will        sweep  a    -    cross    the 

stands     la  -  scribed  a    -   gainst    my 


day; 

As 

on 

•     ward 

from 

the 

spot 

I 

passed, 

One 

place 

W  here 

1 

have 

trod 

the 

sana 

-  7 

store 

Of 

name 

Of 

all 

this 

mar   • 

tal 

part 

hath 

wrought, 

Of 
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-\— v 


v- — l 


^— 9 
r> V- 


Zgf 
a 

-/- 


5- 


o 

■J 


ling 
time 


'ring  look    be 

,   ..nil     be        to 
all  tiiis    thinking 


hind      I         «ast — A     wave  caine  rolling  high     and  fast, 

me     no         more;  Of    me,     my  day,  the  name    I  bore, 

soul    has    thought,  And  from  these  Heeling  moments  caught, 


■v— V 


I 


And  washed  my     lines  a  -  way. 

To     leave  no     track  nor  trace. 

For    glo  -  ry       or    for  shame 


When  a  tone  or  silence  is  to  be  prolonged,  at  the  pleasure  of  the  singer,  beyond  its  relative  length,  it  is  indicated  by 
the  following  character  (  ^),  which  is  called  a  pause  or  hold.  When  two  parts  are  written  on  the  same  staff,  only  one 
pause  is  necessary  for  both  parts.     The  pause  is  sometimes  used  in  place  of  the  word  Fine. 


"- 


P5 


tthht^ 


cres. 


J33 


0 1, 
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It  Never  Pays. 


W.  F.  H«ai-h. 


AIIe*r*t««. 


v=t- 


$=t 


-u- 


0- 


— «-3»- 


*# 


nev-  er  pays  to  fret   and    growl,  When  for- tune  seems  our      foe;     The     bet-  ter     bred  will 

nev  -  er  pays  to      fos  -  tor    pride,  And  squan  -  der  wealth    in  show  ;    For  friends  thus    won    are 

nev  -  er  pays  to  hate    .  a       foe,     Or       ca  -  ter       to        a  friend,  To     fawn    and  whine,  much 

nev  -  er  pays  to  wreck  the   health  In     drudg-ing       af  -    ter  gain ;  And     he      is      sold    who 

nev  -  er  pays ;  a  blunt   re  -  frain  Well  wor  -  thy      of        a  song ;  For     ago    and  youth  must 


•&      -* 


W^^ 


1 

1 

1          1          1          1 

i 

| 

■  4 

"1 

1        I 

1 

1 

9  — 

t-  i — 3- 

— i — 

_3 %+—** •=-*- 

— «5H— 

_J_J_ 

r~0 

-*m — 4 

J 

-1 0- 

i 

m. v 9 — 

— #-- 

-o w\ — J¥— J- 

(- 

3~ 

—0 

— * — #— 

0 

-4      0- 

— 0— 

-      -j  -f-      c 

And  strike    a       bra  -  ver     blow. 

9 

1 

push      a  -  head, 

For   luck 

is    work, 

And  those  who 

shirk 

Should 

sure       to      run 

In     times    of     want     or       woe. 

The     no  - 

blest  worth 

Of     all      the 

earth 

Are 

less       re  -    pine, 

To     bor  -  row      or       to       lend. 

The    faults 

of  men 

Are  few  -  er 

when 

Each 

thinks  that    gold 

Is    cheap -ly    bought  with    pain. 

A     hum  - 

bio    lot, 

A     co   -   By 

cot 

Have 

learn    this    truth, 

That  noth  -  ing     pays  that's  wrong. 

The     good 

and  pure 

A  -  lone    are 

sure 

To 

i ►  — 

*~ 

— 1 1 1 1- 

L  

1 1 —J -r-- 

"i-i- 

■mm 

--■•- 



L w 4 — m 

0— 

9        0        0        0 

| 
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It  Never  Pays.     Concluded. 


» 1 — 

1 1 

1 1 X \~ 

— i 1 1 — 

-4_ 

1 1 \— 

-l, 

1 — ii 

-i 

1 

1 

! 1— 

H — '     i- 

— >— l—H 

— ! 1 !— 

ff  i 

1 1 ff- 

—<$- 

ti\\\ 

1"      o 

J      9       J 

B~         -, 

9  J 

^~^  Jl 

m 

2       e>       0       K 

2       0       & 

9           $ 

m 

DOt 

!      grins 
rows 
tempt 
bring 

9                        g      ■     &>                          m 
la  -  mcnt    their    doom;    But    yield     the      play, 
of     heart      and      brain;      A        conscience    clear, 
his     own      ca    -    noe;      For    feuds     and    debts, 
-  ed       e    -    ven      kings;    For     sta  -    tion      bi.sh 
pro  -  longed  sue    -   cess;  While  what      is        right 

And    char      the      way 
A     house  -  hold    dear, 
And     pau-pered'    pets, 
That  wealth  will      buy, 
In       he.av  .  en*s    sight, 

That      bet  -    ter 
And  hands  with  - 
Uu  -  bound-  ed 
Not      Oft       con  - 
Is         nl  -    ways 

men 
out 
mis  - 
tent  - 
sure 

have    room. 

a        stain, 
chief      brew, 
ment    brings. 

to       bless. 

i  i  HI 

—     f 

i     ' 

\             1              i 

'  nl 

ii     i 

1              1              1 

I           I 

i 

"•  M 

i 

..     1                      .     ..           Q 

L- a o M— 
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— r- 
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Words  bv  P.  L   S. 


Waving  Forest,  Flowing  Stream 


0 


fc 


Mark  Marvin. 


+ 


— O 

Do    # 

1.  Wa.<  -  ing  for  -  est,  flow  -  ing  stream,  Speak  the  praise      of        God  su  -  preine; 

2.  Prim  -  ro  -    ses        in  gold  -  en  light,  Shiw  His  glo    -    ry       with  de  -    light; 

3.  Morn -ing  star      and  even  -  ing  star.  Praise  to  God      pro  -  claim      a    -    far; 


— «J 9- 

—9 

And    the 
And    tho 

Lit  •    tie 


3iE?Z| 


li  -  ly's 
glitt'-ring 
chil  -  dren, 


Li. 


ih.  -#- c 9 9-  L — I P- 


-<5>- 


H 


bright  ar  -  ray,  Doth  His 
morn  -  ing  dew,  And  the 
morn         and      eve,      Praise      tho 


-i- 


1 #- 


9  + 

glo  -    ry  e'er  dis  -  play, 

loft  -  y  sky  so  blue, 

Lord    in  whom  you  live, 


iife 


-3=t 


Doth  His 

And     the 

Praise  the 


glo  -    ry 

lull  -    y 

Lord     in 


e'er  uis  -  play. 
sky  so  blue, 
whom  yon     live. 


m 
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Allegretto. 

-V-T 


ELEMENTS     OF 
The   Mountain 


MUSIC. 
Guide. 


mp 

La,   la,     la,    la,    la,   Tra,  la, 
La,        la,      la, 


rzzizfz*: 


tf 


ETEjE* 


mf 

la,  La, 

la,  Tra,  la,      la,    la, 


t* 


1/  '  flW 

la,    la,  la,     la,   Tra,  la,      la,  la,  la,  Tra,  la, 

la,  Tra,  la,    la,  la,  la,  La,     la,      la, 

mf   s      >  i  r   mp  \      !  Mf 


'-*—*-+ 


0 


■-J1* 


-4- 


o 


mf 


mjl    T? 


* — N-^n 


la,    la,  la,  Tra,  la,      la,    la,    la,    la,  la,    la,  la,  la,  I>a.         la,  Tra,  la,  l!i.  la,  la,  La.        la,  Tra,  la, 

la,         la,  Tra,  la,      la,    la.    la.    la.  la.   la,  la,  la,  Tra.  la.  la.  la.  la  La.   la.  Tra.  la,    la,  la,  la, 
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m 


j^ 


•Mr 


t 


cres. 

-* •- 


t 


dim.  (Gradually  softer.) 


i 


l± 


m 


i p — p — s — i — i p — 5— — 

"*/'  la,     la,     la,     Tra,     la,    la,       la,       la,  la,      la,       la,       la,       la,         la,       la,  la,       la,       la,        la. 

la,  la,     Tra,     la,    la,      la,       la,  la,      la,       la,       la,       la,         la,       la,  la,       la,       la,        la. 

Songs  and   Exercises  with  "Do''  in  the  Second  Space. 

Slate   Exercises. 
No.  1.  No.  2. 
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No.  103.     Allegro 


A  orfz.    (A  very  strong  accent,  and  suddenly  diminish.) 


\-'  " r— K  ^^ r-H^ 'T+-2 'f  — *-"  ■ — T— t"^^^^ 1 1  I 1 ll" ^  *-* Ti 


Words  by  permission. 


Sweet  Autumn  has  Left  us. 


German. 


PHf-HF  f  ill 


fes 


1.  Sweet  Au  -  tuinn    has 

2.  Sweet  An  -  tnmn   lias 

3.  Sweet  Au  -tumn    has 


left  us  and  bleak  are  the  hills,  The  frosts  that  are  fall 
left  us,  'tis  drea  -  ry  to  roam,  The  song -stcrs  have  fled 
left     us,  soon  winter -'11     he   o'er,  Then  across  the  blue   sky 


ing  the  rich  ver-dure 
to  their  warm  south-em 
the  soft    zeph-yrs  will 


S3? 


— I- 

— j- 

3 


— *- 


kills;  And  swift-running  brookletB,  that  once  did  rejoice,  Are  chilled  by  the  breath  of  the  cold  breeze's  voice. 
homo;  The  woodlands  and  valleys  wheroonoe  they  did  throng,  Are  void  of  the  notes  of  the  minstrels  sweet  song 
eoar;  And     up  from  the  soulh'ard  the    soujjsters  will  wing.  To   cheer  up  the   earth  and    a    BWtwl  merry    Spring. 
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THE  BIRTHDAY. 


Mark  Marviw. 


r 


3 


>s»»r 


^£ 


-i 


v 

1.  With 

2.  Let 

3.  Yet 

4.  Take, 


•         I 

the  sun's 
ns  tli   n 

we  would 
then,       all 


t 


0imx — f 


i 


i 

first 
our 
not 

that 


XEE 


t 


ear  -    ly  ray, 

trib  -    uto  bring, 
wish     thy       life 

we      can  bring, 


-a — # u 

Woke    onr  hearts    this    morn-ing; 

Flow'  -  ry  gar  -  lands  dress  -  ing; 

On  -    ly  spent     in     plena  -  ure, 

Hopes    and  songs    and      flow  -  ers, 


9 


y      v      r 

There  wire  thoughts  that 
Birth  -  day      wi~h     -  es 
Bet  -    ter        far  in 

And      the       sun  -    shine 


3 


t± 


IMt 


*      *      *    ♦    ♦    y 


J=* 


S^ 


-   Is 

i 

K 

— < 1     , 

r*\— 

— \- 

— h 

| 

FV 

* 

_*-. 

s 

i 

.\ 

m 

9 

f 

'    9 

e 

"3] 

X 

—a — 

t 

1 

O 

(* 

•» 

-* 

0. 

— r* 

* 

~    9 

— a a — =— ■ 

■#• 

— 0  - 
-9- 

—0- 
-0- 

— La — 

— #— 

1 L— 

1 

V 

• 

-f 

— 1 1~ 

gave 

to    - 

day 

Bright 

-  ncss 

to 

its         dawn 

-   mg. 

Thoughts 

of 

one 

wo    hold 

most    dear, 

let 

us 

sing, 

All 

our 

hop 

es       ex    -    press 

-    mg. 

Still 

the 

bur  - 

den      of 

our     song, 

no    - 

bio 

strife, 

For 

a 

heav 

'n  -    ly         treas 

-     ure; 

Seek    - 

mg 

first 

the    things 

of      heaven, 

love 

can 

fling, 

On 

life's 

hap 

-    piest     hours; 

; 

Or 

if 

dark 

-  tr      days 

should     come, 
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^ 
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1 
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t 
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I 
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i       i      P  ■ 
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jm                                    1 
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Spared  to        ns         an   -   oth  -   er        year,        Life    with    love 
11. ip  -  py        bo        the       days,  and      long,  Fraught  with      ev'    - 
All  things    else       by        God    are      given,       In        His    boun  - 
Then     a        sun  -  beam       tn      thy     home,      Will     be      love 

P     -9- 

i 
a    -  dorn  - 
ry      Mess  - 
teotu  meas  - 
like      ours, 

9        -O-        -g-       -9-       -9- 

ins,        Life      with     love        a    -    dorn  -  ing. 
iug,    Fraught  with     ev'    -    ry      bless  -  in*, 
ure,         In        His    bounteous      meas  -  ure. 
....        Will       be      love      like      our« 

•        I           ) 

j  II 

'           f 

f\           V.            1 

f 

IS        IS        ! 
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MUSIC. 


Hatekgal. 


3*33=3 


1.  Now, 

2.  Help 

3.  And 


gra    - 
us 
when 


cio  us 
to 
be   - 


Lord, 

Veil      ■ 

fore 


4— -^r 


-<s 


Thine 

ture 
Thee 


arm 
near 
we 


re 

Thy 
ap 


■  veal, 
throne, 

■  pear, 


■&-, 
And 
And 

In 


J~ 


~&- 


l— &- 


make 

plead 
our 


Thy 

a 
e    - 


i & l — a 


-<5> — 


py— ^ ?r 


glo  -  rv  known 
Sa  -  viour's  name  : 
ter    -   nal      home, 

\ P-, h 


22 


i 


Now  let  us         all       Thy 

For  all  that        we        can 

May  grow    -    ing      num   -  hers 

In  presenting  to  the  class  the  folio  win 


pres    - 
call 


to  tlie  method  given  for  introducing  eighth  notes 


ence 
our 
wor    -     ship 
character    S   or 


feel, 

own 
here, 

s 


And 

Is 

And 


soft 

van 

praise 


en 

i 

Thee 


hearts 

ty 

in 


of  stone. 
and  shame, 
our       room. 


which  is  called  a  sixteenth  note,  the  teacher  is  referred 


Rpspf 


When  sixteenth  notes  are  understood  by  the  class,  the  teacher  should  ask  the  class  what  kinds  of 
used   thus   far,  and  what  their  corresponding  rests  are,  viz.:  The  whole  note  &  ;  the  whole  rest  •«■" ; 
the  half  rest -ml  ;  the  quartet  note    I;  the  quarter  rest  ^* ;  the  eight  note    \ ;   and  the  sixteenth  note    | 
eighth  rest  •*,  and  the  sixteenth  rest  £?.  o 

A  good  exercise  can  now  be  given  by  placing  on  the  blackboard  the  following  : 


uotes  have  been 

the  half  note  J; 

^  ;    adding  the 


The  pupils  should  ho  required,  individually,  to  (ill  certain  parts  of  any  measure  with  either  notes  or  rests      Wh<  n  all 
the  measures  are  full,  certain  uotes  or  rests  inav  he  erased,  and  their  corresponding  noies  or  rests  inserted  in  their  j»liir~ 


"Word?  fmm  the  "Dulcet" 

A  libera. 


ELEMENTS    OF    MUSIC. 
Merry  May. 

** — N- 
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Mark   Martin. 


9  t  * 


V    '    -5- 


•    y 

l.   Mer-  ry  May  comes  light  -  ly  trip  -  ping,  Thro'  the  woods  and      meadows     gny,  O'er     the    grass- y      carpet 
u.  »»u«  the  blue- eyed     heaven's     glances,     Brightly       on      the     wa  -  tere     play, Where  the     sil  -  ver   buhhlc 


— I- 

0 


-fc- 


>0Z 


■m±± 


— -< — =« — j-j— t- 


-#-5-< 


t^ 


-rf-^>: 


6> 


0-IHH*- 


skip -ping.   Welcome,  welcome,    mer-  ry  May.    Merry  May,    merry  May,  merry  May,    merry  May,     merry,     merry, 
dan  -  ces,     Welcome,  welcome,    mer-  ry  May.     Merry  May,    merry  May,  merry  May,  merry  May,     merry,     merry, 

k  — sr-s 


— I \ N —  V 


■T 


~N 


15 


** 
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^-fczfcfc 


-*— #- 


3=2 


^  _*  _s   s 


'£££*m=? 


-ft-?}- * 


-    | 
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i 


mer-ry,  mer- ry     May,  mer-ry    May,     merry  May,     mer-ry  May,  mer -ry  May,      Welcome,     mer  -  ry     May 


]1 


-0—0—0'- 


p:=pr: 


5—fc-fe 


^ 
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No.  105.     Practice  slowly  at  first 


ELEMENTS     OF     MUSIC, 


f    ZJLZLS 


Choraa. 

Allegretto. 


Oh  I  'Tis  Merry  when  the  Moonbeams. 


W.  F.  H. 


Oh,   'Tis      merry,    merry,       merry,  Oh,     'Tis       merry  when    the  moonbeams  O'er  the  sparkling       wa  - 


* 


2=£ 


3=± 


-^ — i — j- 


— V 


3*= 


gti=-. 


#S 


ten 
Fine. 


w-  -^ 


play,  And 


thousand 


stars      are     flash   -  ing        From     the      hil  -  lows' 


foam  •  ing 


•pray. 


ELEMENTS     OF     MUSIC 
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ftolo 


r  e? 

L._       0 0- 

1   Oh  !     'tis     sweet    to 

2.  I     could     fan  -  cy 

3.  O'er    the      bil  -  lows     roaming 


4: 


-0—  0 — 


gent  -  ly      from  the  shores.  W  hen  tin*  mel  -  o   -  dy 


hear     the     mur  -  murs  Stealing        gent  -  ly      trora  the  shores,  w  hen  the  mel  -  o    -  dy         is 
in       the     rip  -   pie,  That      1      see       the     Nai  -  ads  play ,  While  the  Sy  -  ren     uier-maid 


far. 


Come,  then,  with    thy       sweet    guitar;     Fairer     night  hath    nev  - 

Durll, 


— T — N V \ \t      v 

n      M  <|    >J     * — »    "^"^ — S — V 

0 0        #3L-J — --jZZZ'^  tf_IZ_, 0y 0^ZZ^Z 

\.       \,       9      ■#■      •  -0-     -0-     -a-     -0 


min  -  gling  With 
cheers  me  With 
shone,  Speed 


the  mu  -  sic  of 
the  ma  •  gic  of 
thy     bark,  then,  gai 


1/  • 

the     oars:     O'er  the  bil 

her     lay.     Tljere  is  mu 

ly        on !     Oh,  'tis  mer 


P 


■— V 


r-V 


Gon    -  do  -  lier's  gui  -  tar.     Fair-er      sky     hath      never     shone 
night  -  wind's  dy  -  ing   fall,     As        it     meets    the      rippling  waters, 
spark  -  ling     wa  -  ters  play,  And      a        thousand     stars  are  flashing 


lows    sound-  ing      far,  Hark !     the 

sic         in         the     sighing  Of      the 

ry       when     the     moonbeams  O'er     the 

j).  a 

-v 

With    thy     beams,  thou       pla-cid     moon! 
That      is       dear    -    er         far  than        all. 
From    the      bil  lows'     foaming      spray. 


■0-         V  9         -0- 


1 ....  J 


Songs  and  Exercises  with  "Do"  on  the  First  Space 

Slate  Exercises. 
No.  1. 
-0 t ■   -?s—  — i—      — t-t 


-1— - 
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j=:~j — r 


lit 


dv      «..|     do    ml     do      ml        •<>!     do     »<>l         do 


No.  2. 


No.   3. 


4 
1 


PQ 0" 
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No.  107      Andante. 
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EL  EMENTS     OF     MUSIC. 
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No.  108. 
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Elements  of  music, 
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A  few  examples,  given  by  the  teacher,  will  enable  the  class  to  comprehend  the  relative  length   of  the  dotted   eighth 
and  sixteenth  notes.     Thus :      ^     (S  or      ^g 

No.  110.     Practice  slowly  at  tirst. 


epi^iisg 


ft 

"  Words  by  Miss  M.  L.  Thompson 
Allegro. 


When  the  Leaves  are  Falling. 


Fesca. 


M — * 


'T-H- 


s— # 


-_0- 
3c 


j— -d — g- 


1 


1.  When  the    leaves  are 

2.  There  the     pur  -  pic 

3.  Oh !  •    ye      roy  -    al 

— [V N—   N  »NT 


fall  -  ing      fast,   'Mid    the 
as   -    ter  springs,  In       its 


for  -    est     shad  -  ows,  Gai    •    'y 
hue     out  -  vie  -  injr     Gold  -  en 


au  -  tumn  days,   Bringing       all      this  splen  -  dor,   Lin  -  ger 


■we 
rod 

for 


will    go 
so  bright, 
a  -  while ! 


4- 


o 


% 


-f 


? 


ID 


WVer«  the      au  -  tumn  flow  -  ers      blow — Tripping     o'er     the      meadows,    To 
Khng  -  ing     ban  -  ners     U»       the     liglit,   While  t lie     ma  -  plea,    dy    -    in^,  Duck 
^Kov«r     w      with    your    hap  -  py     smiles,  Make  our  hearts  grow     ten    -    der,    KiW 


the 
them 


for 
selves 

«nnls 


est      vast, 
like     kings, 
with  praise. 


12G 


ELEMENTS     OF    MUSIC 
Good-Night. 


L.  Spohb. 


-£* 


z^L»oil:±*L 


1.  Good-night,     good  -  niglit!  Day     has  van  - 

2.  Peace  to  thee,  peace  to  thee,  From  thy  dai    - 

3.  Good-night,     good  -  night !  May     thy  rest 


ished  from  our  sight ;  Now  the  bu  •  sy  hand  is  rest  •  ing, 
\y  trou  -  bles  free  ;  Scarce  is  heard  the  sound  of  la  -  bor, 
be         pure    and  bright;      Slumber  till  the     new  to  -  nior  -  row 


Weary  mind  its  cares  di  -  vest  -  ing,  Waiting  for  the  morning  light. 
Neighbor  ends  his  strife  with  neighbor, Take  thee,  too.  thy  lib-  er  -  ty. 
Bnngs  its  round  of  toil  or  sor  -  row,  Get  thee  strength  to  meet  the  fight. 


^  -^  -'nt.pp-wv*    ^: 

Good-night,  good-night,  good-night,  good-night. 
(For  the  last  verse  cndy.) 


Words  by  Miss  M.  L.  Thompson 
Allegretto 


Fairy  Song 


r 


V    9  ,/    V    -I 

All   their  leaves,  with    sun  -    shine         steep      -  ing,     Wake 

All  their  leaves  with  sunshine  steeping, 

Ti   -    ny     flow  -  ers,  cling     -    ing,         twin       -  ing,       Fai 

Ti  -  ny     flowers,    clingii.g,  twining. 

Now     in     silv  -  'ry      cho     -     rus  ring       -  ing.      Fai 

Nu.»  the  silv'ry     chorus  ringing. 


f 
the     fair 


les, 


sweet    -  ly  sleep    -    ing, 

Wake  the  fairies  sweetly  sleeping, 
ry      jew  •  els,    dew    -   drops  shin    -    ing. 

Fairy  jewels,  dewdrops  shining, 
ry       voi  -  ces     join         in  sing    -    ing. 

Fairy     voices    join      in  singing. 


KLEA1RSTS     OF     MUSIC. 
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errs. 


rit 


t 


*n  — s s > 


-* — • 


rfr«* 
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^ — -h 


fczs: 


Wrapt    in     slum -be rs     of  the      night, Wrapt  in       slumbers         of  the  night. 

Deck  their  float  -  ing,  gold    -    en        hair. ...       Deck  their  float  -  ing,      gold    -    en  hair. 

Wei  •  come     to       the    dawn  -    ing       day ! Wei  -  come    to       the       dawn    -  ing  day ! 


m 


Perpetual  Canon. 


J.  A.  BtTTTERFlELD. 


T 1- 


tt^ZJC 


Yon 


EE 


may      fol    •    low 


me, 


I 


will        fol    -    low     thee, 


may      fol    -    low,       fol    -    low       me, 


will      fol 


10T 


np 


#- 

fol    -    low 


-<S>-r 


to    the   sha-dy      tree, 


VX 


Omit,  the  last  time.  /*> 


may     fol  -  low      me      up 


h 


to       the       shady       tree,    may    fol  -    low      tree. 

«0\ 


ma 


tzdz: 


>.he«, 


np       to      the      aha  -  dy      tree, 


•     0 


up 


to 


the 


0 


sliach 


treo. 


trae. 


IPS 


ELEMENTS   OF   MUSIC. 
SWEET  AND  LOW. 


Arr.  from  S.  Frances  Mascall. 
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1.  Sweet    and    low 

2.  Once       a      stran 

3.  O'er      that     wea 

4.  Ne'er  could    sor  - 

1  ■  '•    z    t 

each       ac  -  cent       fell,  Calm     and      still     were    all         a  -  round,  While  soft     the     note*      re- 

-  ger    pass  -  ing       by,    Worn    with      toil     and  grief      that    day,     The  sweet  strain  heard     aa- 

-  ry      stran  -  ger's  grief    Came      a      gleam     of    sweet     re  -    pose,      Of     rest    and     peace  with 
row       in        its     might  Crush     the     apir  -    it    here      be  -    low;      It    passed  from  ear'l-'r  dark 

1          1s       N       1         1  ' 

•-»        J                           ' 

S    -  v         1 

| 

p     p     1      1 

P      P 
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P       1    1     p\      fs 
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0      9      d      0 
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n         n 
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P      p 
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*       d      2       4 

•               1            - 1            ■  1 

"'    0       0       %       d       * 

J      J      * 

0         0fm 

"0       m       4   '  d. 

9       9       0       0 

oof, 

1 

0         9         *         0 

1/ 
membered     well,  Came  o'er     the      ear 
cend  -  ing    high,  Cheer-  ing    him    on 
full       re  -    lief,      As     still      the     beau  - 
cheer  -  less    night,  'Mid  strains  of      mu   - 

with     pur  -  est    sound,  While  soft      the     notes     re-  membered     well,    Came 
his      wea  -  ry       way,     The  sweet  strain  heard     as  -  cend  -  ing     high    Cheer- 
teoua  strain     a    -    rose,      Of    rest       and  peace    with     full       re  -    lief,      As 
sic,  sweet     and      low,      It    passed  from  earth's  dark  cheer- less     night,    'Mid 

,           1 
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P       P               1 
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0000 
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o'er        the 

ing        him 


still 

strains 


the 
of 


ear        with     pur  -  est 

on  hia      wea    -  ry 

beau  -  teoua    strain  a 

mil    -     sic,    sweet  and 


Bound, 
way. 
rose, 
low. 
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Sweet      and     low,    Sweet  and      low,        Sweet 


I 
and     low. 
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ELEMENTS  OF  MUSIC. 
When  the  Evening  Skies  are  Darkling. 


W.  P.  Heath. 


tiifpt. 


5= 

4:  no; 


I- 


*^t 


*=t 


:$_ 


% 


m 


iiE* 


1.  When     the       eve  -  ning     stars      are     dark  -  ling,   When     the     eve  -   ning      star 

2.  When     the     peace  -  ful      woods    are     ring  -  ing,     Where    the    night  -    in  -    gale 


is     spark -ling, 
is      sing -ing. 


•1— 


~gr.     r 


3 


-   H 


■*~$J=t 


A 


£ 


^ 


==* 


j^i 


^=? 


d- 


M 


3 


■» 


^-* 


+■ 


;:=z2: 


-H- 


=Nf 


i=T= 


When     the       glow  -  ing        sun       is  set         And       the     dew  -    y         lawn       is        wet :  When      the 

When     the       wea   -    ry         cot  -    ters       creep     Home  -  ward     to       their       wel  -  come  sleep,    When      the 

: : N N-t 1 : r  i — I K N V 


4— N 


=* 


-0-0-0- 


-\^g—0- 


i/  > '/ 1/ 

eve  -  ning  breeze  is        blowing.  Nature's 
troub-  les      of      the         breast     Are    for 


spi  -  cy 

got      in     dream-  y 


u  u  u  P 

bios  -  soms     6trowing, 
rest, 


SlM^B^^I 


3K> 


Bear  -  ing  sweets  from     ev'  -  ry 
Lost     in     slum  -  ber's  bless  -  ed 
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ELEMENTS  OF  MUSIC 


When  the  Evening  Skies  are  Darkling. 


Concluded. 


v_ 


Bit.    P 


iEi=^* 


-e±g- 


I 


-as- 


5 


m\ 


bow       -        er, Then    ia    Nature's  sweetest   hour, . . . 

Bear-  ing    aweeta  fmm  ev'  -  ry  bower, Then  ia 

pow'r, Then  ia     Nature's  sweetest  hour, . . . 

Lost    in      alum  -  ber's  blesa- ed    pow'r, Then  ia 


Nature's  sweetest 
Nature's  sweetest 


hour, 
hour, 


Sweet-est  hour. 
Sweet-eat  hour. 
Sweet-est  hour. 
Sweet-esl  hour. 
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Words  by  F.  L.  Soper. 


i»«  t 


■&. 


Clouds  that  Sweep  the  Midnight  Heaven. 

-T-4 ,_H .4- 
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X- 


II 


SlLCHER. 


Si  Clouds,  that    sweep 

2.    Oft  my     night 

'i.  Away,  a     -  way, 

4.  Leave,  oh      leave 


the 

iy 

for    - 
me 


mid  -  night 
vig    -     ils 
ev    -     er 
not         in 


heav 
keep 
speed 
sad 


-  en, 

-  »ng, 
mg. 
neas 


On  your  bright  wings  let 
I  have  watched  you  till 
Care  -  less  wand'  -  rers  of 
Heav'n-ly    loug  -   inga       in 


me 
the 
the 
my 


rove ; 

dawn  ; 

air  ; 

breast, 


ELEMENTS     OF    MUSIC 

Songs  and  Exercises  with  "Do"  in  the  Space  below. 

Slate  Exercises.      No.  1. 
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ELEMENTS     OF    MUSIC, 
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No.  114.     March  Movement. 
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No.  115. 
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•  ruth,  Hope,  and  Love, 


t     V     ]/ 

1.  Light  and    shade  on     earth  sur  -  round 

2.  Griefs  press  on       thro'    lite  be  -  hind 

3.  Love   will     fly,     and  friends  will      leave 


us,     Right  and  wrong,     confused     are     round 
■us,       We    may      fly,       but     Death  will    find 
us,      Cru  -  el      words    and     hate     will    grieve 


ua; 
us; 
us: 


1 


£ 


At 


§ 


s 
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All         need  hi«h  -  er       guid  -  ing,    Yet       there's  help         a     -     bid    -    ing :  Truth    still  a      -       bides. 

Yet    there's  help     re  -  main- ing,  Strong      to         heal       com    -    plain  -  ift<p  Hope      still  a      -       bides. 

But     there's  rest     be      fore       us,  Heav'n     is         watch  -  ing         o'er        us:     Love     still  a      -       bides. 


The  Lord's  Prayer.     (Chant.) 


H  — 


1K> 


1.  Our  Father,  who  art  in  heaven,  hallowed 

2.  Give  D6,  this  day.  our 

3.  And  had  us  not  into  temptation,  but.    .. 


f 


■zg- 


earth 
we 
glory 


as 
for 
for 


18 

give 
ever. 


be         thy 

dai     -     ly 

deliver  us  from 


-<s 


name, 

bread, 

evil, 


•Sfc. 
Thy   Kingdom   come,  Thy  will  be  done  on 

And  forgive   us  o.ir  debts  as.    

For  thine  is  the  kingdom,  and  the  power,  and  the 


in 

our 

A 


heaven, 
debtors. 
-  men 


P 


A 
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Words  by  C.  Jefferys. 


ELEMENTS    OF    MUSIC. 
A  Maying  let  us  go. 


Mark  *iarvin. 


V-T 


1.  The     blossom's 

2.  But   hark  !  what 

3.  The    bees    are 


on      the 

thrilling 

gai  -  ly 


black  -  thorn,  The  woods  are'     full      of    song;    The  winds 
mu    -    sic      Is      that    which  sounds  on     high?     It       is 
humming,  While     in       the  sun's  warm  glance  ;  Chcer'd'by 


-rV~ 


-i 


3 


t— !S N- 


At 


e 


1—*K~ 


— N- 


steal 

the 

the 


the 
gay      lark 
south     wind's 
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flow  -  ers, 
soar  -  ing 
whis  -    per, 


And 

With 

The 


bear  their 
song  up 
green  leaves 


sweets 
to 
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long: 
sky. 
dance. 
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stars 
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on       the    meadows    glow, 
on       the    bend- ing  bough 
bovc,     a  -  round,    be  -  low 
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Then    up !     and    thro'  the     greenwood 
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A     May  -  ing    let       us       go. 
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On  the  Water. 
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W.  F.  Heath. 


13C 


bo 
1. 
2. 
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In  our      lit  -  tie     boat     we 

Sec  the      li  -  lies     round  and 

See  the  bright  kins  -  fish  -  cr 


3 
4 


glido 

large 
too. 


On  the  wa  -ter,  l»lue  and  wide, 
Float  -  ing  near  the  reed-y  marge, 
Dart     a  gleam  of  green  and   l>lue  ; 
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While  the  Bky  is  smooth  and 

Where  the  bulrush  has    its 
These  arc  all     around  our 
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bright,  What  could  give 
])lacc.  And     the    beav 


us     more 
y       wa- 
ter, whilst. 


dc- light? 
ter  mace. 
we  float. 
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See  the  rip-pies  how  they    run, 
See  the  great,  green  dragon  fly. 
In    our    lit- tic  boat  wc    elide 
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Twinkling  brightly  in  the 
And  the  swallow  skimming 
On  the     wa-ter  blue  and 
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From  Looms'  •■  Progressive  lessons,"  by  per.       New   Year's  Song. 


TnrvzE 


2.  He 

3.  But 


to 
comes 
thou, 


the 
with 
New 


bells, 

soft 

Year, 


the  sweet  -  toned  bells, 
and  noise  -  less  tread, 
with    greet  -  ings      free 


Which  float  a-  cross  the  sol-  cmn  night; 
The  young,  the  glad,  the  sweet  New  Year ; 
We       hail     thy     ad  -  vent,  loud  -  er        swells 


,—-  V 


H 1- 


=l 


1=:: 


"2?—*- 


N       ^       >       N 

*\ 

i 

f       I         r  '    v       J         r  * 

i 

M                         M           0 

<2     1- 

~4    4^~ir~-i^-*- 

J 

n      ^        i        i 

a0 

\'\ 

mm 

•    *        m 

J      4 

J        i      J      J 

"a     2 

J.  A 

0           m      ' 

m      i  •    #      •  •    0 

.  i      ~ 

0,        0   . 

0      1      0      9 

<*?• 

r  •  0      ^ 

w           0                                       m 

Hear  what    an      an  -  them    of      de  -  light,  With   ev'  -  ry     pass  -  ing 
With  gen  -  tie     steps     he     draw-eth    near,    To    where  the    Old    Year 
The     rapturous     an  -  them    of      the    bells ;  With  songs  of    joy       we 

/      1 
mo  -  ment swells,  As      far   and  near, 
li  -     eth    dead;  And  takes  from  out 
wcl  -come  thee.  With  hearts  which  glow 

.. 
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with  voi  -  ces     clear,  They  wel  -  come    in       the     gl.d     New  Year, 

his    life  -  less    hands  The  glass  which  holds  Time's  shift-ing    sands, 

with  hope  and    cheer,  We  greet    thy   com  -  ing,     glad  New  Year, 

_  r 


They  wel-  come  in  the  glad  New  Year. 
The  glass  which  holds  Time's  shifting  sands. 
We  greet     thy    coin-  ing,  glad  New  Year. 
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ELEMENTS     OF     MUSIC 
Music. 


■•!•  or   Dnrl. 


siei: 


9 

lei 


V 

1.  Up  -  borne  on     wings     of      an  -  gi'l       light  -  ness,  What  art       thou,     Mu  -  sicl  whence  thy 

2.  We     feel     thy    might,   we     know  thy     sweet -ness;  Thy  voice       is         ech  -  oed   through  our 

3.  From  stream,  f  i oin  field,  from    for  -  est     swell    -  ing,     The  thou  -  sand    songs    of      na      -  ture 


birth  « 
heart : 
rise: 


i ,        i 

Pure     crea  -  ture,  clad     with    fai  -      ry 
Thou  scem'st  to      pass, — we    weep         thy 

All       air,     all       earth     is       mu  -     sic's 

t'buru*. 
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brightness,  Least   earthly       child     of    things      of  earth, 

fleet  -  ness  j  Yet    still     with  -  in       our       soul      thou         art. 
dwelling:     Her  throne  is        set       a    -    bove     the  skies. 
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Hear,  Mu  -  sic,     hear  ;  thy     sleep      for  -  sake  !   We 


3±^£ 
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call 


thee         lorth : 


wake ! 


a   •    wake ! 


When  the  lower  of  the  two  figures  placed  at  the  beginning  of  a  piece  of  music  is  8,  one  part  of  a  measure  is  filled  by 
an  eighth  note  or  an  eighth  rest.     Thus : 
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Counts  1, 
Beats     d, 

No.  11G. 


\ 


2, 
1, 


Counts  1, 
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The  Spring. 


German. 


m^#i==ft*stt=f=4 
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1.  The  win   -  ter      is 

2.  It     seemed  as        if 

3.  The  sweet  breath  of 


o  -  ver,  Good-bye  to  the  snow ;  The  grass 
life  had  from  Earth  passed  away,  So  still 
vi  -  o  -  lets  comes  on  the  breeze!  How  bu 
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in 

-  s>' 


the     fields   is     be  -   gin  -  ning  to 
her     cold  win -ter      man  -  tie    she 
the     birds  seem  a  -  raonjt  the    tall 
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grow  ;  Now  skimming  the  meadows  the        swallow    is      seen, — I  low  soft  on      the       trees  is     the  first  tinge  of  green, 
lay;    Ah,  no!  she  was      sleeping,  and     now,  fresh  ami  bright,    Her  birds  and  her     blossoms    un-fold    to    the  light, 
trees!  Yes,  winter    is  o  -  ver,  I  hear  the    birds  sing;  We'll  join  in       the        chorus,  and  greet  thee,  O  Spring! 

Songs  and  Exercises  with  "Do"  on  the  Third  Line. 
Slate    Exercises. 

No.  i. 
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No.  117. 
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Words  by  E.  R.  Latta. 


life; 


ELEMENTS    OF    MUSIC. 
Be  Happy  Now. 


W.  F.  Heath. 
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1.  Be     hap  -  py     now,  and  do      not    wait  For  bright-er     days      to        be  !    Perchance,  no     less      of 

2.  Have cher  -  ished  forms  thy  pres-ence    left,  In  parts     re  -  mote     to     dwell?  And  does    thy  heart    with 

3.  'Tis    vain     to     weep   for  per  -  ished  joys  That  come    in      dreams  a  -    lone !  Then  clasp  each      sil  -  vcr 
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toil       and  «     care 
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May     ev    -    er       come       to      thee !  Should  gloom  -  y       clouds  shut     out     the     light,  Be- 
sor  -    row       yet       Like  waves      of  o  -    cean  swell  ?  Or      has     some     heart     un  -  wor  -  thy  proved.  Re- 

thread    of       bliss.     That  thou     can'st  make     thine    own !  What-o'er      may     chance  to        bo     thy      lot,     Do 
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?r*3ijrr 
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cloud  -  ing       Na  -  ture's  brow.     Do     not       to      raol  -  an  -  chol  -  y      yield,     But     bo     thou     hap  -  py     now. 
gard  -  ing      not       its      own?    To  hope's  sweet  min -strcl  -  sy     give     ear,        Ob,     bo     thou     hap  -  py     now. 

do  -  spair  -  ing      how,    But     let       thy     val  -  iant  watchword     be,     "  My  heart,  he       bap  -  py     now  !  " 


not 
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Words  by  Dexter  Smith,  (  from  Folio.) 


Summer. 


W.  F.  Heath. 


3w1 


— in 1 


1.  On  rosy  wings  the  summer  comes, A  gleeful  creature, young  ami  fair, While  by  her  side  the  wild  bee  hums,  And  cherry  blossoms  deck  her  hair, 

2.  The  bluebird  echoes  her  sweet  voicc.The  clover  nods  her  path  along,  While  all  in  life  with  her  rejo  ce.Whosostepis  music,  voice  is  song. 

3. 0  summer !  slowly  pass  the  hours  Before  thy  silvery  voice  is  mute ;  And  touch  my  heart  with  thy  bright  flow'rs.To  wait  for  life's  autumnal  fruit 


3 


A- 


i».» 


ft=t 


-v-v 


— *— K 


4=4= 


— --W 


-*-+-+-* +  ^  ♦♦  ♦  •*-+•+■+ 


4*--*=a 


-JMv 


■*-■#■ 


9-9-9 — 9 


WH- 


-*-*-*-+■*-*  -* 


~N-N  — 


n 


9-9—9 


V| 


*z.<rj*T*l 


=£= 


T0-O 


=tt 


•-**-»-#- 


:a~i 


*FK&t 


=t*z£H 


— tfk*-*-" ' h"» •-* K — I 


-9-trM-tR-^-9 


While  by  her  side  the  wild  bee  hums.  While  by  her  side  the  wild  bee  hum  3,  And  cherry  blossoms  deck  her  hair,  And  cherry  blossoms  deck  her  hair. 
While  all  in  life  with  her  rc-joiee.  While  all  in  life  with  her  rejoice,  Whose  atop  18  music,  voice  is  song,  Whose  step  U  music,  voice  is  sung. 
And  touch  my  heart  with  thy  bright  flow'rs.And  touch  ray  heart  with  thy  bright  flow'rs,To  wait  for  life's  autumnal  fruit,To  wait  for  life's  autumnal 

fruit. 
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ELEMENTS   OF  MUSIC. 


Little  Bird. 


8ilcher. 


Allegretto 


1.  Lit  -  tie     bird,     lit  -  tie     bird,     ear  -  ly        a  -  wake,     Fly       a  -  way,  far        a  -  way,      o  -  vcr     the 

2.  "Lit  -  tie     bird,     lit  -  tie     bird,    take    me     with  thee."    No,      no,     on     foot     you      go,     that    can  -  not 

3.  Lit  -  tie     bird,     lit  -  tie     bird,     fly     far        a  -  way,      In       the  woods,  out     the    woods,  ev  -  er       so 


I 


-N N N N- * 


*•    ■*• 


-^-L 


N- — V 


■#•■##    # 


-*-i — s — « — j — g— 0 — « — ^ — « — 1 — m—mY- 1 • — d--+— '-r—i—^il 


lake ;     Far     in      the     woods  a  -  way,  Sport-ing      in      sun  -  ny      ray,  Sporting    in     sun  ny  ray. 

bo;        I       fly      in       sun  -  ny      ray,  Far      in       the  woods    a  -  way,    Far  in    the    woods a- way. 

gay;    Un  -  dor     the      sky     so      blue,  No     way's  too    long     for     you,    No  way's  too  long for  you. 
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Allvyro. 


ELKllivNTS    OF    MUSIC. 
Away,  Let  Us  be  Gay. 


Jt=gzizg=« 


-  way !    let 


I 

1.  A  -  way 

2.  Hie       to       the  bowers  where  blushing  flow'rs  Climb  in 

3.  Then  on      the     mound  will    we        be    found  Tripping 

4.  Now  gai    -    ly      8i"g>    as>      la        a      ring,  ^e  dancfl 

-d i**-m : 


no  time  for 
their  glow  -  ing 
with  g.aee  and 

a    -  way     all 
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sorrow  ;  The  sunshine's  ray    be 
beauty  ;  Where  Nature  showers    her 
lightness;  The  grassy    ground    must 
sadness;    Let  time  t;ike  winji    it 
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ours      to    -  day,  If 
mighty     powers  On 
now      re  -  bound  To 
will      but     bring  The 
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dark  -  Miss  come  to     • 

all       who    pay  her 
6teps     of        joyou< 
mor  -  row  filled  with 
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way, 


way,  The  sunshine's  ray    be 
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ours  to  -  day. 
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When  the  figure  3  is  placed  over  or  under  three  notes,  they  are  called  triplets,  and  are  equal  in   length   to  two  iwi 


of  the  same  kind.  Thus : 


are  equal  to 


R  3 

Triplets  should  be  accented  as  in  the  following  exercise  : 


are  equal  to  a  ^,  &c. 


*  •  > 


Accent./         fp  p        f       p    f        f     p     p    f,  &G 


Counts.    1,         2, 
Beats      d, 


2,     1, 
d,         u,     d, 


1,  &c. 
d,  &e. 


No.  122. 
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Wonlshy  Dr.  T.  C.  Coattlr.  We  Come,  Kind  Friends.     (Greeting  Song.) 

nnrl   or  .Scml-I  lmni>. 
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W.  F.  H. 
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1.  With    happy    heart 

2.  The    time    w  ^pt-nd  our  minds    to 
-  ^*»-| \ 


wo    now     will         seek  Tlie    passing    hour 

store  Is        la  -  bor     not    iu 
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to        cheer,  While  soups  we    sing,  anil  words    we 
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give    you    wel  -  come 
come  not    hack    a 
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We  know  when  sen 


speak.  Will 

o'er.  They 
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here.  How  dull  would  he   the    work  we    do,      If       it     were  not 
gain.;Our    mo-mentsaro    as     groins  of  gold;    If    sown  with  cart 

We  come kind  friend 

J*  Solo.  y        ^ 


for      song,  To 
fill      hand  Will 
we        come, 


cheer  the   hours  of      stu- 
har  -  vests  yield  of     worth 
Our 
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un 
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thro',  And  let    them  speed  a     -     long, 
told,  That  wealth  could  not  c>m-  maud. 
come  strain   pro -long, 
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we    come,  We 
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We    come,  we  come, 
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We  come 


wel 
sing 
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come    strain  prolong   Our        welcome    strain  prolong,      Wo         come,  we    come,  we  come,  we      come,  we      come,       To 
greeting         song.  ]>cj/c(lt    pp  g 


There  are  few  words  we  cannot  spell,  4  As  we  the  hill  of  Science  tread, 


i 


song,  our    grueling  song 


What  obstacles  abound, 
Tho'  harrier;  rise, fame's  llow'ring  mead* 
Will,  at  the  end,  be  found. 
i  words,  For  duty's  path,  t ho'  rough,  is  plain, 
We  liaveat  otir'commnnd.  If  we  have  earnest  will, 

And  pens  far  mightier  than  the  sword,    Success  in  life  we  may  obtain, 
We  wield  with  «kUlt"ul  hand:  Aud  well  our  stations  lill 


_  .     I  1'eW.s Wl'  ailllllt  ill), 

"" '  .  I  Few  lands  of  which  we  cannot  tell, 

"  »  I        And  map  their  semblance  too; 

• fj •  8  And  grammar's  dry  and  tedious  »i 
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We  beat  measure*  six  counts  long,  or  Sextuple  Measure,  with  six  motions  of  the  hand,  down,  left,  left,  right,  right,  up, 
and  the  counts,  one,  two,  three,  four,  five,  six.     Thus : 


1         2        3        4        5       6     |     ]  2         3         4         5         6|1         ?.         3         4         5         G  || 

Jf      Beats  dllrrudl  1  rr  udl  1  rru. 

When  the  figures  at  the  beginning  are  ;{jf  ,  we   beat  sextuple   measure  with  two  motions   of  the    hand,  down,   up ; 

including  three  counts  to  each  beat.     Thus: 

if  123         4      5      G  I  1       2      3         456|123         45G|| 

"CT      Beats        d  u  d  u  d  u. 

Sextuple  measure  is  accented  as  follows : 

jG[12345G||  Hfrl23456|| 

4-   /     p      p      f     p      p  -S-   /      P      P      f      P      P 

Time  Exercises  in  Sextuple  Measure. 
123456|12345G|123456|       12     3     4     5     6  || 

1      2      3      4\»      T|l      2      3      4^r|lf3      4\»      6|       -— -•  4     5     6  || 

r     1      2      3      4      5      6     |    1       ?3456|12      3      456|123456|| 

I r     1      2      3       •f«77|l      2      3      4      5      6     |     ■?     7     ^      4      5      6      |     1     2     3     4     •?     7    || 

The  above  and  similar  Time  Exercises  should  be  carefully  and  thoroughly  studied  before  taking  up  the  following  Songs 
id  Exercises. 
No.  123.     Practice  the  parts  separately  and  slowly  at  first. 
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ELEMENTS     OF     MUSIC. 
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Words  by  C.  Jwfhreys. 


ELEMENTS    OF    MUSIC 
Song  of  the  Rose. 


C.  W. 


1.  Come,  look     at    my    beau  -  ty,    but  touch  mc  not,  You  call    me  the  Queen  of     flowers,    I      cor-  et    no  place  but  a     qui  -  et  spot 

2.  You  say    that  my    beau-ty     wi'.l  soon  be  gone.    If     left    on    my   par-  ent     stem;     The  buds  are  my  sis-tors,  how  sad  and  lone 
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In     one  of  your  sweetest    bowers:    I      O     let    my    home  be    where  the  bird     is     free,  And  the  sun     in     hi*     glo  -  ry     bcam-cth,  j 

\  Where  but  -ter  -  flies  rove  'mid    the  flow'rs  they  love,  And  the  Fai  -  ry  Queen  all    day   dreameth;( 
They'll  be  if      I     go    from     them.       {     Con-tent  -  ed       am     I      with    the  bright,  blue  sky,  Nor  despair    tho"    a      clondbe      o*er    mc;   j 


I    know  that     the    ray      of     the   per -feet    day    Will       scat -ter    the  gloom  be  -  fore  '.Ae. 
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Let       the     swcot       south  wind  aud    tho       sum  -  nier   shower   A    -     like,       re   -    vis    -    it       your       fa    -     vor  -     ite     flow'r. 
O  then,  leave    me,  break  not    my     calm        re-    pose,    Nor       pluck,  but        pi    -     ty      your       fa    -     vor  -    ite       rose. 
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ELEMENTS    OF    MUSK 
'5leigh-Bell  Song 
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Words  from  "  Little  Corporal." 
Allegro. 
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Cradle  Song. 
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1.  Sleep,     lit  -   tie        fa'r     one,     thy     moth  -  er         is      nigh  :     Close    up 

2.  Fold       up      the       fin  -   gers     that     love       bo         to     play ;     Yield  thee 
J     3.     An  -   gels      are       by      thee,    and    smile  when    they     see         How     in 

4.  God       ev  -    er       wak  -  eth,      He  guards  thee    from      ill;      Sleep -ing 
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of      the  bright,  beaming  eye  ; 
ere      the  night  wears  a  -  way  ; 
ing    thou  sin il  -  est    on    me. 
ing,     He  watcheth  thee  still. 
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Age  will  bring  wak  -  ing,  and 
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moth  -  er,    sweet     lit  -    tie    one,  sleep. 
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From  the  Heav'ns  Above. 
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1.  From  the  heav'ns  a-bove,  Our 

2.  Hears  his  ev'  -  ry  prayer,  Is 
3    Youth,  this  speaks  to  you  ;  In 


God  in  mer-cy  mild, 
faith- fill,  day  and  night 
Him  your  pleasure  find; 
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With    a    Father's 
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love  Looks  down  on  ev' -  ry  child; 
care,  Surrounds  his  steps  with  light. 
due,    Your  love,  your  strength,  your  mind. 
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Words  by  Wm.  Ltnb. 


ELEMENTS   OF  MUSIC!. 
Oh  Lord,  we  look  to  Theo. 
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Mark  Marvin. 
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From  the  "  Headlight." 


ELEMENTS    OF    MUSIC. 
Come,  Merry  Birds  of  Spring. 
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C.  A.  White. 


1.  Oh     come,  mer-ry  birds  of  spring.    Come  to     us,  sweetly  sing,        Many  bright  hopes  you  bring,  Sweet  birds  of 

2.  Why  do  you  change  your  home.  O'er  man  -r  lands  to  roam?     Come  birdie,   stay  at    home,  Come  bird -ie, 
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win  -  try     blast,  And  feed  thee  when  the  snow  falls  fast ;     Ev  -  er    welcome, 


&t 


J- 


=£ 


T\ 


-«-»- 


•-V- 


As 


Still  -fl   HOItlS 


#.sol.0- 


3? 


-N-N— N 


?  77     - 


T 


-\-\— N 


0   , 

0-0 


--\-N— Nr 


blue-birds  sing, They're  come,  merry  blue-birds  of  spring, 
joy  you     bring,  Yes,  come  mer-ry  blue-birds  of  spring. 


Mer-ry    birds,  hap- py    birds,  Joy-ous    birds,  birds  of 
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ELEMENTS    OF  MUSIC. 
Come,  Merry  Birds  of  Spring.    Concluded. 
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Oh      mer-ry  birds  of  spring,     Come    to    me,  sweetly  sing, 
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Man-y     bright  hopes  you  bring,  Sweet  birds  of  spring  ;  Yes,  man -y  bright,  hopes  you  bring,  Sweet  birds  of  spring. 
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Published  in  the  "  Headlight,"  with  accompaniment  for  piano  or  organ. 

'Tis  Night. 

AmlKBlIno  Ralleutando.    (Gradually  slower  amdsoftcr.) 
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1. 'Tis     night,  'tis     night,  'tis  night,  'tis    night,  'tis  night,    'tis    night,  'tis       night;     Star  -  light  is  streaming, 
2.  'Tis     night, 'tis     night, 'tis  night, 'tis    night, 'tis  night,    'tis   night, 'tis       night;     Eyes  brightly  sbin-ing, 
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ELEMENTS    OF    MUSIC. 
'Tis  Night.    Concluded. 
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The  Farewell. 
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1.    Yes  !  the     hoar     is  corae     for  parting, 

'1.   We     must  cross    tke  storm  -  y     ocean, 

3.  He      our    names   at  night    and  morning 

4.  True     of     heart   and  firm      of   purpose, 
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a       dis  -  tant     land  to    dwell;  To    our  homes  and  those  who 
re  -  mem-bered  when  you   pray  ;  And  your  prayers,  like  holy 
ing  hard   for      hon- est  gain ;  Thoughts  of  home  and  you  shall 
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REVIEW  OF  STATEMENTS. 

1.  The  stuff  ■  -==-  is  composed  of  five  lines  and 

four  spaces. 

2.  Liues  and  spaces  may  bo  added  to  the  staff,  above 
and  below. 

3.  Notes  are  characters  used,  when  placed  on  the  staff, 
to  represent  tones,  and  the  lengths  of  tones. 

4.  A  half  note  ^  is  made  with  an  open  head  a  and  a 
6tem  ]  . 

5.  A  quarter  note  J  is  made  with  a  full  head  0  and  a 
Btcm   | . 

6.  A  dotted  half  note  ^,  is  made  with  an  open  head  a, 
a  6tem   |  ,  and  a  dot  •  . 

7.  A  half  note  stands  for  a  tone  twice  as  long  as  a 
quarter  note, 

8.  A  dotted  half  note  stands  for  a  tone  three  times  as 
ong  as  a  quarter  note. 

9.  A  quarter  note  stands  for  a  tone  one  half  as  long  as 
a  half  note,  and  one  third  as  long  as  a  dotted  half  note. 

10.  A  dot,  when  placed   after   a   note,  increases   the 
length  of  the  note  one  half. 

11.  If  a  half  note  should  receive  two  beats,  a  dotted  half 
note  should  receive  three  beats. 

12.  The  double  bar  ED  is  used  to  indicate  the  end  of  a 


pieco  of  music. 

13.  Time  passes  while  ringing  or  playing  a  piece  of 
music. 

14.  The  time  which  passes  whilo  singing  or  playing  a 


piece  of  music  is  divided  into  equal  portions. 

15.  Time  is  divided  into  equal  portions  by  beating, 
counting  or  tapping. 

16.  Equal  portions  of  time  are  called  measures. 

17.  Measures  arc  represented  on  the  staff  by  the  spaces 
between  the  bars. 

18.  The  spaces  between  the  bars  are  the  signs  of  meas- 
ures, and  are  also  called  measures. 

19.  Vertical  lines  drawn  across  the  staff  are  called  bars. 

20.  Bars  are  used  to  separate  measures. 

21.  Any  line  or  space  of  the  staff  is  called  a  degree. 

22.  When  a  curved  line  ,— -  is  placed  over  or  under 
two  or  more  notes  on  the  same  degree  of  the  staff,  the 
curved  lino  is  called  a  tie. 

:  =t 


or 


23.  The  tie  indicates  that  the  notes  over  or  under 
which  it  is  placed,  arc  to  represent  but  one  tone  as  long 
as  both  or  all  of  the  notes. 

24.  When  a  curved  line  « —  is  placed  over  or  under  two 
or  more  notes  not  on  the  same  degree  of  the  staff,  the 


:t 


cr 


curved  line  is  called  a  slur. 

25.  Tho  slur  indicates  that  the  notes,  over  or  under 
which  it  is  placed,  are  to  be  sung  to  one  word,  or  to  one 
syllable  of  a  word 


2R.  When  a  piece  of  music  is  written  or  sting  in  two 
parts,  the  higher  part  is  called  Soprano,  and  the  lower 
park  is  called  Alto. 

27.  When  a  note  has  two  stems  #'  ,   it  indicates  that 

those  who  sing  soprano  and  those  who  sing  alto  are  to  sing 
the  same  tone. 

28.  When  a  portion  of  a  piece  of  music  is  to  be  re- 
peated from  the  beginning,  the  repetition  is  indicated  by 
dots  placed  before  a  bar   zS  ,  or  a  double  bar  EHj  • 

29.  When  a  portion  of  a  piece  of  music  is  not  to  be  re- 
peated from  the  beginning,  it  is  indicated  by  dots  placed 
after  a  bar  Rr  ,  or  double  bar  BE  • 

30.  When  a  piece  of  music  begins  with  the  last  part  of 
the  measure,  the  first  part  of  the  measure  is  found  at  the 
end  of  the  piece. 

31.  A  whole  note  ^   is  made  with  an  open  head. 

32.  A  whole  note  stands  for  a  tone  twice  as  long  as  a 
half  note,  and  four  times  as  long  as  a  quarter  note. 

33.  An  eighth  note    ^  is  made  with  a  full  head  »  ,  a 

Btem  |  and  one  hook  n. 

34.  An  eighth  note  is  one  half  as  long  as  a  quarter 
note,  one  fourth  as  long  as  a  half  note  and  one  eighth  as 
long  as  a  whole  note. 

35.  The  hooks  of  two  or  more  eighth  notes  J^  are 
sometimos  joined  together. 

86.  The  time  which  passes  between  two  taps  or  beats  is 
called  a  time  spa:e. 

H7.  Measures  are  divided  into  two  or  more  time  spaces. 
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38.  The  two  figures  placed  at  the  beginning  af  a  piece 
of  music  is  called  the  time  signature. 

39.  The  upper  figure  of  the  time  signature,  indicates 
the  number  of  time  spaces,  or  beats,  into  which  each 
measure  is  divided. 

40.  The  lower  figure  of  the  t'..-/ic  signature,  indicates 
the  kind  of  note  that  is  equal  in  length  to  one  time  space. 

41.  The  kind  of  note  that  is  equal  in  length  to  one 
time  space  is  called  the  time  note 

42.  Measures  two  timo  spaces  long,  5F  are  called  dou- 
ble measures. 

43.  Measures  three  time  spaces  long, 


'  are  called  triple 
are  called  quad- 

\  are  called  sex- 


measures. 

44.  Measures  four  time  spaces  long, 

Tuple  measures. 

45.  Measures  six  time   spaces  long, 

tuple  measures. 

4G.  When  one  part  of  a  measure  is  sung  louder  than 
another  part,  the  stress  which  is  placed  on  the  louder  part 
is  called  accent. 

47.  The  first  part  of  double  measure  is  accented,  the 
second  part  unaccented. 

48.  The  first  part  of  triple  measure  is  accented,  the 
Becond  and  third  unaccented. 

49.  The  first  and  third  part  of  quadruple  measure  is 
accented,  the  second  and  fourth  Unaccented. 

50.  The  first  and  fourth  part  of  sextuple  measure  is 
accented,  the  second,  third,  fifth  aud  e'Tth  unaccented. 
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61.  Characters  used  to  indicate  silence  are  called  rests. 

52.  A  whole  rest  =  is  a  block  below  the  line,  and  is 
equal  in  length  to  a  whole  note. 

63.  A  half  rest  ESE  is  a  block  above  the  line,  and  is 
equal  in  length  to  a  half  note. 

54.  A  quarter  rest  E5E  is  a  stein  with  a  hook  turned  to 
the  right,  and  is  equal  in  length  to  a  quarter  note. 

55.  An  eighth  rest  EiE  is  a  stem  with  a  hook  turned  to 

the  left,  and  is  equal  in  length  to  an  eighth  note. 

56.  A  sixteenth  note  fc  is  made  with  a  full  head  0  ,  a 
stem  |  and  two  hooks  ^  . 

67.  A  sixteenth  note  is  one  half  as  long  as  an  eighth 
note,  one  fourth  as  long  as  a  quarter  note,  one  eighth  as 
lung  as  a  half  note,  and  one  sixteenth  as  long  as  a  whole 
note. 

^8.  A  sixteenth  rest  •(  is  a  stem  with  two  hooks 
turned  to  the  left,  and  is  equal  in  length  to  a  sixteenth 
note. 

59.  Da  Capo  or  D.  C.  indicates  a  repetition  from  the 
beginning,  ending  with  the  word  fine. 

60.  Dal  se<fno  or  D.  S.  indicates  a  repetition  from  the 
M'_rn  J£  ,  ending  with  the  word  Fine. 

61.  The  word  Fine  indicates  the  end. 


62.  When  a  tone  or  silence  is  to  be  prolonged  at  the 
will  of  the  singer  beyond  the  relative  length,  this  is  indi- 
cated by  the  pause  ^  or  hold. 

63.  The  pause  <cs  or  hold  is  sometimes  used  in  the 
place  of  the  word  Fine,  to  indicate  the  end. 

64.  The  character  used  to  join  two  or  more  staves  to- 
gether is  called  a  brace. 

65.  Two  or  more  staves  joined  by  the  brace  is  called  a 
score. 

66.  The  sharp  Jf ,  flat  [?  ,  and  natural  ft  ,  are  called  chro- 
matic signs. 

67.  The  sharp  indicates  the  next  higher  tone. 

68.  The  flat  indicates  the  next  lower  tone. 

69.  The  natural  cancels  the  effect  of  the  sharp  or  flat. 

70.  Three  notes  #"«"3  sung  in  the  time  of  two  of  the 

same  kind,  are  called  triplets. 

71.  Very  loud  is  indicated  by  Fortissimo  or  fj  Lthi 
by  Forte  or  f.  Middling  loud  by  Mezzo  Forts  jr  mf. 
Middling  by  Mezzo  or  m.  Very  soft  by  Pianissimo  or 
pp.  Soft  by  Piano  or  p.  Middling  soft  by  Mezzo  Pi- 
ano or  mp. 

72.  Very  slow  is  indicated  by  Andante.  Slow  by  An- 
dantino.  Fast  by  Allegretto.  Very  fast  by  Allegro. 
Middling  fast  or  slow  by  Moderato. 
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Good  Night 120 
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It  Never  Pays 114 
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Lazy  Dick 80 
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Let  it  Pasa 40 
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Little  by  Little 53 

Let  us  with  a  Joyful  Mind 103 
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Mind  Your  Lessons 32 

Merrily  we  Sing 34 

Morning  Praise 45 

Morning  Song 08 
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Music 137 
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November 65 

New  Year's  Song 130 
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Once  Again  We  Meet 48 

Our  Father  in  Heaven 55 
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Summer  Days  Como  Again 54 

Setting  Sun 69 
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Winter 69 
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